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THE reasons for including reproductions of theiillustrations of the Raam Nainah

in the ‘Q/Iemorials of the jeypore Exhibition-|’ are given at length at page 3 of

the Introduction. ’ l _ . inf;
._- W

t It is only necessary tostate here that the “text is avery condensed abridginent i ‘f ‘it

of printed and manpscripititranslations of the great epic. 1 ,- ‘f

1 .
1 ~ .-l -

The plates are about half the size of those in the original work. Two have .»
_ . . ‘L4’

been carefully reproduced in colour, in order "that some idea may be formed of’ the ' 11

beauty of the finished paintings. ll ' . - ~ i_‘“%*
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HE greatest treasure of the Royal Library of Jeypore is a magnificent copy of the

53>.‘ Rgzm Namah, the Persian abridgment of the Mahabharata, an account of a
,,,$' great war which took place in Tziheifneighbéourhoodbf De1l‘h"i“‘at a remote period

’ ' in the history of India. _ - ~
The abridgment was made from the original Sanskrit, under the special

--‘I orders of the Emperor Akbar, by the most learned men of his time. V
Thefollowing notes, taken from Dr. Rieu’s ‘Catalogue of the Persian

a "‘ 'Manuscripts in the British.Museum, which possesses a less valuable copy of the Razm Namah,
sufficiently describe the nature and origin of the work. - ~ A ' i . y

The book begins with a preface by Abul Fazl, the renowned author of the Ain-i-Akbari, or
Institutes of Akbar. _ "- -

./533“

Z

.-41- '-_:_“.~=i:|»=-‘F"‘
'_;._.

‘After a long encomium on Akbar, Abul Fazl says that, having observed the fanatical hatned
prevailing between Hindus and Mussulmans, and convinced that it arose only from their mutual
ignorance, that enlightened monarch wished to dispel the same by rendering the books of the
former accessible to the latter. He selected, in the first instance, the 1\’Iahabharata as the most
comprehensive and ‘that which enjoyed the highest authority, and ordered it to be translated by
gompetent and impartial men of both nations. By this means he wished to show to the Hindus
that some of their grossest, errors and superstitions had no foundation-in their ancient books, and
further to convince the Mussulmans offtheir. folly_i_n assigning to the past existence of the world so
short a_space_ofitime—asi-A7,0o0_yea1%."_ _' T ‘T _ T '_ I "M - i.
' ‘Abul Fazl’ then gives a general sketch of the Hindu system of cosmogony and of the contents
of the poem. From the mention of the current year (fol. Ila) it appears that the preface was
written in A.'H. 995 (A.D. 1588). * . A - - .

‘Abd-ul-Kadir Badafiini, one of L113translators, says, in his Muntakhabul-Tavarikh, that the
order for thetranslation was given by Akbar in 'A.H. 990 (A.D. .1582), and that he himself, Nakib
Khan, Mulla Shah, and Muhammed Sultan‘ Thanesari wrote a literal version, -which was then
turned into elegant prose by Faizi.1. The title of Razm *Namah (History of the \/Var), which,
according‘ to him, was given to the version, is not found in the British Museum copy," which bears
the stamp of Sir "Elijah Impey and belonged afterwards to the famous Oriental scholar Halhed.
Dr. Rieu adds that ‘in another copy of the Razm‘Namah Nakib Khan says that he translated
the wholeinia year andofinishedo it A.H,. 992_,(A.D. 1584), and was assisted by the Brahmans Devi
Misra, Satavadhana, Madhustidana Misra, Chaturbhuja, ang.L\Bl1avan. The work in the British
l\'Iuseum_ is in three volumes and contains 134. ‘miniatures fairly executed.’ Lists of these in

» ' .

' Shaikh Faizi, brother of Abu1,Fazl, was one of the famous poet.
members of the new sect founded by Akbar, and was a 2 It is thus stated in the 0ri_gi_n.'1l.
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Encrlish are given .by Halhed, by whom, through the Persianimeditkliurope was first made

”' be well studied in salsa.in Jfiuseum a copious MS. English
\ précis of the Razm Namah, chiefly taken from H‘alhed’s notes by the Rev. Hindley. iThie~

writer is indebted to this for some of the episodes noticed hereafter. _
. The jeypore Razm Namah, written by Khwaja Inayatullah on ‘paper from Dowlatabadf

I ) contains 169 full-page miniatures, magnificently drawn and illuminated in the highest style of
Persian art, far superior to those in Halhed’s copy or to anything of the kind in the British

e —~Museu~mT_Tl1is_n1ay..well b_e believed__when it is known that four lakhs of rupees (at the time
Jfar more than equivalent to 40,0001.) were said to have been paid to the artists for the illustra-

tions. The -payment of such a sum is not incredible ;':it represents the salary of the painters
engaged upon the work, and is paralleled by a case which occurred within the last fifty years

6 at Ulwar, where Mal1araja Banni Singh gave at least 5o,ooo rupees as salary to a man who
prepared a famouscopy of the Gtilistan, which was ‘exhibited at Jeypore by the side of the

k Razm N amah, and contained but a small number of miniatures. '
- The exact date at which the work came» into thepossession ofsthe Jeypore house is not

_ known, but from the impression of a seal on the last page it would appear that it was in the
I Imperial Library at Delhi as late as the__»reign of Shah Alum, A.D. 1759-1_8o6. A facsimile of this

' page is given.” It bears the impresg of eleven seals, five of which, however, are illegible. The
remaininggsix read as follows :-—- i ._ ‘

\ 1. Sadikullah Khan, Bandeh Shahjehan; 2. Mohobbe Alli, Bandeh Akbarshah; 3_and 4.
Arshed Khan Khanejad, Shah Alum, Padshah Gazi; 5. Abdul Hak Bin Kasim Shirazi; 6.

’ Futeliullah Bin Abtil Fateh. ‘ ' _ i
4 ) The seals were affixedrby the Imperial librarians, and denote that they had become responsible
‘ for the book. It belonged therefore to the great emperor Akbar and to the emperors Shah jehan

and Shah Alum. ' '
1 The book was no doubt one of the earliest written, if indeed not the first. It is indeed
_ ‘highly probable that it was Akbar's- own copy-,'as-the illustrations were prepared by the greatest

artists of his day, who have affixed their signatures to the paintings. _
J A The following are the names of thegreat artists of Akbar’s time as given in the Ain-ilAkbari

. ‘ (Blochmann’s translation) :- . - 'i
1. Mir Sayyid Ali, of Tabriz; 2. Khajah Abdul Samad-Shirazi; 3. Daswanth, the first

K ' master of the age; _4. Basawan, who so excelled in back grounding, drawing of features, distribu-
tion of colours, portrait painting, and several other branches that many critics preferred him to

|Daswan/th; 5. Kesti; 6. Lal; 7. Mukand; 8. Mushkin; 9. Farrukh, the Kalmak; 10. ll-Iadhu;
I 11. jagan; 12. Mohesh; 13. Kl1,ernKaran; I4. Tara i; I5. Sanwlah; I6. Haribans; 17. Ram?

'\Vitl1 the exception of the first two and the sixteenth, all the artists in the above list were
' engaged upon the jeypore Razm Namah. There is _stillgfurther evidence that the artists

' ‘ employed were the most cel;oe’ifited- of Akbar’s time. A .-
Sir.Gore Ouseley, in describing his copy of the Beh-aristan (Abode or Season of Spring) of

I -Abdurrahman Jami, the most beautiful manuscript in his famous collection, states that sixteen
. J artists were worked upon it. - _ 1 , '_

g Amongst tliese..Madl1ti, Basawan, Mushkin, Mukund, and Lal were mn‘§Z1 for coloured paint- ’
m ings, and Babti fog drawing animals. ' "

Now Babti painted one of the Razm Narnah illustrations, in which the monkey I-Ianuman’s
~' features are most powerfully delineatcdfii and all the other men haveleft numerous examples of their

g _ _ skill in the famous jeiypore volume. _ ' ‘
‘ The Madhgari paper of Dowlatabad is very famous in ! 3 Theispelling of the translation is adhered to in lhis

r, K 2 Plate CXL\'III.' See note, p. -4;». . 4 PIate»X.\1I.
India (Balfour’s Ezzryr/oprcdzh.) i place,
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The Beharistan of Sir Gore Ouseley was prepared for Akbar in 1 57 5, about seven years before
the Mahabharata was translated. - , ’

_ It was felt that the reproduction of the illustrations of so unique .a work would beiof value
‘ ' “ “Tmm *ninysp*oi1Tts~of-vie\v:~ »— - -HM -_ 2 V - 4 4 4 4____,4__,__ , - _ _ M 5_

There is, moreover, a direct connection between the Mah_abl1arata and Jeypore. " As many of ‘ " T
the incidents related in the work are believed to have occurred in -Rajpdtana, _and especially in the
states now known under the flames of ]eypore and Ulwar, anciently Matsya Des, or the Land of _
the Fish.- Bairat, the country in which" the Pandavas spent their thirteenth year of exile, belongs f ’
to the Maharajaof jeypore. _ ~ 5 . ' _ ~

i Exact facsimiles in colour of all the miniatures would have not only cost an immense sum, but
would have taken many years to produce; it has, therefore, been decided to confine‘ the present
publication to platinotypes of most of the drawings and ‘to give only two in colour, to enable
a judgment to be formed of the style in which the original work is executed. With few exceptions,
due to insignificance of the subject, all the miniatures are reproduced in this volume. Sufficient ’
description of the incidents illustrated is given to enable the story to be understood. To attempt
to do more would be useless»to students of the original, and to the general reader the analysis of
Professor Monier Williams in his ‘ Indian Epics,’ and the lengthy abridgment of the l\'Iahabharata ‘
by Mr. Talboys Wl1eel'er inhis ‘ History of India,’ would be of far more value.‘
.' In short, the plates may be considered as the illustrations of such works. ' .

' It will be observed that the artists ofgthe Jeypore ,Razm Namah have preferred to illustrate - p
the episodes rather than the main story of the war. - P

_ For a full account of these thefwriter is indebted to the MSS. left by Professor H. \\-"ilson,
now in the India Office Library, and to the Rev. ]. Hindley’s_précis'in the national collection. L ‘
He has also consulted the French translation of the first ten books of '_Mons. I-lippolyte Fauche, '
which learned authorities consider to be very faithful. - -

,._

cl

Pundit~'Braj Balabh, head clerk of the Jeypore Museum, assisted by the Persian translptor f ‘ I
of H.H. the Maharaja of jeypore, has also furnished him with short descriptions of the plates.

There are several points of importance connected with the illustrations. They show how
easily the native of India reconcilesthe supernatural with the actual facts of history. i To him
there is nothing astonishing in the combats between men‘ and demons, in the bodily presence of the
gods, inthe intelligence of "monkeys and bears, or in the fabulbus nature of the events recorded.
I-Ie draws-sthempon canvas, land represents the principal episodes on the stage. " ' '

In the great Hindu courts, af certain_season_s, what may be truly termed miracle plays are
performed, in which some of the actors are dressed as_ deities and others as engine drivers, police-
men, and commonplace persons-pof the present day. Thus, for example, at jeypore the circum- - _4» 1*»;,;s*'
stances attending the appearance of two of the incarnations of Visltnu-+N'a"rs'rngha,—the» Bfi€tl’r-ll()_i1.—_— i .
and Varaha, the boar—-are represented in the main street of the town about the month of May. g
Masked figures act-the parts of the gods and heroes, and areactually adoredby the people as they -
pass along the streets. To “Hindus there is nothing unreal _in the performance, although imme-
diately after the appearance, of the man-lion incarnation from the paper representation of the _
alabaster pillar out of which he is said to have sprung a model of a modern engine, driven by ;-. ,

U

sham Englishman, passes the god as he runs down the road. - ' g .
So also the court artists of Akbar’s time have seen no incongruity in clothing the heroes of 5 ‘ ' ’

the great war in Persian armour, or in depicting -buildings in the Moghul style of architecture of
their own days in the midst of the battle scenes of ancient India. ' These peculiarities have, how-
ever, their_,-especialvalue, iasdliey present in many instances an exact picture of the life of the \
people at?‘-the culmi2gating,~_poi_nt of the Moghul supr prove, to those who know India of _ _ v
the present 'day,ihow very sliglitiliave been the changes in the domestic condition of the n:itive.~.
-of the country ‘during the past three centuries, at all events in parts remote from British
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cantonments. It'is- in this living relation to the past that’ the study of _ the -Indian epics is of so .
~ .__- __ _ . 4 1J14‘~1§l,14Y§!l_‘~1i“?- ' '

\ w.
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if

E

The people crowdiiiitoktlieiténiplesto“heaT"so“nTe“fai"n'ous—Pundieor—teaeher~reacl--ext1tacts4from_4_ _ ,9

,.I 9'}. : an _-

them ; they i1uote them repeatedly; they study for themselves the popular versions, andiabove all ,1
they believe in them and understand them as if they referred, to the events of yesterday, and \
indeed the history of modern India is not half ‘so present to the minds of many as thestory of the
past revealed in those picturesque narratives. ‘

For one man who can give the names of the four greatest Moghul emperors twenty can ’
recount the genealogy of Rama or the prominent events of the great war. l
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__,, fl_5_;__ HE Maha-Bharata, or Great Bharata, is the history _of the descendants of an
5 ancient king of India, called Bharata, and particularly of a "great war waged

between two branches of his family, the Pandavas or sons of Pandu and their
I' cousins, the Kauravas (Kurtis) or children of Dhritarashtra. The story of the

- great war is told in about 24,000 verses, but it is so overlaid with episodical
matter, that the poem has attained the length of about 1oo,ooo verses of thirty-

‘ two syllables each— or, according to Professor Goldstticker-—about seven times
the bulk of Homer. Some of the episodes are of great antiquity, others again are comparatively
modern. _The ancient narrative of the greatavar of the Rajptits has been told by the Bra-hmans,
who have modified it, or engrafted upon it episodes to glorify themselves and their own religious
ideas. '  . r‘ t

~- How much of‘the work is history, and how much fiction, it is therefore impossible to say. _i
. The Razm Namah is an abridgment of the whole, and contains several stories which are not

found in the ordinary printed text of the Mahabharata, as, for example, the romance of Chandrahasa
and the full account of the horse sacrifice of Raja Yudhish1_:hira.1_ __ _ 1

=u- .

It willonly be necessary to give a short account of the main story and of those episodes that
are illustrated in the Jeypore copy of the work. The illustrations of the British Museum version
differ almost entirely from them. ii i _

_ Parikshit, grandson,ol'_1A;j_una, one of the heroes of the great war, when hunting, shot a stag
which suddenly disappeared. A‘ holy ascetic, when asked theking where theid-ee17had"g"one,
did not reply, being under a vow of silence. Parikshit; in ignorance of this fact, in anger thr_ew,a
dead snake round the saint’s neck, and was afterwards cursed by his ‘son, who -said that the serpent-
king, Takshaka,_.would kill the king in seven days. The Raja, in spite of all precautions, was
bitten by the snake, and during the interval between the bite and his death, the whole of the
Bhagivat Purana (the Hi_ndi Prem Sagur, or Ocean of Love), which includes the history of Krishna,
is said to have been recited to him. His son,._Ianemajaya, performed a great sacrifice-or Sarpa-
satra—-for the destruction of the snakes, and, in the course of the different ceremonies, Vyasa, a
renowned saint and connection of the family of Bharata, who was conversant with the whole history
of the war, was requested to narrate it, but, being old and infirm, he deputed.the task to his pupil,
Yaisampayana. " '

The work is divided into eighteenibooks, besides which there is a supplement containing the
history of Krishna and his race. i '

The story opens with the genealogy of the Bharata family which was descended from Atri, one
of theselen g11eat__R§his or_S§ges, throiugh his son Soma-the Moon.

Yayati, the seventh from Atri, had two soinsi-Puru and Yadu-who became respectively the

< B

N

ancestors of Bha‘rata"with*othe—Pandavas"and Kauravas, and of the Yadavas or race of I{risl11_1.a and

Wheeler’s account of the Mahabharata, in which these ' the ]eypore Razm Namah.
'_ 1 Thus writes Dr. Goldstiicker, in referring to Mr. H. Wilson’s translations in the India Office library and in

stories are included. They are, however, given in,Pr0fessor
I.
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J Balaramajiwlio were reputed. to be incarnations of Vishnu. The Raja_s of Kerauli and. _]eys_ulmer
k in Rajputana pride themselves upon _being_the representatives of the lunar race ofp kmgs.-- The

I following table will be of value in showing—the relationship of the principal personages noted__1n the __
5 \ war :- - _ ~ _ ' 4

Yayati ‘
g .

‘ T -“Puru ~~ ~ ~ ta Yaiiu- 4 4
) ( I l '

. Dushyanta Vrishni f= r
Hastin Andhakai I \

, Stira

Kuru | *1} I | I
. ( Vasudeva Kunti 222. Pandu J“
' 1 t . I
3‘ _ Krishna and Balarama

' Santanu ; Satyavati

Vichitra-viryia, . D?ya‘sa,l son of ' Bhislhma,
son of both, * Satyavati by Parasara son of

died childless married the two widows of Srintanu
_ ..' Vichitrla-virya by Ganga

Chitrangada
k (killed)

" Dhritarashtra = Gandhari Kunti = Pandu = Mridri I Vidura ' '
I . . I I
| Kama | |

4 ) ‘ | ‘ Nakula Sahadeva' 2 iii"! - ———e —,  . I f
Duryodhana, Duhsasana, i ‘Yudhishthira Bhima Arjuna.‘ I ,u and 98 brothers _ .

_ -__ _ _ ___ _T___ ___ _ 7.. V__ pi . : ' »- I.

§ - ' ' t ' FIRST a"EoeoTe~%~—e~—se=-= so
Z _ ADI PARVA. ,

. __ / N the first book of the Mahabharata, or Adi Parva, the early youth and educa-
I {HQ 5 tion of Dhritarash1_:ra'a11d Pandu are descsibed. The former was blind, and,- ‘

\‘tegtrsw ‘a2.
J _\ =.-. therefore, not eligible as king. Pandu, however, although a famous warrior in

f’/;*€-up-‘it ' > his early years, did not wish to undertake the duties of a sovereign, as he

ll‘
a/ .

_~_I_l "si-
\

’_ K preferred the pleasures of the chase ; he therefore retired to the woods with
r - \ ~ his wives Kunti and Madri, andleft‘-the cares of government to Dhritarashtra I

and to Bhishma, his venerable kinsm-an and tutor.
1 Pandu had five sons, and his brother a hundred, with Qe daughter by his queen Gand- '

J
hat-t. . * ‘E . ' f \ _

The Pandavas, or children of Pandu, after the sudden deatli’of their father, and the burning
of Madri on the funeral pile, were brought by Kunti and a number of Brahmans, who resided .

\ on the mountain, where Pandu used to hunt, to Hastinapur, a place on the Ganges, about sixty
' miles from Delhi, the capital of their uncle, where they were received with apparent sorrow, and \

I brought up with their cousins, -the Kauravas, whom, however, they excelled‘ in all points, thereby
g "exciting much ill-feeling? ' '

- 1 Takenfrom Professor Monier Williams’s abstract. -A I Kauravas were all?-with the exception-of Duryodhana, who
‘ k 2 Plate,.I. Artists’ names not given. The hundred was a month older—of the same age ; Gandhari is said to

f
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Bhima especially excited their wrath, as he was very strong. He would often wrestlewith all
the sons of Gandhari at once. On one occasion, when they were in_ a tree, he took hold of "the

1stem, and shook it so violently that they were very much alarmed. _ i i i '
Duryodhana, the king’s eldest son ; Karna, the reputed son of a charioteer, but-really the child

of Kunti by the sun; and Saktini, the maternal uncle of the Kauravas, devised variotis schemes
for killing the Pandu princes, but none were successful. _ '

Drona, a learned and powerful Brahman, who understood ‘the use of warlike weapons, taught
all the princes the accomplishments proper to their position. His favourite pupil was Arjuna, who,
indeed, on one occasion, saved his life when he went"to‘*'bathe-iTrthe—Ganges, bygdischa13gi_ng_five
arrows against a crocodile who had dragged his teacher into the \VZ§QP\, and so released him from the
reptile? -

Drona is said to have allowed the crocodile to seize him merely to test his young di_sciple’s
powers. In return for his assistance he gave Arjuna a wonderful arrow, which would produce
fire when discharged. ' It was only to be used when all other means failed. -

As qa reward for his services, Drona required that his pupils should punish his enemy
Draupada, King Of P-anchala. This was Clone tda his satisfaction, and ‘afterwards Yudhishthira
was installed as,Yuvaraja or heir apparent, and distinguished himself in the field. The Pandavas
had also greatly excelled their companions in feats of arms in a tournament. The citizens,
moreover, proposed to crown Yudhishthira at once. ‘The jealousy of the Kauravas was therefore
again aroused, and the eldest brother, puryodliana, induced his father to send his cousins to
Varanavata (Allahabad) to be present at a festival there. ‘At this place, Duryodhana hadpaused
a house‘to be prepared for them. " It was filled secretly with all sorts of combustibles, which he ,.,
proposed to set on fire while his cousins were sleeping in _it. They were informed of the
plotjand escaped by a secret passage, -which the faithful are shownito this day in the fort at
Allahabad. _ i

A Bhilwoman and her ‘five sons, who had been invited to afeast by the Pandus, having een
consumed in the burning structure, the Ktirus (Kauravas) supposed that their scheme had been_ ,1 .
successful, and the Pandava princes, fearing further persecution, for Tthe-while, did not undeceive
them, but wandered in the woods, where they met_with_var'ious adventures. -

Yudhishthira, the eldest of thefive brothers, was-'_famed for his justice and virtue; Bhima for
his enormous strength. and voraciou.s_,_appetite- while Arjuna was. the type of all that was noble

‘--,_ I

and valiant in the soldier. The iwo_,y'oungest, Nakula and Sahadeva, are -often spoken of as
the twins. _

I/Vhile wandering with thei.r-mother in T-theiforest, of Bhilawat-, the land of -the Bhils, the Pan-

them beautiful. --Shegbeciame violently enamou_red of Bhima, but her brother Hac_limba attaclqgcl the
-

have produced. a piece of flesh, which the sage Vyasa divided
into one hundred and one pieces, andthen placed them in
jars. In due time a hundred sons and one daughter were
born from the vessels. The resemblance of the brothers is
thus explained, and also the otherwise apparent anomaly
of their being all of the same age. Duryodhana carries a
mace. ‘ -

Plate II. Artists’ names not given. The figure seated
on the throne is Dhritarashtra ;, Yudhishthira stands on the
platform ; Bhima, who comes next, is distinguished by his

davas were /met by a female ‘demon or Rakshasi, who was able to assu’me various forms, some of
,

{ 
A‘ ‘

mace and powerful frame ; Arjuna, the third brother, carries ,
a bow ; the twins, Nakula and Sahadeva, stand close to
their mother .Kunti, who wears all her ornaments, although
a widow. T -

I -‘ Plate III. Artists : Ttilsi and Mtini. The Kauravas
climb 111110‘ a banyan-tree (]i2'cus bezzgalemis). Bhima and
some of the others wear round the upper arm silk bracelets

6 .

-\I ‘ I .a *-’~':1‘,,'.<-"-I'*“.,

\with tassels called Rakhi, which are generally worn at the
full moon of Sawan (]uly-August) in honour of Krishna.
Round eir. necks are placed rosaries of beads of Tiilsi

and the sacred threads (janeo) which are worn by the three
upper castes. Bhima is armed with a dagger, C/if/M2120/1
such as is used in Southern India.

2 Plate IV. Artists: Lal and Sainvalri. Drona has
left his asan, or tiger-skin seat (used by religious devotees
in imitation of Shiva or Mahadeo), his waterpot, and staff

sweet basil,»0qymzzm srmctzmz, a plant sacred to Vishnu, &( 5 W
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la.on the bank of the Ganges River. Arjuna wears :1 garland N
of flowers in token of rejoicing. The artists, always true

is ‘ -to nature, have represented the crocodile as the (}a\-iai, or ;j,
IGrzrvirl gnugclirzrs. It is an old male with a large pn-

tuberance on the snout, which contains air, and enables ll
to remain longer under water than other members ofthe
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party while all but Bhima slept. A fearful struggle ensued, in which the combatants used trees
and rocks as weapons, and finally the hideous monster, was slain, his sister becoming the wife of the
conqueror, and in due time bearing him a son who" was named Ghato,tkacha.1

The family then retired to the house of a Brahman in the city_ of Ekachakra, where they lived
disguised as members of the priestly caste, on alms, half of which had to be given for food to Bhima,
who again distinguished himself by slaying another demon named Vaka, whoused every day" to
devour one of_ the citizens. Shortly after this, the Pandavas were directed to proceed to the court
of Draupada, whose daugl1tet7,IT)1'-aupadi, was about tohold her Swayamvar, or public choice of a
husband, in which she was to become the prize of the victor in a trial of skill at archery. In this
case five arrows were tci be shot in succession from an enormous bow through a revolving ‘ring into
a mark—the left eye of _a golden fish at the top of a pole. None of the assembled Rajas could
bend the bow. Karna—.—the reputed son of the Charioteer—drew it, but was not allowed to shoot,
as Draupadi refused to wed a man of such ignoble origin... Arjuna, in his Brahman’s guise, now
advanced, and, fitting the arrow to the string, pierced the mark, which he- viewed reflected in the
troubled contents of a heated cauldronplaced at the foot of the pole?

i The disgusted suitors fought with the conqueror and his brothers,» but were unsuccessful in
preventing Arjuna from carrying off the prize-—who became the common bride of the five Pandu
princes. This extraordinary marriage (a similar custom is observed amongst some of the Himalayan
tribes to this day) is explained by Vyasa-theiauthor of the Mahabharata—-as having a mystic.
meaning, and as being the result ofdestiny. _

By this alliance the Pandavas became so powerful that their uncle thought it advisable to divide
the kingdom with them, and therefore gave them the district round Delhi, where they founded a_
capital under the name of Indraprastha. About this time Arjuna retired to the forests, as he had
unwittingly broken a rule of the family. Here" he had many extraordinary adventures. and married
the serpentgnymph Ultipi and_the daughter pf the King of Manipura. He also, with her bro,ther's
permission, abducted and married Krishna's sister, Subhadra, who was to have been united to
another king, and by her he had a s_o_n, named Abhimanyu,- who became the father of Parikshit. On
another occasion, while bathing in a tank, his foot was_caught by a crocodilerwhich he dragged out
of the water, and thus released a celestial nymph, or Apsara and her attendants, hwho had been_con-
demned "by a saint, whom they had attempFed to seduce, to live-as reptiles, until Arjuna’s appear-
ance? Arjuna and Krishna were also abe to help_Agni, the god of fire, in a struggle with Indra,
the king of, heaven. This friendly act was of rnuchu thgr were
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provided by -the god with celebrated weapons, and at .a critical moment assisted by him in person./ _ .
/' -' ' _

1 Plate V. Artists: Lal and Makhlis. The demon in
this and most of the plates is represented ascontemptible as
possible in form and dress. His ornaments are strings of dog-
bells and aboriginal bracelets. The demons were in reality
rough aborigines, and as such are usually drawn with horns,
Claws, and skins like those of animals. Kunti, though a
widow, still wears her jewels, and both women have their long
hair braided into queues, c/zonti. The Pandavas have the sec-
tarian marks of the worshippers of Vishnu on their foreheads.

2 Plate VI. Artists : Daswant*_ and-Kesho. Arjuna
wears not only the Brahmanical thread, but a garland of
flowers. His task is made the more difiicult as he is only
allowed to see the reflection of the fish in the troubled con-
tents (oil) of a heated cauldron. The deg/z, or cauldron,

- is of the kind now used for preparing large quantities of
4 a

. i 7 .

' * Daswanth (Daswant) was the son of a palki-bearer, who devoted
his whole life to the art, and used, from love to his profession, to draw
and paint figures even on walls. Unfortunately, the light of his
talents was dimmed by the shadow of madness, he committed suicide.
He has left many masterpieces.—(Az'::-1'-All-Z>ar:', Blochmann’s transla-
tion.)

f

food“ at caste feasts. Such trials as that of Arjuna were
common amongst the people offientral Asia, especially the
Turanian races. For example, the Khan of Kharazm, in
his account of the Tartars, says that the son of Oguz——the
fourth from Tatar and Mogul (the melancholy man) made
his children shoot agolden hen on the topof one tree, and a
silver hen on the top of another. “Most of the men in the
distance are Vishnuis, as they wear the sectarian marl-ts of
that sect. The princes wear pagris or turbans, and the
Brahmans have their hair tied in top-knots such as are
worn by Meenas and the men of some aboriginal castes
at the present day. The Rrijputs also use girdles or
kamarnandr, and tell their beads as they watch, a custom
many great chiefs still follow, even when apparently absorbed
in business. The umbrella of sovereignty is held over the
Raja. The courtiers all sit on a carpet.

- 3 Plate VII. Artists: Basawan and Gtihim Ali,
Througl1ou abharata and Rritnriyana stories similar
to this are repeatedly told of persons cursed by great sages
and condemned to remain in some low form until released
by the coming of one of the heroes of the epics.
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~-rtHE second book of the Mahzibhzirata, or the Sabhé. Parva, is extremely interesting.
M In the first place is narrated an account of the Rzijastiya, or great sacrifice,

which a sovereign should celebrate at his inauguration, and which Yudhishthira,
'=-_;.-fro. owing to recent conquests, felt entitled to perform, as he had now become a

king. It was necessary, however, first to destroy a powerful chief named
.,, . . .

.1: ‘i

‘W
:=‘Ei'*')\
'l'¢?,{¢?

]arasandha, King of Magadha (Bihar) an enemy of Krishna, who had opposed
A if that hero after his conquest of Kansa of Mathura. _Bhima effected this by slit-

ting the monarch in two, as he was said to have been born in.two halves, from two wives of a
which were united after birth, and it had been foretold that he could only be destroyed in this way.
In Plate VIII.,1 Krishna will be observed slyly hinting to his friend, by splitting straws, how best to
kill his foe. The great assembly‘ now took place, and many kings attended to present tribute or gifts.
All were"'in favour of offering a respectful oblation to Krishna, as the best and strongest person
present, except Sisiipzila, who declared his disbelief in his divinity, insulted him more than a
hundred times, and challenged him to fight. Krishna, takingihis divine“ form, instantly struck off
the head of his foe with his pelebrated quoit or discus, called Sudars:-ina.2 -

The glories of Yudhishthira, and especially of his beautiful palace, stirred up ‘again the envy of
Duryodhana who, with the assistance of his uncle Sakuni, contrived a plan by which the Kauravas
hoped to secure the whole country for themselves. Yudhishthira was very fond of gambling, and was
induced to attend a feast at Hastinapui‘ and to playatmlice with Sak-uni. In Plate X.“ the game is
shown to be that known in t-he present day as Chaupar. The Pandu king staked and lost his
territory, his brothers, and last of all his wife. The dice were said to have been loaded. Both
Duryodhana and Duhsasana, his brother, insulted Draupadi, and latter especially treated
he_r with indignity; he endeayoured to drag off her robes, but soon greiv weary, as Krishna
miraculously lengthened them as fast as they were removed. Bliima now swore that heiwould
brealt the eldest Kaurava’s thigh and drink"the blood of his brother. This vow, in due course, he
fulfilled. _ ' _ _ . ,

The old king was compelled to interfere to prevent further violence, and decided that the
Pandavas should go for twelve years into exile, and should so hide themselves for la thirteenth
year that no one wouldbe able to recogniseithern. If they failed they were to return to the
forest for twelve years more. i . ' '

' _ '—<

‘ Artists: Lal and Bhagwan. Near the banyan-tree is
a Tar, Palmyra or toddy-palm. Both trees are common

,about Delhi, especially the latter, which grows on saline or
re‘/E soils‘ in Rajptitzina. jarasandha is reported to have
kept 2,8oo kings in captivity. Possibly he was a Buddhist,
as Bihzir was the great centre of that faith.

2 Plate IX.' Artists: Daswant and Ram Das. Krish-
r_ia’s divine form is here indicated" by additional arms,
because he killed his enemyiin assertion of his divinity
and used his mystic weapon, the quoit. The maTerials
for the sacrifice are seen in the background. -

3 Artists: Basawan and Danau. The game here played
is known as ‘Chaupar.’ Long ivory dice, and wooden or crys-
tal counters are used, and the board is generally a cloth. The

V0 L. IV.
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Emperor Akbar played at Futtehpur Sikri on a great stone
board with women as counters. The princes play on a Persian
carpet, spread out on a terrace before a garden house, while
the courtiers look on. Such a scene is common enough in the
present day.- The great tree on the left is the pipal or ]'i'ru.»'
re/zgz'0sn, beneath whose pointed leaves, which quiver at the
slightest breath ofair, it should be impossible to tell a lie. llillltl
small animals in the tree are Indian palm-squirrels, .-l/trrmrm'
jbafmaris. These little creatures are said to bear the
impress of Ram:i’s fingers, in token of the service they tlitl
him in trying to fill up a gap in the bridge over whit'h lie
crossed -when going to Lanka. Perhaps no plate in tau
whole series more powerfully represents the varied emotions
of the different persons present. '
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. IHE third book, or Vana Parva, describes the life of the Pandavas in the forest,
” It is one of the longest in the work, as it contains a great many episodes

- principally consisting of stories orinstructions told by sages to Yudhishthira to
‘--1' 4 ihlfi . . - -_‘ _ , comfort him in his exile. Thus a long description is given-of the places of

pilgrimage in India, with the special merit to be acquired from a visit to each
.... ~-'1... of them. e \'Ve have also an account of the deluge, the stories ‘of Nala and

_ an ‘ Daniayianti, of Parasu Rama and his conquest of the Kshatriyas or Rajptits, of
the life of Rama, and so on. . _.

Such of these narratives as are illustrated in the ‘ Razm N amah ’ will be briefly given. Some
special adventures of Bhima are described, as, for example, an interview with his mythical brother
Hamiman, who tells him the -storypf the Ramayan, and his visit to the gardens of Kuvera, the god
of wealth, where grew flowers whose sweet smell would make the young old and convert sorrow
into Jo). _

Krishna, who visited the Pandavas when in exile, also described to Yudhishthira how Szilwa,
a companion of Sisfipala, had_been slain. ' ' _ ,

_\-Vhile Krishna was at Hastinapur,FSzilwa, in the hope of taking vengeance on the race of
Yadu for the death of Sistipala, began to do penance to Shiva, who, pleased withl}is worship,
granted him the boon of immortality, and presented him with a_wonderfnl house or chariot which
had the power of going to any place in the three worlds at the will of its owner. i

Salwa. mounted the chariot and sped in hot haste to Div.-airakri, where he greatly alarmed the
inhabitants and defeated Pradiyumna, Ki-isl1i_1a’s son. Krishna hastened to _Div.-iiraka and engaged
the enemy in battle, but.=}_v§1s beguiled by his foe, who, by his illusive power, made a false
representation of Vasudeva,.the‘i-father of the hero, and‘ cut off his head before him. Krisliiia,
however, discovered the trick, and succeededlin slaying the demon.‘ S

_ It is also told how Arjuna, byfitheiadvice of Vyasa, went to the Himalaya mountains to obtain
celestial weapons with which to overcome his cousins. '

He heard a heavenly voice which said that, ‘if he succeeded in seeing the god Shiva, he would
obtain his wishes. After a severe course of penance, Shiva rewarded him by appearing in the guise
of a mountaineer, and, at the conclusion of a 'great struggle between the god and th§..- hero,
originating in a-dispute as to who first shot a demon in the form of a boar, the deity granted
Arjiina's request. He was then taken up into Swarga——the heaven of In_dra—-where he was placed
on the right of the king, his mythical" father,’ and introduced to the joys of the -I-lindu l1(:‘£1VfZI1.2 He
remained some years in this blissful abode, learning the use of his new weapons.

l
l

s

- 1

1 Plate XI. Artists : Ttilsi and Paras. The magical i whom he has another symhol in coinmon—the thunderbolt
house or_chariot of Salwa may remind [the reader of the ‘A which gin attendant near the throne carries. .-\ho\'e the
throne of Solomon, which moved wherever its owner monarch isa red umbrella with a gold stick. Behind, in
wished. ' ,P the niches in the wall, are placed vessels for wine or sweet

2 Plate XII., Artists: Daswant and Banswari. Indra, ll essences. Gifts of all kinds are spread out on the platform,
the_Kifl8 of gfiilven, is fabled to have a thousand €)'es Spread l and allfindants wave ‘ Clifllllflfflfiil 01', ll)‘-“'l1i§l<5, Of the tailgul.

' sover his body. He wears a magnificent garland of flowers. l the Yak, symbols of royalty. The nnisieians are femai
The heavenly musicians are known as (ianilharras, theThe beautiful flowers are perhaps those of the Kn//Ia-érilas/in, l
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the Parzjafa tree, which granted all desires, and grewonly in
the abodes of Indra and Shiva. The garden swarms with
peacocks, birds sacred to Indra and to Jupiter, with

' .

I

l dancers as Apsaras; the former told ‘gzithas,’ or moving
stories.
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Q Duryodhana and the Katiravas desired to see for themselves the‘ misery of their cousins and
to annoy them by a display of their own magnificence, and so, -on the pretence of marking their
cattle, they visited the part of the forest in which their relatives resided ; but a band of the Gand-

\ harva tribe took them'_prisoners, and they had to endure the mortification of being released
by the Pandavas, the very men they wentout to insult. _ - ~

f R The Pandu princes spent most of their time in hunting; and one day, while they were absent
I J‘ in the forest in search of game, ]ayadratha, Raja of Sindhu, who was on his way to marry the

daughter of the King of Chedipur, saw Draupadi and attempted to abducther. He forcibly l)l¢tC€(l
her in his chariot and drove away; but the Pandavas, having seen’- evil omens, returned home

_ \ early, and were therefore soon on his track. They found tl1€i1f__§fl§_1'ily and conquered him. Draupadi
was set free, and Bhima caught the miscreant by the hair of-‘his head and would have slain him,
had not Yurlhishthiraordered that his life should be spared.‘ _ - _

\7Vith the exceptionlof numbers XVII., XXIX., and XXX., the remaining plates in the Vana
Parva refer to some of the numerous episodes which make this section one of thelongest in the
Mahabliarata. _ q _

The stories will be narrated as concisely as possible. ' *
i The first/is the beautiful episode of Nala and Damayanti, which was told by _the sage to the

Pandavas to show that others besides themselves and Draupadi had suffered from -bad fortune at dice.

s I I STORY o./-1‘ 1v:4n,4 ,4ivDp,4/1//A i/AA/T1'.== _
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Nala was a Rajah of the Piliil country,
gifted with every virtue and with a person of
much beauty ; but_he was a great lover of dice.
Damayanti_ was a princess whose charms were
unsurpassed‘. She lived with her father, a
terrible king of the Dakhanhtor modern Berar.
Hearing each other's praises, the _t_wo became
desperately eiiitmoured, and the fair Damayanti
grew pale and sad, so that her father, thinking“
to cheer her by giving her in marriage, pro-
claimed that he would hold a swayamvar or
tournament at _which..she- s-hould*'ehi5ose'_a'lordI if

T t Tim;-'3, Agni, Varuna, and Yama, the gods
of heaven,/fire, water, and death, descended
to earth, and meeting Nala, who was on his
way to the ceremony, told him t'o go to the
princess and say that they were coming to woo
her. P '*""'ir

Greatly against his will, he had to give the
message, but Damayanti said, ‘ I will‘ do
homage to the gods, but wed alone with you.’

Now the deities, assuming the form of Nala, l

.f»

appeared with him at the swayamvar, but the
princess would not have them, and prayed that
the true Nala might be revealed to her.

Adrnirino" her fervent love, Indra and hisD

companions displayed the signs of their diivinity
and she was able to recognise her real lover
whose feet alone touched the earth and whose
form alone cast a shadow.

4-She threw a garland round his neck_ and
became his bride,3 but their peace was after-
‘wards disturbed by the envious evil spirit Kala,
who en_tered_ I\iala'si'soul, so -that he lost his
kingdom and‘ his wife by‘. playing atdice with
his brother Pushkara. .

The husband-and wife,=went into exile and
there the evil spirit tempteel Nala to abandon
Damay'anti.""i‘Fl1ey*were separated, and went

__through.-many trials, until at last, purified and
strengthened by their sufferings, they were
reunited, and Nala, having learned the art of
dice-playing from a great master, King Rattl-
parna, won back his kingdom. I

1 Plate XVII. Artists: Mtikiind and Madhd I. As
usual, the bullock-driver runs away when there is danger.
._ 2 Translated in verse by Dean Milman and Mr. E.

. Arnold, C.S.I., in his fzzdiarz ./ajrllr; and in prose by Mr.
Bruce, in Fraser’: flfagazine for December 1863' and

3 Plate XIII. Artist: Ttilsi. Damayanti sits in a
palanquin with a dome-shaped top of Persian form. (lne
of the men on the left wears a high conical Srfiml t11fl>flI1-
Two ‘parrots (the birds of lovc~the vehicle of the llindu
Cupid) and pairs of butterflies, symbols of affection, hover in
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Akritavrana, one of the holy men who came to comfortthe just Yudlfis\hthira, told him the
history of I Parasu-Rama (Rama with the axe), who is usually recognised as the sixth incarnation
of Vishnu. ' .

_ L
I

STORY OF PARHSU-RZMH. .
0

jamadagni, the father of this famous incar-
nation of Vishnu, was a renownedascetic in
whose days lived a great oppressor—a Kshatriya
or Rajptit Cliief—Kartavirya, King of Anupa,
who took away the saint's'calf and insulted
his wife. _ pi I I

Parasu-Rama, the reputed fifth son of
jamadagni, by his father’s orders, first killed his
mother and then slew the tyrant, who is said to
have had a thousand-arms.‘

’/I“ >_V V__ _>__7 _

T Kartavirya’s sons in revenge murdered
jamadagni, but Parasu-Rama not only killed
them but the whole race no less than twenty-
one times, that is to say, he destroyed their
offspring born after their death;_~and the deaths
of their descendants. This legefiad, no doubt,
embodies a temporary triumph of the Brahmans
over the R;-ijptits, and is a great exaggeration by
the former Caste, for their own glorification, of
an insignificant occurrence.

a The story of the Deluge is told at length in the Matsya. Purana, but Markandeya is said to
have briefly narrated it in the forest to the ‘Pandavas, who asked him to tell them the history of I
Mann, son of Vivaswat. ' ,

.. \ 04

ll * " . -\ .
I STORY OF THE DELUGE.-~ T

privilege of preserviiig all creatures at the
the ‘general anniiiilat_ion which~-occurred at the
end of a kalpa or age of the world.‘ Once
when he was offering water‘ as an oblatioh to
the manes of his ancestors a small fish fell into
his hands and begged him to preserv,e'l'it,;;__iThe
sage kept it in a vessel until the creature
too large fdr it and then transferred lit‘ to a__taiik,l
and ultimately, when it had, attained enormous
dimensions,/put it in the sea, where -it was able
to protect itself. The fish informed him that he
was Brahma? thus iiicarnate to save all sweat-
born, oviparous, and viviparous creatures aswell
as vegetables. He directed Mann to collect re-
presentatives of all these classes i in a large
ship, which was to be tiqd. to his horn by a cord.
In due time the deluge took place, and the fish

.Qil

”1_,_fl_oated on the waters in the deluge and at-

horn of the monster with a rope which was
really a,__transformed snake. The vessel» floated
on the iiiaters until they began to subside, when
M-anu was able to attach it to a tree which
appeared on the summit of the great northern
mountain? ‘

Markandeya told the Pandus that he also

tempted to reach the boat in the hope of saving
himself. He caught hold of a tree and peep-

in his mouth, asleep on a leaf on the water.
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presented himself. Mann tied the ship to th<

' i

I’

ing through its foliage saw a boy with his toe ‘

The boy lifted the sage into the boat and
Markaiideya saw the whole world in his mouth,
by which he knew that he was an incarnation
of the Supreme Being. '

l Plate XIV. Artists: Basawan and Anis. Note, the
water-pot, of porous clay, is kept on a stool and covered with
a_ fine cloth to keep the contents cool and free from con-
tamination by animals or insects.

2 In another account the fish was Vishnu. Mann was
to take with him the seven sages and seeds of all kinds.
The fish incarnation of Vishnu is the first of the series.

3 Plate XV. Artists: Daswant and Kanha. The seven
sages are seen in the boat, and i\Ianu on the rock. There are
said to be seven Manus, of whom Mann, son of \'ivaswat,
is the seventh. He is the progenitor of the present race of
living beings. Each age of a Manu is the fourteenth of a
day of Brahma, or 4,320,000 years.
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_ i STOR 1/ OF RA/A f/VDR./4 YUM/V./4. .
Yudhishthira asked Markandeya whether

there was anyone older than himself.' -The
sage replied,‘ ‘There is one, by name Indra-
yumna, a kingly saint, who attained heaven by
his great merit, but who, having been told that
he could only remain there as long as his good
deeds were remembered, came to earth, with
two angels as witnesses, to see whether anyone
recognised him. I-Ie_me_t me, and inquired
whether I knew him. I answered that I did
not, whereupon he put me the same question
that you have just done. fl told him that there
was an owl who, was older, and who perhaps
knew him ; thereupon he assumed the form of a
horse and carried me on his back tothe distant
mountain where the bifd resided:- Tihe owl

1
. .’ I

‘ THE "RAMA 1/A/VA, ‘ 012 STOR 1/ OF 1eA'_/14,4.  
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was not able to tell who the saint was, but he
conducted us tora lake called Indrayumnaszira,
in which lived a crane older than himself, who
,i_11._t_ur_n_summoned from its waters one still more
venerable, a tortoise, who, after reflecting with
tears in his eyes and with a beating heart, ex-
claimed, “ \Vhy should I_not know him ? This
lake in which I live wasformed by his offer-
ings.” 7

‘Cars with celestial drivers then, came from
the skies, and, after theiowl a_nd'I had been
taken back to our homes, departed with Indra-
yumna to Swarga, or Heaven. -

Yudhishthira remarked"that l\’Iark'andeya
had acquired great merit by the restoration of
Indrayurnna to bliss.‘ _ -

-1

- ' SEVENTH INCQQRNATION or V151-mu. *

Markandeya told the story of Rama to the Pandavas, to show that pain is the best source of
pleasure, and also that they might take. courage in hoping that Draupadi would be restored td them
when Jayadratha took her away, as was Sita to Rama after her abduction by Rzivana. Hantitncin
also narrated a very brief epitome of it to Bhima, his mythical half-brother.

The Ramayana is the second and probably
most ancient of the H‘indtr'epics.‘ I't'is the
history of the life of Rama, the deified ancestor
of the Rajptits of the solar race, the capital of
.whose family was the great and mag_nifi_cent
city‘ of- Ayqdhya, on the river Gogra, one of
the streams which water the modern district of
Oude, the garden of Northern India. '

i Mr. \-Vheeler divides the story into four
heads, namely-—- i , i

Ist. The domestic life of the royal family at
Ayodhya. ‘ .

._ 2nd. The intrigues of the first and the third,
or favourite, queen regarding -the appointment
of the heir apparent. __ i

3rd. The exile of Rama, the heir? and
4th. The death of the old King or Maharajzi

and the triumphant return of Rama.
5 .

' 0-4‘

' In the Ramayana IS also given an account

r 1-’ +

f

r‘

\

it
f l./

f I

,\
of a great war which Rama waged in his exile _ ‘
against Ravana (popularly Rawan), the demon
King of Lankzi. or Ceylon, who had abducted
his wi_fe_§i_ta*.N This part of the story is sup-
posed to relate to the struggles of the Brah-
manical -Hindus with I the Buddhists, and to

1

have no real connection with the more ancient
narrative of the exile of the King of Ayodliyzi.

As, however, the illustrations in the. Razm
Nzimah are chiefly devoted to the ekile and
war with Ravana, a very brief sketch “of, the
other divisions of the story will suffice.

Dasaratha, the old King of Ayodhyd, had
three wives, Kausalyzi, ,the mother of Rzima,
Kaikeyi of Bharata, and Sumitra of Lakshmana
and Satrughna. The four sons are looked upon
as incarnations of Vishnu, created to destroy

i Plate XVI. Artists: Lal and Lzilti. The tank is filled
with lotuses, and the garden with trees, amongst them the
cypress, which is planted in every Mahomedan cemetery,

“'_ | ’_ I LI
._ n ‘I _
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andthe plantain. The two angels and the owl listen to the
tortoise, the symbol of age, who recognises the Raja.
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I a terrible demon——Ravana, the oppressor of
the ancient Vedic gods, who themselves with

A their offspring, in the form of monkeys and
‘F \ bears, assist”Rama_ in the great struggle.

‘R

i5 After his marriage with Sita, the daughter
of Raja janaka (in reality an incarnation of

i I I A -jib Lak‘slT1fiWife"of-hi’-isl1ne),J1zii11awasappointed
i Yuvaraja, or heir_apparent, butthe day before-

' k his formal installation Kaikeyi succeeded in
,_ obtaining two boons from the old King, one the
I‘ A _ _ promise of the succession to Bharata, the other
t f the exile of Rama for fourteen years. ~

3' Rama, like a dutiful Hindu son, in order
that the word of his father might not be broken

Jr":-2&1

Q"
and to preserve his honeur, consented to obey

-._. ~ . >.t_he cruel command, and prepared to depart.
' After informing his wife, who determined to

E .accomgany him, he took leave of the King and
i ' set ouit for the forest with her and his brother
i .
l- Lakshmana. ‘ . -
' \ The afflicted inhabitants of Ayodhyzi, who

were devoted to Rama, accompanied the exiles,
" 1 with tgleyy sign of grief, to the banks _of the

; ' ) river Tamasa. Under cover of the darkness
I 1

1

l

, ' the princes and Slta escaped from them, and
l - were driven to the Ganges, over which they
. /1 M _were ferried by Guha, the Bhil Raja. Hence-
’ I forth they wandered alone. The Maharaja

- I died soon afterwards, and Bharata, refusing to
i 6 accept the sovereignty, went with an army in

i search of his brother, whom he found on the

self bound to carry out his fathersinstructions,
' the youét prince was compelled to return and

. hill ofChitra-Kata, but, as Rama conjsidered him-

I I

rule in his room. - *
4 The exiles wandered for some years amongst

the hermitages of the _ sages who were per-
secuted by the Rakshasas, or denions (supposed

, - \ to be the Buddhists). Rama promised toprotect
them. He disfigured Stirpa-nakha, the sister of

" , iRavana, the demon king of Lanlca,-;; -slew her

I

') brothers, Dtishana and Khara; and defeated
their armies. - -

_ _ Rzivana, on hearing‘ these tidings, thought
\ of himself joining issue with Rama, but was

-_ - _ __ persuaded to’ abduct Slta instead. Maricha,

his minister, who at first was against the pro-
ject, afterwards consented to aid, and assum-
ing the form of a beautiful deer attracted the
notice of Sita, who began to long for its skin,
which *RanTa*promi*sed to procure for her. He
slew Maricha, who at the moment of dying
cried out in the voice of Rama, ‘O Sita,
save me! O Lakshmana,'save me I’ Sita, hear-
ing these words, urged Lakshmana"by her
tauntstto succour his brother, and was thus
left alone. ~ ' I I -

'_Ravana, ‘in_ the disguise of a Brahman
mend-icanit, visited the hermitage of Rama, and
forcibly bore Sita away to Lanka.1 He was
clothed in a thin red garment, had a tuft of
matted hair -on the‘ crown of his head, "an
umbrella in his hand, shoes‘ on his feet, and was
armed with a trident; abag was hanging by
his side for provisions, and he carried a dish to
receive aims. jatayus, the chief of the vultures
(son of Garuda, the vehicle of Vishnu), who
had promised to ‘defend Sita, heard her cries
and endeavoured to release her, but Rzivana
overcame him and continued his j'ourney.2

Sita on the way threw down her Veil and
jewels to five monkeys seated on a mountain,
in the hope that Rama might receive ._them.
The brothers searched all day -for Sita, and
next. morning,‘ after performing their devotions
(shown also in_Plate XVIIL), set out again to
seek her. The brother of jatayusg told them
what had occurred; and a demon whom they
-sle_w showed them how Ravana could be over-
come if they allied .'themselves with Sugriva,
chief among the monkeys, who had been
dethroned by his brother, Bali, and deprived
of his wife. They were first to assist him in
recovering his throne, and then to proceed
together against the King of Lanka.

_The brothers soon met Sugriva. and his
chief counsellor, Hantimzin, who showed them
the ornaments of Sita. ..\

An alliance was concluded, and, by the
advice of Rama, Sugriva challenged Bali to a
single combat, which was accepted. Bali was
at first successful, but on taunting Sugriva

2 Plate XIX. Artists : Madho and ]agan.
. ‘ 3 In another version jatayus himself is described as

andheard his story.
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with the want of assistance which he boasted
\._(ishnu_.would give him, Rama, the incarnation
of that god, slew him with an arrow, being
himself concealed} He shot him from behind
a tree, because it was foretold that Bali should
receive half the strength of anyone who opposed
himself to him_, and this of course Rama was
anxious to avoid. _ 7 __

Sugriva had now recovered his throne, but
nothing further could be done, as the rainy
season had commenced.

In the autumn four armies of monkeys and
bears were assembled and despatched to the
four quarters of the earth, and that headed by
Hantiman, which went south, was successful in
bringing back tidings of Sita. Hantinian is
represented as jumping over the arm of the sea
which separates Lankzi (Ceylon) from the main-
land, and as exploring the city, which was sur-
rounded by seven walls and meats,‘-in the. form
of a cat. It was defended by many demons,
and its inhabitants are described, with few
exceptions, as creatures of most horrible forms
and appearances’; _

He entered the palace,‘ which was sur-
rounded by -a deep canal, and finally reached
the inner apartments of Ravana, but could not
for some time find Sita. He at last discovered
her sitting in deep-distress, her hair‘ tied up in
a- single knot, covered only with a cloth and
without ornaments, cal-ling out the name of
Rama? Hant'nnan, who had now assumed
the form of a very small monkey, witnessed
an interview of Ravana with her, in which, as
she refused/ to becqme the demons wife, he
threatened her with being devoured at the

§ .

4' WT '

end of two months unless she then consented
to his wishes. Hanuniaii revealed himself
whens Ravanasliacl‘ left, but Slut refused to
permit him to‘carry her away because she
would allow no n1an(bu_t__R:i1na to “touch her,
and would not Itatfé the world say that her
husband was unable to punish the oppressor.
Hanunian, having accomplished his mission,
determined to do something to injure Rzivana,
and therefore notionly destroyed a large mango
grove, but slew an immense army and several
great champions sent to seize him. _

He was at last captured by stratagem and
takenibefore the King? who was prevailed upon
not to slay him as he was "a-n envoy (spy P), but
to disgrace him, which he did by ordering his
tail to be covered with old cloths and ghi, or
clarifiedhutter, and then to be set on fire. This
was accomplished with some difficulty, as the
monkey swelled his tail to such a monstrous
size that all the cloths in Lahka would scarcely
cover it? He escaped by reducing his body to

*avery small compass, but immediately assuming
a vast form set fire to the city by lashing about
his tail? He rejoined the army and returned
as soon as possible to Rama with the ne}t\'s of
Sita.* Rama and his allies advanced towards
Lanka, and were met by Vibhishana, brother of
Réivana, with whom they concluded an alliance.
A_bridge from the ‘mainland to the island _was

. constructed by the monkey Nala, son of \'iswa-
-karma, the architect of the gods? Rama
crossed it with his army of monkeys and bears,
and the war began in earnest with an attack on
the city.“ This was resisted, and the victory
inclined to the side of Ravana until Sugriva,

1 Plate XX. Artists: Khem Karan and Ikbal. _ -
2- Plate XXI. Artists : Basawan and Babti. The foliage

in the Asoca garden is of the luxurious tropical character
observed in Ceylon, and the tiled roof of the pavilion also
shows that the artist was familiar with the south of India.

3 Plate XXII. Artists : .Basawan and Miski. The
domestic utensils, cradles, and so on, are similar to those
now in use. g

‘ On the way Hantiman plunged his tail into the sea,
but the spirit of the waters appeared and begged for mercy,
as he could not put out the tremendous fire. Hantiman,
therefore, blew out the flame himself, and since that day the
faces of the monkeys have been black.

5 There is a curious legend told in connection with the

‘I

u

—\

passage of the sea. Rama was very angry with the orcnn
for not permitting his armies to cross, and discharged a tire-
producing arrow into it, whereupon the God of the Heep
appeared and begged for mercy, as he was under liavanas
ordersand could not disobey him. ltrima said that his
arrow could not return fruitless (another version of the
proverb ‘Every bullet has its billet ’), but at the prayer of
.the ocean god allowed it to spend its force on the giztnts
Dhtilia and Miiricha, Rtiv:1na‘s allies. The countries r-I
Dhtindzir and I\I:irwar (jeypore and jotllipore} are named
after these demons, whose homes they were. The h-;.;enil
perhaps points to their recovery from the bed of the sea at
a comparatively late period. "

5 Plate XXIII. Artists : Lal and Sarjan
J.
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tearing up a tree--by theroots, turned the tide
of victory.‘ Rama and his brother were taken
prisoners by Rzivana’s son, Meghnada or
Indrajit, with a noose of serpents, from which,
however, they were freed by the mighty bird
Garuda. ' i . , '

Ravana himself took the field, but Rama
brought himito shame by cutting off the crowns
from his ten heads with a crescent-pointed
arrow. He retired and sent out his brother,
who was slain, but Indrajit caused such de-
struction amongst the monkeys that it became
necessary to heal their woundsby supernatural
mt-3E1nS ;‘ this Hantiman effected by bringing a
part of the Himalaya rnbuntains whereon grew
medicinal herbs, which the wounded animals
smelt and so were healed; Dhanwantari, the
physician of the gods, told Rama where to
procure the herbs, which could be digtinguished
by a lamp plabed beneath them: Ravana had
lamps placed under many otherishrubs, so that
Hantiman could not distinguish the proper ones,
and therefore brought the whiole hill-side.

Ravana, after the defeat and death of Indra-
jit, once‘ more left the’city to head the battle in
person, and wounded Lakshmana soseverely
that Hantiman was again compelled to resort

‘ to the-Himalayas for-the healing and vivifying
herbs. _ . I

ll loger learned that it was kept in an iron pillar
‘ I‘

Qn his way he passed over Ayodhya, where
Bharata shot him, not knowing who he was.
He explainedhis mission to_ the prince, and
narrated the events that were occurring at
Lanka, and 'Bharata released him.” Kala-
nemi, uncle of Ravana, disguised as a devotee, i u

r ralso endeavoured to waylay hirri.
The war concluded with the death of

1:0

Ravana, who was killed by Rama with the
arrow.of death, ‘Mrityu Bana,’ with which
alone he could be slain. It was obtained by

l s 1 r rHanuman from Mahdodarl, the queen of
Ravana. I-Iantiman in the guise of an astro-

and then secured’ its Sita was released butl . 1 J

her husband,-feeling that she had incurred some
i contamination from her residence“ inanother

man’s house, looked coldly upon her. She

burning herself. Rama permitted the ordeal,
but Agni, the god of fire, came forth from the
flame and presented“ the devoted wife unharmed

.to her husband, thus proving to all the world
that she was without stain.‘ The fourteen

l years of exile had now expired; Rama there- ‘
fore returned in triumph to his home and as
cended the throne amidst the plaudits‘ of the“
populace? -

W’hen the Pandavas had rescued Draupadi they—determined ‘to remove to another part of the
forest. Shortly after their arrival in their new home they were met bya Brahman, a resident of the
same wood, who told them that he was in great distress, as he had lost his churning staff and the
two piee€s.of dry stick with which he produced fire. They were placed on the branch of tree,
but, unfortunately, a gazelle in bounding along had caught them in his horns an_d_was now almost out
of sight.“ He begged the brothers to catch or kill the deer, and so restore him the missing articles,
as he was bound by a vow to use no others. The Pandavas started in pursuit, but none of them
could kill the an_imal,7 who led them on until they were worn out with fatigue, and then disappeared.
Almost dead from thirst, Yudhishthirabegged Nakula to climb a tree to see whether any stream
was near. The young prince saw signs that water was at hand, and, descending, went in sea.1:c.LsfdlI it.

He reached a pool, but just as he was about to drink he heard a voice which_.warned him to

' Plate XXIV. Artists : Daswant and Mtikhlis. _
2 Plate XXV Artist: ]agjiwan. The Tartar character

\ I --jot’ the buildings and bridge on the mountain side is very
remarkable. The seat on which the ascetic sits is used for
bathing stools, for tables, and such like purposes. In the
second journey only one kind of herb was required.

3 Plate XXVI. Artists: Mtikand and Bami.-ziri. The
most interesting features in all the illustrations of the war
with Ravana are the great variety of the forms of the demons
and the rudeness of the weapons they use. -

- 4 Plate XXVII. Artists: Mukand and Banwziri. The sun

» r’~- .’
. :\/_‘\\\\

and moon are both shown in the plate to witnesssfor ever_
the purity of Sita. They are represented on carved tablets l
or inscriptions for the same purpose.

5 Plate XXVIII. Artist: Mahesha. The Brahman in
the foreground presents money in charity in honour of
Rama. Sita is enthroned in the female apartments at the
same time as her husband in the outer court. _

5 I-‘late XXIX. Artist: lizinha.
‘ 7 Plate XXX. Artist : Kanha. The description of the

plate should read, ‘The Pandu brothers attempt to kill the
deer.
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wait until he had obtainedpermission and had answered certain questions. Nakula, parched with
thirst, drank without heeding and fell lifeless in the reeds. _ I

Sahadeva, Arjuna, and‘ Bhima each went in succession to_ look for water, and met the same
ir brother

. fhe Yaksha, or spirit, was so p ease _

fate as the - _ - .
When Yudhishthira arrived at the lake, more wise than therest, he replied to all the questions

- of the guardian of the pool, who appeared before him as a huge and monstrous shade.
' ' ' l d with Yudhish1;hira’s replies that he revealed himself as

h d Dharma and said that in the form of a deer he had taken awayhis true mythical parent, t e go ,
T an’s treasures in the hope of seeing and trying his son -the Brahm ' _ . .

He restored the dead brother's to life, gave them the fire-producing wood with the churning staff,
d ised that no one should discover them in the year of their concealment.an p1'OI'I'1

P '
' . ' r"-.
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x .< I‘ ~ 1 FOURTH BOOK.
VIRATA” Pargvrt,   j

-- HE events that took place in the thirteenth year of the exile of the Pandavas arerv
narrated in the fourth booki

I i Following the advice" of Vyasa, they fook refuge at the court of Virzita,
King of Matsyades, the modern jeypore and Ulwar. They assumed new names

: Yudhishthira became master of theceremonies to the King, Bhima
. was disguised as a cook, Nakula as a groom, Sahadeva as a herdsm_an, and Arjuna,

' in consequence of a curse of the‘ celestial nymph Urvasi, as a teacher of the womren

- and disguises
' -<r".‘.==-"*"‘

l .

or a eunuch, and Draupadi as a serving woman.
At a great festival given at Matsya, the capital, Bhima distinguished himself bfy killing jimtita,

a foreign wrestle;r_whohad beaten all the King's charnpi=ons.1'--
Kichakai the royal icoinrnander-’fi1--elriefrperseeutedlllraupadilny his attentions, and she, acting

under Bhlma's instructions, arranged a meeting with him -in Arjuna's music and dancing room.
‘Bhima dressed as a woman, kept the appgintment and killed the general by beating him into
a sha €l€SS"‘TI12tSS with his fists.2 Next day Draupadi gave out that her celestial 3.ClHll1‘t3l‘ orP -
Gandharvahad killed Kfchaka; but "his hundred brothers, when they burnt him on the funeral

h 'd h was the cause ofihis death. ‘Bhima was, there-pile, attempted/to burn her also, as t ey sat s e
fore, compelled to release her by slaying them all with his favourite weapon, the trunk of a
hu e tree?’ "g ' - . .

The death of Klchaka encouraged the enemies of the King to make incursions against the
country. Susarman, King of Trigarta, plundered the -border districts, but in return Virata and all
the Pandavas, except Arjuna, ravaged__ his territory. The King, 'Vira'.ta, was, however, taken

1 Plate XXXI. Artist: Keshfi.
2 Plate XXXII. Artists: Daswant and Mtiktind. The

architectural features of the hall in this plate are the same
as those of the palaces at Amber, near jeypore, built from
{W0 t0 Ihtee centuries ago. The repeating pattern of the
balustrade, probably in black 0n,whit_e marble, isa very com-
mon form of ornament, also the geometrical design of the
dado, which is done in fresco. The projecting _eave and the
taks, ‘or niches, are characteristic of the Persian style, while
the brackettcapital is Hindu.

3 Plate XXXIII. Artists : Daswantand Mtikund. The
body Still rests on the bier of bamboos on which it was

VO_L. IV.

1 B

' Q

brought to the-burial ground. It is covered with a costly
cloth, which wil'l become the property of the low-caste attend-
ants. This custom is a cause of spreading infectiotls
diseases. Pots of oil are at hand with which to feed the fire :
the vessel of hot embers, the wood and the bamboo stick
with which to break the skull of the deceased are ready ;
there are also bundles of the sacred kusa grass. The
corpse is placed beside a stream in accordance with the law.
and lastly Draupadi has been taken to be burnt as :1
sali by force, when Bhima, in disguise, rudely interftires
and kills Kichaka’s brothers and releases the wife of the
Pandavas.
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18 THE AJAHABHARATA.

discovery ifhe did=so._ A ' I .
ll " hdt 'tV * thArjuna, whi e tiis was going on, a ~- :0 assis irata's son against his own cousins e Kilirus,

and, as the thirteenth year of exile had expired, he was at liberty to use his weapons, which he
did so effectually that they and their armies were thoroughly defeated? _ .

J

'UDYOGA PARVA.
I

Y, I _ N alliancehvas then formed between-Vfirata and the Pandus, ah‘d‘th*e fifth book or
. _ Udypga Parva opens with an account of - an assembly of ‘princes at Matsyg, the. capital of Virat, at which Krishna, the Hindu Apollo, and his brother Balarzima

fig ,- were also present.
-._,_,_..,;i _ It was proposed that the Pandavas should endeavour to obtain half the

Z _ kingdom by negotiation, otherwise they would have to go to war. i
st.--~'~"~i Krishnaand his brother. returned to Dwaraka, and the Pandavas sent an

I I -1; t“_ff t 'fi ili2rt' n ——~ —--ambassador to Hastinapur to ryo e ec a rec new to - » -~ -
Both sides, however, prepared for battle, and Duryodhana and Arjuna proceeded to Dwaraka,

“each with the hope of securing the aid of Krishna.
Kt‘iSl1I_18.Ig£1V€ Arjuna the first choice of two things_that is, to take either" himself, unarmed, and

on the understanding that he would not fight, or his army of warriors. Arjuna chose Krishna, and
explained that he had acted thus singularly because he trusted that his friend would be his
charioteer in the war.

_ i ' . ' I

Salya, King of Madra, was persuaded by an artificelto promise to take the side of the Ktirus;
hut he also told Arjuna that hewould indirectly-assist him in his conflict with Karna, and narrated
the story of the struggles of -the god Indra with the son of Twastri, and with the demon Vritra for
the consolation of Yudhishthira? i

t

THE STORY OFKA/DR./4 A./VD VRZTRA.
/‘ it appears that Indra slew the son of

Twastri, and in revenge the latter created _a
great wolf demon, who. at one time -took the
King of Swarga, or Heaven, between his jaws,
from which he: escaped by decreasing his size,
only, however, to remain in terror of" losin‘g'liis*

dominion, until he succeeded by the help of
Vishnu in destroying his foe.

Indra was always in danger of losing his
thronein this‘ manner, and there are several ac-
counts of his struggles with would-be supplant-
ers,-~who--we-re sometimes for a while successful.

_ ' Plate XXXIV.- Artists : Basziwan and Bhaura. The
chariot is inlaid with ivory.” Even the carts of countrymen
are often adorned with carving and inlay of brass wire,-and

oft‘ei‘i named after, their banners. Sanjaya describes the
differences between the banners of the great warriors before
the war begins tothe old blind King Dliritarashtra. _ .

descend from father to sons Bhima wears round his pagri;-s ,1 '2: 3 Plate XXXVI. Artist : Mtiktind. The leading idea
or turban, a cord ofsilk beads, a badge of honoursuch as is
worn by Rzijptits of rank in Meywar and Marwar.

- 2 Plate XXXV. Artists : Mzidho II. and Lal. The
-whip, horse trappings, mod'e_ of supporting the axle of the
cart, and the yokes, are such as are still employed.

Hantiman, the deified monkey, sits on the top of
.-\rjuna’s banner, as theifiprince has now dropped hisdisguise.
In the Mahabharata the chiefs are distinguished by, and are

4,» Y4’  1‘ ,, ,4'1 ‘Q ‘=1 we ‘
H .

1

of Hindu belief is that everything may be accomplished
by penance. In this plate the ascetic, who lives in a cave
in the forest, creates from his sacrificial fire a powerful wolf
demon, who takes the King of Heaven in his jaws. The
demon wears a peculiar earring, such as is used by the
Nziths, or spli@ar ascetics, whose head-quarters are in
Mzirwar. , I T

»

\ J

‘fr,’ prisoner; he was released by Bhima without displaying his full strength, as Yudhishthira feared
1

f
‘I

I l

\ .

1
( .

|

|-- I

1-

...,...-t-.......-¢-.--1.__-

l
8

_-"---...

¢ I

_ng-q*i—rr‘ji|'¢-—~4\-a¢-

I
l



tr
It

ii

1.
J

-I
\

it
.~
N

if
.  ti

' A Mahiirzinas ‘or chiefs of Oodeypore, which is, however, a la his forehead, and the crescent nioon is placed neaph-ifig0\\1

y 1 .
1' -

st K  . .  rs. ,it ¢- 1  . ._ e ..
\ ‘Q .

s.\ ZJDPOGA PAR VA. L

The envoy of the Pandavas found the younger Kauravas disinclined to treat; but the old King
adopting the cautious policy of their uncle Bhlshma, decided to send Sanjaya, his own charioteer.
with kind messages to Virata. _ '

A council of war was held, at which Yudhishthira said he would be guided by Kt‘iSl1I}§., who,
after his return from Dwziraka, made a speech to the effect that he feared the evil dispositions of the
Kauravas rendered war absolutely necessary; and at last a reply was given in which the old terms

¢

were insisted upon. . .
Another assembly was held at Hastinapur, in which Bhishma urged moderation and the

charioteer described the forces of the Pandavas. ' . -
The Pandavas held a final consultation, and decided that Krishna should himself en_deavour,

by a pe_i_'_sonal visit to Hastinapur, to secure peace.1_ ,
A:-long description is given of this embassy, especially of the great congress in which the gods

themselves were said to have been present. Parasu Rama and the sages Kanwa and Nzirada told
various storiesbearing on the subject, and all except Duryodhana seemed inclined to peace, but the
influence of the latter prevailed even though his mother, Gandhari, herself came to the congress and -

wed him to reconsider -his decision Krishna is said to have overawed the assembly by mani-u g - . .,
festing his divinity in his most awful form, and the council broke, up in the midst of fearful
portents. , 1

Krishna afterwards visited Kunti, who told him the stories of Muchu-Kunda and Vidula.
Before going to the great council he had gone to the house of Duryodhana? but was not -received
with the respect due to him either as a powerful sovereign or as an envoy.

Soon afterwards war was declared by Dtiryodhana, and Bhishma consented to accept the
generalship of the Kaurava armies, provided he was.'not called upon to fight with the sons of
Kunti or with Sikliandin, son-in-law of King Draupada. To explain his reasohs for not fighting
with Sikhanc_1in_he narrated to Duryodhana the story of Amba. - _

‘ r
I .

- STORY OF AMBA.
- .- v-

Bhishma carried off the three daughters *1 Arribzi thereupon propitiated the god Malia-
of the K-ing of Kasi (Benares) at their Swa- ,1 deo or'“Shiva by severe penance, and was pro-'
yamvar, with a view of marrying them_ to misedby him that she should, in-a new birth,
his brother, the father of Dhritaraslitra and i become first a female and then a male, born
Pandu. Ambzi, the eldest, however, said she i again tode-ilLBhislima., She afterwards burnt
was already befiothed to the K-ing of Salwa, ll -herself on a funeral pyre.‘ A
and begged B ishma to let her’ go. "He did_ l In due time she was born in the family of
so, but the Raja refused to receive her, and f the Raja of Kampila, who, however, not
she was compelledto take refuge in the forest ll wishing for a daughter, persuaded his wife to
with the sages. Parasu Rama promised her l bring her up as a boy-, whom he called Sik-
revenge on Bhishma, and fought a battle in her I handin. ' '
cause with that hero. He. was, however, un- When old enough she was married to the

"successful.3 r- ~§ it daughter of Raja Draupacla, but as sopn as her
1

I

l Plate XXXVII. Artist: ]agan. i is coiled the cobra (Afajn 2‘rz'pndi}zns), or hooded snake.
3 Plate XXXVIII. Artist : Iagan. A He carfies the trident, symbolical of his lordshiptof the three
3 Plate XL. Artists: Parasa and Basawan. One of 1 worlds,'“and the drum, his peculiar emblein. llis third

the ascetics carries a sun-shade similar to that used by the vertical eye, the eye of spiritual perception, is observed on

i-goldeh sun sufrounided with a rirnof black felt. l s Lord ‘of the \i0on he was worshipped at 50111111111 H1A .1’ ' - * ' I

4 Plate XLI. Artists: Lal and Mzidhd. Shiva is here g, Gujerat, the famous shrine destroyed by Mahmud of
depicted as the ascetic of the Himalayas. Round his neak l Ghuzni nine centuries ago.
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J sex was discovered a quarrel arose bettvfen her ‘ was happily concluded by, Shiva fu'lfillin_g his

E
i
1"

father-in law and the King of Kampila, which promise and changing her into .a man.' p
i . l

Bhtshma is represented in Plate XXXIX. enithroned as the great hero of the Kauravas, who are
' . _ . . . n n _ u 0 _ 1

shown praising him while the musicians also sound their instruments tnr-lens honour. _ I
_ I' »

4 i (
SIXTH BOOK.

¢
- I

E
l

BHI'SI—ll\/IA" PARVA.  
s - * - '

V” ~JL» the plain of Dharmakshetra or Kurakshetra, north-west of Delhi (Paniput,
g ,~_ ,. . - , HE sixth book gives an account of the ‘opening of the war, which took place on

where so many decisive Indian battl‘e_s hale been fought), and of the first ten
days’ struggle, during which Bhishma held chief commandon .t-he=side of the

, “-
kt »  

&\\ L. Kauravas. 'Vyasa endowed Sanjaya, the charioteer of Dhritarashtra, with the

'§ -5;-._§__

'.2,

I_' .

_q|-.'f--n-E"_
W?

power of knowing everything that went on in all parts of the field, that he
might be able to ‘describe the whole of the struggle to his master. The

wonderful charioteer began by giving the King-an account of the earth, and particularly of India,
which is very interesting, as he mentions the ancient divisions of the country. I/Vhile the armies are
drawn up on the field Krishna is also described as treating Arjuna, whose chariot-he was driving,
to a long philosophical discourse, which is known as the Bhagavad-gita. " .

Before the battle began Yudhishthira thought it right to ask permission of Bhishma, Drona, and
Salya to fight with them- and the Kauravas. Krishna accompanied the Pandavas; Eliishnia,
Drona, and. Sailya blgssed them and sanctioned the struggle, which they said had been preordained
and would end in their success? ._ ' , I

As soon as the senior members of the family had granted permission the great war
drum was sounded. Bhima advanced towards‘ Bhishma and attacked‘ him, but was nearl-y taken
by Duryodhana and his brothers, who came to the help of ‘their aged relative. The Pandavas
sent forward Abhimanyu, Nakula, Sahadeva, Dhrishtadyumna, and the five sons of Draupadi,
and thus the “éhgagement became general? Vast armies accompanied the heroes on both
sides, but the history of-the war, nothwithstanding, is principally thestory of numerous single

1;-,_____

combats’; thus Bh1'shma'opposed Arjuna, and would have overcome him’ had not Krishna t&k 
wheel of his car and turned it rapidly round as his quoit or chakra, his favourite weaponl Krishna
had promised not to use arms, but when Bhishma saw the hero took up the wheel instead he knew
that he was asserting his divinity on behalf of the Pandavas, and this filled him with so much joy
that Arjuna had anopportnnity of wounding him with an arrow.“ -

On the second day _of the war the ‘Pandavas arranged their armies in the form of a cloud and

P /\-i

' Plate XXXIX. Artists : Paras and Basawan. ~ '
2 Plate XLII. Artist: Khem Karan. Most of the

Kauravas are represented as contemptuously twirling their
moustaches, a special mark of defiance. An accidental act
of this kind led to a fierce war between the Chohans of
Ajmere and the Chalukyas-of Chandravati, near Mount
Aboo, a war which wasted the Hindu powers while they
were threatened with a common danger, the first advent of

- - - A _ _ __ g_t1lu:_l_\jlal1omedan power in India. The story is told in
the poems qf Chand Baridaiftranslated in the Yiidziziz 7rm‘z'=
qzzary by Mr. Beames. It may be noticed that the banner
poles ‘are draped ; this is usually done in India. In the East
biting the fingers is a mark of surprise, rage, or annoyance.
See the Gulistan, chap. i. story ii. (Platt’s translation).

I

3 Plate XLIII. Artists: Daswant and Ttilsi. Attacherl
to-the back of some of the chariots is suspended aismall
leather water bottle or ‘ chagal,’ used by travellers. Perliaps
the best, which have small silver mouth pipes and wooden
stoppers, are made at Kuchriwan, near the Szimbhar lake, the
seat ofa great noble of itlarwar. At the top of the picture
is a carriage for carrying a gun.

Although here the introduction is an anachronism there
are not wanting indications that firearms of some kinds
were~kn0wn to the early— Indians. The fire-producing
weapons of Aswatthaman and of Agni mentioned later on
are examples. -

4 Plate .\;1.111. bis. Artist: 'r;n.t.
i
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fouglit‘with~ great success. Bhlshma’s son created a number of magic elephants, whiai attacked and
overcame Bhagadatta, King of Pragjyotisha, and would have killed him had not Drona come to the
rescue.‘ - .

The Bhlshma Parva ends on the tenth day of the war with the defeat of Bhishma. Arjiinri
broke the bow of the warrior after a fearful struggle, and then Sikhandln unfairly shot him in the
breast. Arjuna followed up this stroke by piercing his body in all directions with arrows, so that
there was no part which could touch the ground when the hero fell from his chariot. Bhishma,

and therefore decided to live until the sun entered the summer solstice. I He ‘eomptainedrofrthirst
and of the want of a pillow for his head.- Arjuna was able to meet both demands. -l—le produced.
a spring of water by shooting an arrow into the ground, and. formed a pillow for his head with
three sharp arrows, much to the delight of the hardy old man? The river Banganga, which rises
in jeypore and flows into the jumna, is said to have been produced by an arrow sped by Arjuna.

>.,, _
/

SE VENTH BOO./1’.

DRONA PARVA. _
_:.

. Pl: _

I-IE Kauravas next appointed Drona, their~old_ tutor, to the command of their
armies, and the seventh book, or Drona Parva, is devoted to the continuation
of the struggle under him. _ ‘ "

Many single combats are described in this book, some of which are
. - _ illustrated in the Razin Namah. On the second day Bhagadutta, son of

-Narak, -King of Pragjyotisha, the modern Gt-itihatti, who was so nearly killed
I on the second day of the war, is represented as fitting a celestial arrow—~a con-

secrated and infallible ankusa, or goad, sacred to Vishnu, capable of reducing any- object to ashes
-to his bow-string, which would have‘ slaughtered Arjuna and destroyed the world. Fortunately
Krishna interposed by catching it on his breast, where it has, it is said, since reposed in the

_form of the Vaijayanti rosary, which, according to the lrlindus, is. composed of sapphires, pearls,
rubies, cat’s-eyes, and diamonds. Bhagadutta was killed and a wonderful golden bell made by
Viswakarma cut off his elephant?’ Arjuna ivzislbeguiled on the third day into fighting in a distant
portion of the field; his enemies, therefore, determined to wound him b.y slaying his son Abhi-
manyti. Thefdrew up their forces in the form of a maze (ehakravyuha) ; Duryodhana was placed
in the centre, and his son with ten thousand horsemen and .many great heroes supported him.
Drona, the captain of _ the Kauravas", defended the entrance, whilst jayadratha, Aswatthaman, and

+5

others acted as skirmishers. _
Yudhishthira ordered_Abhinianyu to attempt to enter the maze,.and promised to support him ;

but jayadratha, in revenge for his defeat. by the P:-indavasitvhen he attempted to -abduct Draupadi,
separated the youth from- the rest of the Pandavas by stratagem and killed him. The boy hero is.
however, represented as having slain an immense number of the enemy.‘

During the combat, overcome with thirst, Arjuna begged Krishna to drive him from the field.
that he might procure water; but, being reminded that “all the wells and streams were defiled by
blood, he said that he would create aspring,'wliich he proceeded to do by shooting one of his wonder-

‘ Plate XLIV. Artist : Tara. 1 stationed kings who had golden flags, wore red clothes and
- . l _ , _ _- Plate XLV. .Art1st : Mahesha. . ornaments (amongst Rajputs putting on red or saflron robes

I‘ ‘Diff? T'*'"Pl§t'e—XLiVI. TAYtist§i”ITaliE1rid*Sarwan. _ ,_ f A ll"t1]}ll\3S»Clf3l.€I111lI1[!.lIlOfI to Conquer or die-to take no quarter).

¢ B.

4*‘ s t/e it .5 " ifli  s ~=-  -= - ~. ~

' ‘ Plates XLVII. and XLVIII. Artists: Daswant and 7 golden necklaces anointed with sandal and aloe-wood pilfiic.
Tiilsi. These illustrations in the original are marvellously I and wreaths of flowers.
drawn and colouredl In the interior of the maze were ,
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working arrows into the ground (it must be remembered that Arjuna,is represented has being in
reality the son of Indra, god of the sky and the rain cloud). He then let fly innumerable arrows in
different directioiis, so as to form a palisade, within which Krishna watered the horses, while his friend '
guarded the entrance. Krishna remarked that no one else could have performed such a miracle}

_. _‘__

VVhen Arjuna heard the news of his ‘son's death he wasoverwhelmed with sorrow, and vowed
that, unless hekilled jayadratha, king of Sindhu, before the setting of the next evening sun, he
would burn himself with fire.

By the advice of Krishna he. obtained a wonderful weapon from the ‘deity Mahadeo, with
which alone his enemy could be slain, and on the whole of the fourth day performed prodigies of
valour in the field, especially against those who endeavoured to keep jayadratha out of hi_s reach.‘
Towards sunset Krishna reminded him that Brihat-Kshatra, the father of his foe, had obtained this
son by severe austerities, and had fore_told that whoever cut down his head upon the earth while he
was fighting should have his own skull broken into a hundred fragments. g He therefore advised
Arjuna to cut off ]ayadratha’s head and to throjy it into the lap of his father, who was sitting near
the Sarasvati river in profound meditation? This was done, but the ascetic did not recognise the
head, and when he afterwardsrose it fell on the ground, and his own also burstinto a hundred
pieces, much to the astonishment of all beholders.

' On the fourth day of Dronais command Gha'totkacha,3 son of Bhima, was killed. The father
and son went to fight with Karna a_nd_IA-lambusha,.J:he,§on;of jatastii, who was especially matched
with the latter because he was a-‘demon, and therefore able to meet all the wiles of his foe, whose
mother, Hidimba, was also of the same race.

Both these unearthly characters assumed many different forms and were assisted by demons.-4
Karna and Alambusha found Ghatotkacha invincible until the former was reminded that he

possessed a spear which Indra had given him in exchange for his magic suit of armour, the gift at
_ _ T T“ — h h i h blet .kill his foe.“ fhis birth ofhis mythicalfather,-thewun. - Wit t is weapon e was a o

On the fifth night of this part of the war Dronafought with his great enemy Rzijti. Draupada
and slew him,“ but the defeat of the King was speedilyiavenged by Dhrishtadyumna, his son, who,
however, won a victory only by stratagem, as the old warrior became disheartened by hearing, as
he thciught, the news of the death of his own son.7

The Pandavas had, however, given an elephant the sapae name, and when Drona heard from
the lips of Yudhishthira, who was never known toitell a.Jie,“'t‘hat"'Aswatthaman was dead, he gave up
his arms and descended from hischariot.

Yudhishthira was going on to explain that he meant the elephant was dead, but his brothers
drowned his voice by beating of drums? ~

lDl1t‘lSl"tlZ8.Cl)i't1_~1‘l:1I'l8. decapitated his lifeless body,‘ for Drona had saved ‘hi__r_ri from the crime of
killing a Brahman by transportinghigj soul to heaven through an opening in the top of his skull.“
The punishment for murder of a Brahman would have been to spend 6o,ooo years in hell as a

_ no
-1

‘ Plate XLIX. Artists: Shankar and Mtikiind. Krishna
‘and the horses can be seen inside the palisade, but it is
difficult to say whether two as_cetics seated aboveare within
or without the fence. - _ I"

{Plate L. Artists: Basawan and Mtiktind. Krishna,
besides the conch shell, carries a lotus, sacred to Vishnii, of
whom he is an incarnation. .Hanuman, instead of a tree,
holds a rock and the fan palms, symbolical of his strength.

_-1‘he_a§cgtic sits on the skin of a black buck beside the
-Sarasvati river, and his son’s head is waited to him. on the
crescentic-pointed arrow. -

3 Having a hairy head shaped like a watering-pot.
4 Plate LI. Artists: Lal and Banwziri. For grotesque

conception nothing in the book can surpass this plate. The
weapons areiall such as would be used by aborigines.

Clouds are introduced into the centre of the picture.
Plate .LII. Artists : Lal and Banwari. The sides of

the chariot are of open work.
5 Plate LIII. Artists : jugjiwan and Basawan.
5 Plate LIV. Artists : I)aswant and Sarvan. The hel-

mets of the warriors generally bear a small banner, and have
no nasal (except one near the top of the picture). In Plate
XLII. soine of the helmets have chain coifs.

1 Plate LV. Artists: Lal and Madho II.
B After this event the King‘s chariot sank to the ground,

above which it had always been miraculously kept a hand’s
breadth. So much did the ancients honour truth.

9 .Plate LVI. Artist : Miikiind. Hindus believe that
the soul escapes by the fontanelle.
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worm crawling in mire. His translation to Bralimaloka, the heaven of Brahma, was only witnessed
by five persons——Krishna, Sanjaya, Yudliishthira, Arjuna, and Aswatthziman. To this day Hindus I.
speak of the_death of a prince as his setting out for the home of the gods-—DeoZo/E 14:0 padfzjziaia.

The son of Drona revived the drooping courage of the Kauravas, who were much dispirited
by the death of their champion. He shot off tliegNgajrayana, a wondrous burning arrow, which
struck Bhima on the head, andhvould have killed him had not it been appeased by Krishna.
He also discharged another arrow sacred to fire, which was burning up the Pandava armiesuntil
Arjuna quenched it with the Brahmastra weapon.‘ ~ -

~ I EIGHTH BOOK.
T 6

KARNA PARVA. '
.-';-\

ARNA W215 appointed to the command after the death of Drona. The eighth
&r book opens with an account of his combat with Yudhishthira, who was

.. _ "lit. jvounded and fled; but Karna taunted himiand tore him from his horse, and
§;i*-f:;tiitJ"

g‘6)”I-.4

gs

T Bhima, but,-he succeeded: in destroying .them-_all, as well as the elephants on
which they rode? One of these beasts he threw up into the air, where it remained magically
suspended until the time of King janamejziya, to whom the Mahabharata was told. The pious
monarch expressed astonishment at hearing this part of the wonderful story, but was corfvincecl of
its truth _w-hen the narrator brought down the elephant's body into his own courtyard.

l Susarman, the Kifig of Trigarta, had sworn -not to give up fighting until either he or Arjuna
had fallen, and therefore took every opportunity of meeting him in battle. On the seventeenth
day of the war Arjuna. fought with him. ‘He discharged an arrow which produced serpents and
much discomforted the King's forces, until he was able with another magical arrow fo produce
the Garuda bird, which devoured the snakes? ' - I . ‘*- . _

Bhima on this day met and killed Duhsasana, the brother of Duryodhana, who in the famous‘
gambling scene had insulted Draupadi. In fulfilment of ‘his vow on that occasion, after he had
cut off the head of his foe, he placed his foot upon his ‘breast and drank his blood? Then
followed pgrhaps the grandest conflict of the wholewar, in which the two heroes Arjuna and

only released him because-_ he had sworn to Kunti,'his mother, to kill only one
Paudava prince, and that lfidetermined ,_should be Arjuna.

_ 6 _ Karna we’re pitted against each other. Arjuna was being worsted when, owing to intentional

, W.clumsy drivingof Karna’s charioteer, K-ing Salya, the single wheel of his vehicle stuck in the
mud, and he was compelled to‘ descend,‘ thus giving his enemy the somewhat unfair opportunity of
striking off his head with one of his marvellous crescentic-pointed arrows.“ The noble Karna’s soul
ascended to his fath_e,r,..the sun? ‘ i _

Theigods Brahma, Shiva, and Indra, accompanied by the Gandharvas, or celestial musicians,
appeared in the sky to celebrateithe triumph of Arjuna, while warriors and demons on both “sides
beheld the magnificent spectacle.“ . _

-‘.

Duryodhana"-"'als_o sent an army of Mlechchhas, or barbarians, to kill

‘ Plate LVII. Artists:-Mahomed Sharif and Miinir.
Here we have the magical fire-producing arrow, whose
effects can only be reduced or modified by propitiation.
' = Plate LVIII. Artists: Keshodas and Chitra.

3 Plate LIX. Artists: Basawan and Kanha.
A g 4 "Plate LX. Artist : Iagan. I

’ =FPTrI<§Lxii‘2\uise= Makhlis and Masha The com-
bat of Arjuna and Karna is perhaps the grandest in the war.

6 Plate LXII. Artists: Daswant and Paras. The gods
are seen in the air rejoicing, a gyrnpliment they pay to

1

0

_ '._\ v

l :7 4;. ‘Q ‘=2 __ ‘Q '_.  1

great heroes, while the sun and moon are also present to
witness for ever the grandeur of the battle. On the left is
Brahma, distinguished by the water pot, rosary, staff, and
copy of the sacred Vedas, which he holds in his four hands.
Next to him comes Shiva with the matted hair, wearer of the
crescent moon, the s__tar, and the serpent,"seated on a skin.
The last is Indra on the lotus flower, distinguished by his
thousand eyes. The Gandharvas, or celestial musicians, play
music in the clouds.
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NINTH BOOK. t

J SALYA , PARVA. K v
' HE ninth book, or Salya Parva, is devoted to the one-day command of; Salya, King

“ t alive. i

t_ \ , of Médra. _ -
J " ' 4 3 Yudhishthira killed--Salya, who, when dying, fell in the act of worship before

_ I‘ ' him,'thus recognising the justness of the Pandava cause, which he had been hither-
‘ to compelled by force of circumstances to oppose} One by one the Ktiru chiefs

I ‘ ls ' were slain,t1n1Iil Only Duryodhana, Aswatthamam Kritavarman, and Kripa were left

Duryodhana fled and took refuge at -theibottom of a tank, where he protected himself by
forming a strong chamber by his magical power. The Pandavas heard where he was concealed,
‘an-d by taunts goaded him into co_mi__ng forth to fight with Bhima. '

l -Balarama, who had taken no p9.l?ll in the war, hearing that his. pupils were about to fight,‘
determined to be present to ensure fair play? The struggle was long and uncertain until -Bhima,
remembering his vow when Draupadi was lost at dice, contrary to the rule of mace-play fights,
which forbad to strike below the waist, broke Duryodhana's thighs, and, after kicking him on the
head with his foot, left him on the ground? Balarama in great anger sought to stop Bhima, but
Krishnaipacified him,by sayingthiat the blow was fated. The gods appear in the sky with the
great___ sages and the sun and moon, eternal witnesses of the victory, and _the head of Rétja Bar-
batik‘ azes down from the banyan tree ~g .

Balarama was not easily satisfied; he would have slain Bhima, but was compelled to remain
content with naming him unfair-gfighter, or Jimha-yodhin.3 To Europeans this would seem a mild
form of punishment; but the Hindu wo1fksTTforfame,"and dreads the contempt that would be
associated with such a memory as that just mentioned when-the bard narrated the story in the halls
of his descendants.

The Pandavas nqw took possession of the camp of their enemies and of their treasure, while
l<1‘lSl1I)8./.1?lf8I‘llZ to Hastinapur to soothe the old King and his wife. .

The book concludes with-a meetingbetween the wounded Duryodhana and his three surviving
friends on the battle field. _ ‘ -

‘ Plate LXIII. Artists : Daswant and Bhagwz-in.
This is almost the first occasion on which Yudhishthira, ‘the
firm in battle,’ distinguished himself. ~. 'l

2 Plates LXIV. and LXV. Artists: Basawan and
- Gtilam Nabi. These represent another great single combat.
The buildings are decidedly Moghul. The heavenly per-
sonages sit on thrones of flowers. The sages are depicted
in Plate LXIV. and in Plate LXV. ; beginning from the left

e

0

are Vishnu, Shiva or Mahadeo, Brahma, and Indra.
Krishna, in the latter plate, is observed stroking his thigh,
to indicate to Bhima the way to kill his enemy, while
Balarama, his brother, also an incarnation of Vishnu,
endeavours to stop the combat by striking Bhima with the
plough, his usual weapon. The} tank is filled with lotuses,
and all its inhabitants are carefully painted.

3 Plate LXVI. Artists : Lal and Rhemfliaran.
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"”\ SAUPTZKA, P/IRPA. 2,, _ ‘Jst
TENTH BOOK. t ..

SAUPTIKA PARVAQ \./ I

7 the three Kurti-cliiefs, in which, at the suggestion of Aswatthziman, it was decided ( ’
' "to make a night attack upon the Pandava camp. . A

\ ' Aswatthamanw found his entrance opposed by an enormous snake, which -' _
‘ . he attempted in vain to destroy. -..l;Ie then ribecame aware that the great god \

_ /
HE tenth book, or Sauptika Parva, opens with an account of a conference between

,9, I Shiva, who wore the serpent round hi_s_ neck, was defending the camp, and to " _
g . ‘MT appease ‘him was about. to sacrifice himself on"‘the fire of an altar, when the p '

deity was satisfied and permitted him to proceed, and promised him his help, as he had decided no
k longer to aids the family of Draupada." Ki"-ishna, in his divine form, beheld from the sky what was

A going on.‘ ' _
K;‘ip€i"aI'lCl-K—l1lI£1-Vé11lIl1l3.I1JYlilL€LQlI‘€ClI€(l to gguarcl the gate, and Aswattharnan made for the tent J -

..- of Dhrishtadyumna, his father’s foe,'whom he killed by stamping upoifiiim, as he did not consider
I him worthy to die in any other way.2 _ _ s

“He then slew many other warriors, andliespecially the sons of the Pandavas, who believed they
E \were being attacked by a demon. A-t last -he -killed—Sikhandi-'n,-- the conqueror of Bhlshma, out of

_ \ ‘whose body rose a fearful_ female form called K_alratrl—an incarnation of Durga, who drank the
_ t ' ' blood A of the slain, both men and beasts, and made necklaces‘ of their heads and bodies.“ t ‘ ,_

" I The surviving heroes beheld in their drearns Kali, who was identical with Kalratri, with red
face, red eyesgred wreaths,‘ in red clothes with a nous;in which she took men-and animals, with (

i T I

-1-Q4_Z'fl>°l‘§'-“‘I\YIM-Q
IIr5$'E';a*'‘,3?-'

J\..p;.:ii"‘-"_'.‘i;'_

..

_.

corpses of all creatures, and bound them _.I'O_L1HCl her neck; _ _ -
. Kripa and Kritavarman killed all their companions spared, and demons devoured the dead

H and dyiiig.4 The midnight murderers now proceeded to the side of Duryodhana, who, delighted at
T the news, thanked them and expired? g ' l ' \ ' "

‘ u . -ELEIZENTH 3001:.‘ t A. V , _
/ t STRI’ PARVA. “iii:

Jr’-.1

{:1-g., GR .. . .

L1
._.9 . _

I

- 4-

._ 7;._t
_S_i—','_‘- , ‘ .

"'2'-ii 'i - 0 I I 'I .

.. HE eleventh book IS principally devoted to the ‘performance of the funeral ceremonies F
g _ of the dead on the battle field, the wailing of the women, and the attempt of _

\ ’ " . tllhritaréshtra, the 01¢-i blind king, is kill Bhima. ; i 7

'

.-'§_>;_; ~<5- _
as-LL

Q‘

' . .>,‘., _-
’-lug» . - - ”. -- w. " -.* - L -T-1'3, ' : '

-‘-T-'.,5:;-i P _ I

. 1 Plate LXVII. Artists: Daswant and Mahesha. place withsticks beside and within it; the cook sits and
Krishna appears in the sky because in his divine form he is sleeps “close to the water skin, while opposite a wonian
understood to have been aware of the meditated attack A, attends to the watering-pots, which are kept in a frame;

i fl \ upon the camp. The presence of the moon indicates several men light the camp with cressets, such as are yet
I that it is night. Shiva, as the ascetic who has sat for ages _ used at ]_eypore. . is

' absorbed in meditation, so‘ long, indeed, that flowers and
grasses have grown in his matted hair, sits on a tiger skin,

2 Plate LXVIII. Artists : Daswant and Miskina.
3 Plate LXIX. Artists: Daswant and Sarwan. Two of

, the heads may be European. It would not have seemed
- _ 'I‘he camp equipage is exactly like that an Indian"chief . unfiaturafto‘the**artists"oFAkbar’s day to represent the

would still use. All within are careless, asleep or idly talk-

1P7 T““ "~— v"and—his-armsarel markedavit11.streaks$1f_<;lay or white, ashes. , _

foreigner in so humiliating a position.
T ' ing in the midst of-the cattle. On the right is a clay fire- i 4 Plate LXX. ,.Artists: Daswant and Sarwan. '
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‘ TPVELFTH BOOK. -

SAN T‘I' _P"A‘RT/AT " "
» - / . BOOK or CONSOLATION| i

'.;- HE twelfth book. is the longest inflthe poem, most of it is taken up" with long
'&§"‘i. discourses on the duties of kings, on the rules of c'oiiduct in adversity and those

/ . for obtaining final salvation, most of them narrated by Bhishma on his arrowy
D couch to strengthen ‘Y'iiid‘hislithiira f(T1‘—lTlS_fIltTllTES. " “M 5 '“

~. ' Yudhishthira said that the great victory was due to Krishna, but the
;.\ "-‘ i younger Pandus were very angry‘ at this; Krishna therefore went with them

to the field of battle to ask the head of Babarlk whose was the merit of the‘ victory. Before
the war Babarik (Babhravahan), who was only fourteen years old, but a Raja of great wisdom,
came to meet Krishna and foretold his death. - »0 f _ -

The young King brought '];hre'e arrows with him, and when Krishna asked what particular
properties these possessed he said that one couldforetell death, the other could slay a host, and the
third was a spare one to be used ingemergencies. Krishna thought that such a powerful prince
should be first overcome, especially as he added that he should side with the defeated party in the
great war. _ ’ .

Finding that Babhravahan boasted of his liberality, he_demanded that he should presenthim
with his own head.‘ --

The Raja agreed on the understanding that it should be permitted to live as long as the war lasted?
Krishna consented, and placed his head in the banyan tree, a leaf of which he put in his mouth,

telling him to keep it there as long as he wished to watch the struggle. ' f
When the head was asked to whom the glory of the victory was due, it replied that it saw only

three tlfiings _ worth mentioning-'-—(1) Krishna’s quoit, (2) Bhagadutta’s strtiggle -with the magic
elephants, Draupadi as Kalratri drinking the_blood of the slain. The Pandavas weremuch
humbled, and .the headidropped the leaf and died.3 ' ,

-Yudliishthira was at first anirious to retire.in disgust from the world, but was at last prevailed
upon to assume the sovereignty and was seated-on a—' golden throne with Draupadi’ beside him,
Bhima was also. inaugurated as heir_apparent or ’Ytivare'ija.4 .The streets were decorated, and all
the Brahrnans offered congratulations except one who reviled him. He. however, turned out i to be
a demo/n named Charvak, a friend of Duryodhana, in the,_disguise of a member of the sacred caste,
and when detected the true Brahmans killed him on-the spot.

By Krishna’s advice the following honours were conferred :-

» _

Bhima . . . . Ytivaraja and Prime _Minister.
Arjuna Commander-in-Chief. - A -
Vidura Counsellor. '
San_Lya__ . ' Treasurer.

I ) Nakula ‘Commander of Troops.it - \

s Dhaumya . Superintendent of Charity. L _
Sahadeva A Superintendent of the Palace. - Q
Yuyatsu ' . . . . Attendant on Dliritarashtra.

2 In the travels of Nicolo Bi Conti, a learned Venetian,
. in the Middle Ages, a steel ring is described with which the

-feats of cutting off a man’s own head might be accom-
plished.

3_ Plate LXXI. Artists : Tara and Daswant.
_ 4 Pitité LXXII. Artist: Ratndas. Plate LXXIII.
Artists : Daswant and Madho.

1 In Hindu stories the present of a head byrifsrowner is
not very uncontinon, and not,-after all, a very great sacrifice‘
amongst believers inurangnigration of souls.“-'Fhe—Baital er
Pachisi, or ‘Twenty-five Tales of a Demon,’ has several such
references, and there is aniinstance in the history of the small
State of Karauli, in Rajptitana, in which the Rajii offered
his head to the goddess Durga for the good of his country.
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—'l7he-baniya,-onmerchant,4:arries.in_his-hand-a_smalLii'aten

.'“\ SANTI PART/A.

Bhishma, and on the way Krishna told them in full the history of Parasu Raina. t . g -'
The long discourse of the -venerable warrior-takes up the, remainder of the book. It is divided

into three parts. _ .
ii. The Raja-dharina iiusasana-parva, or chapter on the duties of kings.
2. The Apad-dharijna-parva, or rules of conduct in adversity
3. The Moksha-dharma-parva, or rules for attaining salvation.

mSeveral ofA the-episodes..are illustratedin the Baamfi ah.

._ '4
I

Blilshma, in reply to the question, ‘When was the sovereignty of men produced?’ narrated the Q T T
storyof Raja Prithi. '

Venn was a most powerful ruler who was
puffed -up with pride. The sages destroyed
him by their ‘curses because he despised them,
butsoon regretted having done. so, as they
noticed that the system of government of the
earth could not be well maintained without a.
king. They therefore assembled rounds his

1

7 :

~‘ - - \1 sroze 1/ on RA//14 PR./'TH[.
charms until they produced from his left leg
the ancestor of they Nishadas or Bhils, the
Mhlechchhas, and other low castes, and from
his right arm K-ing-Prithi, the first anointed
sovereign of men, who divided the whole earth
into seas and land, ruled over the lower animals,
and introduced the arts of husbandry and the

corpse and-rubbed ~ his -limbs 3-Rd’,1'I11ll',l;E1?tid_,\_ILL1l€S_Ql‘_C£l.S.lItLL (5_.<-3_t_‘-.ilS<) Bhéfljvflli Pufina-)

He is fabled to have '_sh_ot arrows into the earth, which until_ that time had refused to allow
corn to grow. It appeared personified under the form of a cow, which he milked and -thus stic-
ceeded in making the soil bring forth abundantly.

1 I

1

s A STORIES OF ..THE BRAHMANS. -==

B ldjhe ‘King the following story
-to prove that humanexertions are all futile
_unless aided by Destiny and the Almighty :—

There was a very avaricious Brahman named
Mankl,_who possessed two bullocks, which were
tied together when ‘grazing by a cord; A
camel accidentally got his neck urider the cord
and in- alarm ran away. The bullocks died
from the injuries they -received and the Brah-
man was much distressed at their loss?

Bhlshma told Yudhishthira the story of the
Brahman Kashyapa. _' . A

Kashyapa was a Brahman whioiiwas sore

pressed by }vant_of even the necessaries of,life.
One day, while reposing in the roadw;_iy.and
absorbed in thiiiking:'up_o_n _h_'i_s pqsiitioflflisi
was injured by a wli'e'él'"’ lbf the cait of a baniya,
or merchant, who, instead of showing sympathy
with the unfortunate man, "ti-eated him with
contempt and abused him. The Brahman felt
that it was useless to struggle any further
against his hard lot, and was about to commit
suicide, "when Indra, the King of Heaven,
appeared in the ‘form of a jackal and pointed
out the sinfulness and folly of such a course?‘ _

yr,’

The sacrifice of Daksha, the Prajapati (lord of created beings), a great event in Hindu mytho-
logy, is narrated in the Santi Parva.

~.

1 Plate LXXIV. Artists : Daswant and Miskina.
2 Plate LXXV._Artists~:_Lal_ and-Chatarbhtij. - s
3 Plate LXXVI. Artists: Basawan and Madho. The

filled up with cloth lashed on the poles, so that grain and
small articles may not fallout. The framework at the top
of the cart can be covered with a cloth, under which the
merchant can repose whenggtired. In the distance are seen

skin (chagal); he has hired a guard, who has tied his bow
and arrows to the cart while he carries only a club, as the
party is aboutto cross a ford. The sides of the cart are

§ .

a foot soldier and ascetic, or pilgrim, bearing his water
vessels and property on a framework of canes or bamboos
slung across his shoulder.
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STORY OF DALSHA. ' .

- .~ Daksha generally described as the son of
Brahma and'the father-in-law of Shiva. On
one occasion‘ he celebrated a great sacrifice in
the hope of obtaining a son, but, neglecting to“ T
invite Shiva, incurred his anger. Shiva de-
termined to spoil the sacrifice, and for this pur-
pose created _Vlra-bhadra, who is described as
having a most awful .form-. Vira-bhadra and

~ at

his demon assistants destroyed the sacrifice and
cut off the head of Daksha.

A According to this version of the story Dak-
sha’s head was restored to him by Shiva and the
sacrifice allowed to proceed to a successful issue.

Shiva, or Mahadeo, is seen in the drawings,
as well as Daksha’s wife, while the principal
gods look 'o’n' from the heavens},

-\

' ' i THIRTBBNTH BOOK.

ANUSASANA‘ PARVA. .
O - '

i HE thirteenth book, or .Book of the Precepts, which is almost as long as the\‘e~-T . '-'. . .Q -twelftli,_coi1tains the discourse, of Bhishma, and concludes with his ascent to

. The Razm Namah artists have illustrated several, of the stories.-
“ heaven after havifig reposed fifty-eight days on his bed of arrows._ P‘ ‘_‘*’ ' ‘"_— —— - -_-_ -

/T

 ‘T STORY 01-" SUDAR_S‘.4NA. " -
Stidarsana, a Raja who was married to

Ukavati, daughter of Kiishik, abandoned his
dominions and retired with his"-wife to. the
forest of Kurukshetra, wherethey lived quietly
and performed works pf charity. The King
often withdrew to the woods to pray, but
instructed his, wife never to refuse the request
of a Brahman and to grant- alms to the poor.

One defy when he was absent Dharma- God
of justice-presented himself in the guise of a
young Brahman, and demanded .from Uikavati
that she should give him herself. She dared
not refuse, and was sitting with the youth in

Bhlshma also narrated the story of Ashtavakra.

‘ ‘P

great grief when her husband returndd with
fuel vghigh he had cut in the forest. Sttdarsana
saw the Brahman talking with his wife, but at
once withdrew, as he did not like to break his
word and refuse a boon to a Brahman. Dharma
immediately resumed‘ his own form and blessed
the pair. _ To the King he gave the reward of
immortality,_and promised his wife that the
upper half of her body should go to heaven with
her husband, while the lower should be con-
verted into a river in whose waters many should
bathe and attain salvation thereby.”

. ‘E

STORY OF ASHTJVAKRA.
_ "I

Ashtavakra was a Brahman saint ‘who had
eight defects in his body. ;' yet he had the bold-
ness tofall in love with Suprabha, the daughter
of ~King Badana, and to_ demand her hand.

u

The father agreedjto give her on condition that
the saint brought some jewels to him from the
North. Ashtzivakra proceeded first to the resi-
dence of Kuvera, the Lord of l/Vealth, where he

1 PlatelLXXVII. Artist: Lal. ' "
2: Plate LXXVIII. Artists : Tara and Jaswanta. This

is a version of the story of Satyavati, wife of Richhika,

. m ‘Q.

who was the sister of Visva-niitra. The river was the
l “ Kansiki. ,- ' ~
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was most hospitably treated for more than three
thousand years; thence he went to Kailds, the
Hindu heaven, and afterwards to a forest called
Nilavana. In the forest he saw a splendid
building where several penitents were ,saying
their prayers; he passed them and proceeded
to a magnificent -palace, to which he was wel-
comed by an ugly old woman and seven beauti-
ful girls.

He resisted all the -wiles they employed to
betray him, and at last the matron told him that
she was the guardian of the Northern Quarter.
who had been sent by the King tb test him
She added that, as he had come faultless through
the ordeal he was to return to the court of
the Raja, where-he would be united with the
princess} _ _

i Another of the stories told in the Anusasana Parva is that of the release of the Rishis or
sages by Indra. _

\iVhile the seven great sages’. were, once
engaged in performing penance a famine occur-
red in the country. The king of the land
wished to give them money to go away, but
they declined, and'he performed a sacrifice from
which was created a witch, Xzmifya, who would
be able to kill the sages if she could ,discoy'_er
their nam.es._.. Tlhe Bishis were sitting on the
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were joined by Indra in the form of. a fat san-
_j/risz, or devotee, Jwith a dog. Unknown to
them he stole their lotus seeds. r

\Vhen the witch asked_their names they all
replied in riddles,iand l n it camete
his turn the second time, killed the old woman
and thus saved'their'lives. He told" them who
he was, and, having restored their lotus beans

edge of a famous tank--Brahma-sa-ras-—and disappeared.3 i
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ASWAMEDH_.H{rAv PARVA.
Qr——9 N the Aswamedhika Parva ani account of the great horse sacrifice, which Yutlhishthiraat’-isKl _ performed by the advice of Vyasa, as he had. now become sole ruler of the kingdom,‘
4 is narrated. i ' -

5.1’ ""“'Y2i.

illustrations relate to this division of the. great epic:

- 'As before indicated, the Mahabharata i_n the ordinary texts gives a curtailed
description of the events preceding‘ the sacrifice; these 'are.. however, described at
length in the Aswamedha Parva of the jaimini-Bharata, which has been included by

.. . the compilers of the Razm Namah in their work, and no less than forty-two of the

Vaisampayana told janamej aya that Vyasa proceeded to I-Iastinapur and urged the King to per-
form the sacrifce. I Yudhishthira at first objected, as he said he was not‘ sufficiently rich,'but by
prayer to Shiva and Kubera he obtained abundant treasures of all kinds and consented to adopt
Vyasa’s advice. j J '

" Krishna said that a suitable horse would be obtained from the kingdom of Yuvanaswa
(jot/enas, fleet courser), and Bhima, accompanied by Vrisha-Ketu and Meghavarna, set off to secure
it. They came to a tank where the horses of the Reje were watered, and Meghavarna, the cloud-
coloured son of the half-demon Ghatotkacha, stole one of the wonderful steeds and bore him aloft

' Plate LXXIX. Artists: Lal and Bhagwan. The
‘ascetic sits on ‘aftiger skin, the other on a black antelope
-skin,-eit_her;being used by devotees._* The canopy.is.cro.wned
with a Moghul dome. The throne and footstool are of the
form used in most native courts. i

2 The Sapta Bishis, Marichi, Atri, An-giras, Pulastya,

"*6
. . . "‘- ' 2 ' . -~. ' - * *3!“ _ II.) I

a.-

Pulaha, Kratu, and Vasishta, who shine in the heavens as the
sevcn stars of Ursa Major.

3 Plate LXXX. Artists: hltiktind and Farokh Chcla.
The fat rain-¢isz,Tor devofee, and theisagcs all carry pots for
water.
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in the sky among gods, who beheld the battle which ensued; Meghavarna and his companions
were successful} I i - T ' . .

Bhima and Vrisha-Ketu, son of Karna, fought with Yuvanaswa and his.forces, whom they over
came. Bhima exerted his vast strength and destroyed. the enemy by hurling their own elephants ii
upon them.2_. \Vlie'n peace was restored the King accompanied the heroes with ‘his queen and all his ‘
courtiers to the city of Hastinapur, where Yudhishthira received them with great rejoicing?’

It was determined to invite Krishna, who had retired to Dwaraka, to see the horse set free
before the sacrifice, and Bhima left Hastinapur for this purpose. He travelled with great haste and
reached the famous city by the sea, worn out with fati‘g"ue and very hungry. He passed through the
outer_gatei__and came to the apartment in which Krishna and his wife, Satyabhama, were dining.
Krishna knew he was near and by way of a joke ordered one of the women to.shut the door and
to refuse Bhima admittance. The hungry hero is represented as beingl nearly driven mad with the
sweet savour of the food, and as being on the point of succumbing, when his friend, thinking he had
secured enough amusement, let hirriin and satisfied his wants.‘-1 j

There are several eontests of this kind between Krishna and Bhima, the relation of which always
affords much pleasure to a Hindu audience.‘ _

El. Bhl tl'slftdld ‘J -Krishna and his family returned with Bhima to Hastin pu1f., g ma wen on in ron an to. ,_,_.,
Yudhishthira that his guests were on the way, and orders were given to make suitable preparations
for their reception. — - ' 2' . at

‘#1at
, if

‘I

 \
I’

"“Th‘ed{—ingmat~ on—hisFt-hrene_wi.tlLArjnna-Jaehind him, while Bhima as mini_ster stood beside y

Yudhishthira and his court, and the ladies were conducted -to-the _ze_nana and heartily welcomed
his brother, and all awaited thezapproach of their great friend and ally.5 Krishna was received by -2 T T

there by Draupadf"and""all; her companions.“ . Krishna afterwards visited them, and at their earnest
request Yudhishthiiia and" he consented to allow Dhauniya, the priest, --to bring the white horse into
the zenana, that they might see it; but unfortunately on the way Anusal, the younger brother of
S3.lWE1, whom Krishna had killed at Dwaraka, succeeded in carrying it-off.“ __

The Pandavas, Pradyumna,_and even Krishna, who was much ashamed that the horse had
been taken away while on its way to his queens, were at first overcome. Vrisha-Ketu, Karna’s I
son, however, was more successful and brought-Anusal alive as a prisoner to Yudhishrlii-ra and
Krishnafwlio pardoned lihiill’ “' ‘ ' “ ‘ ‘ “—* s t w r it —-— ~ ~ L

All were niiw happy"and'were_entertained invmost princely style bythe King. The Razm
I atNamah artists have pourtrayed a great feast given to Krishna and King Yuvanaswa. They have

succeeded in giving a very good idea‘ of Indian life in high places? .
./I/ .

‘ Plate LXXXI. Artists: Kanhaarid Basawan. The
architecture is peculiar,especially the gate pyramid,-or gopum,
and the Tartar-like towers. The conventional» clouds are
interesting with reference to the origin of the cloud pattern
in carpets (Chapter XVL, vol. i.) ‘

2 Plate LXXXII. Artists : Lal and Madho I.
3 Plate LXXXIII. Artists : Rtinidas and Lal. ' Note the

piebald horse in front, a favourite colour, which when
accompanied by pink eyes and tail, and hoofs stained with
/zemza, (Lawsonia inermis) makes a noble steed for a pram:
c/zeaalzier. The horse is adorned with garlands like one
decked for the do/zsa/mi, or war festival. An attendant
waves the c/zamara and holds the umbrella—the symbols of
royalty—over the prince. Music is sounded ; in short, all
the signs of_.-rejoicing peculiar to a triumphal entry are ob-
served. Tlie ceremony of meeting a prince a mile or more
outside ajtfown is known as the zlrta/ebdl or per/twat". The

and was probably made at the time the picture was
drawn.‘ i

The feast is nearly at an end, as one of .the women brings
forward a basket of garlands, which the host puts round the
necks of his guests after they have dined. Another woman
carries fa basket of fruit covered over with a gauze cloth
which has been sealed before it left the kitchen to prevent
the attendants touching it.

5 Plate LXXXV. Artists: Tzirzi and Rzimdris. While
Yudhishthira is preparing for Krishna’s reception a man
arrives and indignantly informs him of the abduction of the

1‘

. I’

9
'\ .

horse. The courtiers show their astonishment in various ’
ways : one bites his fingers ; another throws up his arms.
Bhima is defiant as he stands while an attendant ties his
points.

5 Plate LXXXVI. Artists : Tara and Rtimdrls.
2 Plate LXXXVII. Artists: Lal and Paras. Most of the

distance vsries with the rank of the guestsj "
4 Plate LXXXIV. Artists: Iagjiwan and Basziwan. A

door inlaid with ivory may be seen at in the Jeypore

K I

V a

-._

spearsd1ave1i—tuft of-hair below the barb, a Tartar custom.
3 Plate LXXXVIII. Artists: Daswant and Bhora. This

illustration is an excellent and faithful one of present
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museum. It was taken from the old palace at Amber . customs. .
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5 I hishthira s horse had twelve adventures, and Arjuna was obliged to figlkt in many cases on its behalf. \
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I A I 1 J the aswamzd/za atthe peril of being destroyed by Arjuna, who was following the animal with an army

Q“ ‘ ' 6 - Unfortunately his son Sadhanwa delayed for a few last words with his mother, wife, and sister, 3

.  1 i \ .
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A J ; As soon as this great festival was concluded presents were distributed and honours _accorded K -
to all that were worthy of distinction. Yudhishthira and Draupadi. were placed upon the throne A F

\ -and the horse was sent for. It was anointed with perfumes and richly adorned with trappings, and a ' -I5

~ golden plate wasplaced upon its forehead, on which was engraved an inscription to the effect that it —-
was the horse intended for King:Yudhishthira’s sacrifice, and that all who saw it were to attend ‘

.1

r  1
\ - The horse for an aswamed/ea wandered where it liked for a year. .During the twelve months Yud- P ‘

‘ to protect it and assert the Rajas universal sovereignty.‘ - The horse was then set free,when alms
were given to the poor, and Arjuna, Yuvanaswa, Anusalj Pradyumna, and their armies followed it.

ln the Mahabharata the twelve adventures are really as many wonderful legends connected with
6 very remote countries, some of which the animal could not have possibly reached within the year.

The horse first travelled to the south in the country of Malwa. The King Nildwaja and hisison, ' V
who barred the way, were at first defeated, but Agni. the god of fire, who had married a daughter

M of the Raja, came to -his assistance, and,,although Arjuna shot arrows which produced water to
' quench his blazing darts, he did not give way until reminded of the servicke the Pandavas had

formerly done him in his struggle with-» Indra? The horse next struck against an enchanted rock
' J (éarzdparvat), from which he could not be freed. Arjuna was much surprised, but the Brahmans

who were by told him that the rock~was a. woman named Chandi, who had been cursed by her V
~ . 1 usband_to-i:emain,in this condition until the arrival of the horse. :_ g ' A g _ p

\ It appeared that, when a youngfgirl, she was married to the saint, but had turned outia very "
_ J disobedient wife. A friend had advised the holy man that when he wanted -her to doia thing he . no

1 K _should tell her not to do it, and thatshe would then do what he"-wished. He followed this counsel - '

 

i I4 with success until one day when he directed his wife to throw the remains of a feast into the
' Ganges, whereupon ,she east the food to the pigs and was consequently cursed. Arjuna freed -‘her

I and restored her, now in a right state of mind, to her-husba-nd.3 __
\ In the third adventure the horse came to the city of Chitapur, where the people worshipped , _ _

one god and men married only one wife. ' The Raja determined to fight, and before leaving the city \ ~'
- _ swore that anyone who failed to march out with him should be thrown into a cauldron of boiling oil. F.

PI’
.‘\_)

-- and the King was compelled to carry out his own rash vow. Sadhanwa, however, prayed to God
u and the oil became cold, so that he was unhurt, the gods themselves expressing their approval by

' showering down garlands from the sky.‘ - _ .. - '
i Sadhanwa, who was the King Hansadhwaja’s eldest son, afterwards fought with Arjuna and

6 - overcame him. Arjuna thenremembered Krishna, who appeared beforethem, and the prince was '
slain by his own arrow, which fell and cut off his head before Krishna’s feet.5

-. iSuratha, Sadhanwa's younger =brother, continued the struggle, but his chariot was upset and he
was dragged from his seat with the tail of Hantiman, which the deified mot; ylengthened for the

\ purpose. Arjuna then killed him.“ ' ~ i ‘ ~ i
Mahadeo now intervened and peace was made between Arjuna_and Hansadhwzija.7 ‘ V . .

1 r ‘The horse next entered a pond in which he was changed into a mare. In a second piontl he ' '
I ) became a tiger, but Arjuna prayed and he resumed his proper form? In the first tank Pfll‘V€liI-i~'H5fiCl ( P

to pray when she was propitiating Shiva. A demon once interrupted her and she destroyed him,

.».   ‘ ‘ Plate_LXXXIX. Artists : Lal and Mtiktind. 5 Plate XCIII. Artists : Lal and Ttilsi. The prince is ‘
9 Plate XC. Artist : Ttilsi. _ slain by his own arrow in honour of Krishna.
3 Plate XCI. Artist : Jagan. a _ 5 Plate XCIV. Artist : Mahesha.

, I ' g . A ‘ >4’

i " " - P 4rPlate+XG} . —Art1st.eKhem Karan. When the gods 7 Goose Standard. - ‘ '
‘ - are particularly pleased they shower flowers from heaven 8 Plate XCV. Artists: Ania and jagjiwrin. This epi- '-

t " ' and celestial music sounds. sode is introduced merely to show the power of religious .
/'\ lI'l[€l'C€SSlOI1. '
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1

at the same’ time foretelling that any living being who in future ‘entered the water of the tank should
become a female. The water of the second tank was cursed by a Brahman who had been attacked
by a tiger there. ~ ' _

In the fifth adventure.he came to a land of Amazons, whose queen, Paramita, mounted on an
elephant and at the head of a large army of women, opposed Arjuna, but he had the good sense to
obtain her countenance by promising‘ her marriage as soon as the aswamedfza was concluded.
She therefore joined his ranks.‘ ,

A The horse thehmcamei info a couiitry where the "nee§‘pmF;e¢1 "as fruit men, women, and
animals which lived but a day, and where the inhabitants were monsters with blanket ears, in which
they wrapped themselves at night? i ' - ~ l

By the advice of his Brahman minister, who wore a necklace of human heads, the wicked
demon-who was called Begumdeo or Vibishana——fought with Arjuna, but was conquered. During
the battle a she demon told the King that Hantiman was one of Rama’s allies in the great war with
Ravana, the King's brother, and offered to kill him, but was slain herself by that hero.3 Arjuna and
Vibishana fought together, and the latter by magical arts turned himself into a frightful serpent,
but was killed, as‘ the great Pandu was taught_how.to subdue him by a celebrated saint} Great
treasure was obtained on this occasion and the land wasfreed from its abominable oppressors.

In the seventh adventure the horse came to the country of Manipura, which was ruled by
Vabhrti-vahana, the son borne to Arjuna by the Princess Chitrangada during hislexile. A The people
are represented as being all virtuous”; there were no liars; the women were all obedient to their

l l lg _ ___ —husbanels-,~and—the—men—were—aH;brave%Fl're~Sa1rskrit'languagewas—spoke"n_eVerywl"W.‘lrfiliort,
the general wealth and happiness led strangers to think this country a second Paradise. _

_ The Raja, finding his father was in charge of the horse, determined to offer the whole of his
possessions to him, but Arjuna, predestined to be slain, denied that Vabhrti-vahana was his son,
smote his head with his foot, and insulted him and his mother.“ He taunted him with cowardice.
The Raja was therefore compelled to fight. ' r '

At this stage of the story in the jaimini-Bharata Aswamedha janameyaja is represented as
having asked Vaisampayana to narrate the history of Rama's great sacrifice, which he consented to
do. He said that after Sita had undergone so successfully the ordeal by fire she and her husband
ruled in Ayodhya for many years in all peace and happiness,_but there came a time when Rama
heard that some of his subjects censured him. ' _One of his servants told him that he overheard a
washerma_n quarrelling with his wife, who said she_-would leave him. He replied that she might do
so, but he was not great like Rama, an__dtherefore'able to take back again a wife who had absconded.
The words -rankled in Rama’s breast"; he therefore determined to abandon Sita, and ordered Lakgh-
mana to take her into.'the forest and leave her there. ,

_(
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 9
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Lakshmana remonstrated in vain, and was compelled to take Sita to the woods, where he left her.“
The peerless queen took refuge in the hermitage of one of the sages, Valmiki, the narrator of

the Ramayana, and there soon brought forth two twin sons, Kusa or Kash and Lava, who grew
up to be valiant warriors and noble youths.

Some time after this Rama, n_ow left alone, began to feel unhappy at having killed Ravana, the

_ l Plate XCVI. Artist unknown. Here Arjuna suc-
cumbs'to the charms of woman. This episode aswell as
all those relating to the adventures of the horse are.pro-
bably the invention of quite a modern author who had
heard in some distorted Lcwbien of the classical myths of
Europe. ' '."' I‘

9 Pfate XCVII. Artist unknown. This plate has been
chosen for a chromolithograph because of the beauty of the
colouring and great and marvellous variety of expression of
the characters. r ' '

3 Plate XCVIII. Artist: Kanha,

ll
, l

J

4 Plate XCIX. Artists : Ranha and Dara. The demon
can assume many forms. '

5 Plate-C. Artists: Daswant and Miskinah. Whom
the gods would destroy they first deprive of their senses.
So it was with Arjuna. The reader may also he reminded
of the stone in the vestibule of St. i\Iark’s at Venice which
marks the spot where Pope Alexander III. placed his foot
on the head of the.Emperor Frederick Barbarossa after he
had been defeated by the Dogc Sebastiano Ziani.

5 Plate CI. Artists: Mahomed Sharlf and Kesho. In
the foregreund are seen the spotted deer (cl/1:70!) and the
black antelope. .-
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son of the Brahman Palastya, and therefore determined to perform Aaiiiiaswnaziedka to atone for the
crime. A horse was procured, set free, and followed by" an army under Satrughna, Rama’§ brother.
It wandered into.the forest where Kusa and Lava dwelt, and was seized by the__youths, who
defended their spoil against all comers. At first Lava was carried off, but his brother came to his
help and overcame one of Satrughna's great chie§,‘ asgweha_s_.iI\laga_, gtl1_eAlJ_rotl1er,of the latter, whose
head, on accountof his l1eroium,Shfva took up and placed in his chaplet? Kusa attacked Satrughna,

s 1 ' .

The news of his brother's defeat and the seizure of the horse was brought to Rama while he
was performing some of_the preliminary ceremonies of the rzswzzmezt/za ; 4 he was greatly astonished,
and told Lakshmana to do his utmost to recover the animal and punish the offenders. It was all in
vai_n. Kalajita, Lakshmana’s general, was killed and he himself wounded.5 Lava was surrounded by
Rama’s army, but his brother Kusa performed prodigies of valour,“ and once again Rama had the

- .

mortification of hearing that his forces were defeated. . I _ " .
Bharata, Rama's brother, and Hantinian, who led the troops_of the King, when next they were

matched against theyoung heroes were both wounded 7 and taken prisoners, together with jambavat,
:=l§l'l€ ruler of the bears. Kusa led away jambavat, and Lava conducted Hantiman before Sita, and
“finally Rama himself appeared, and the whole mystery was revealed.“ The dead were restored to
life by the prayers of Slta and Valmiki, and the youths_reconci_led to‘theEr nthé}, who was able to
finish his sacrifice in peace. ;_ - _‘ - _

The history now reverts to the struggle at Manipura between A-rjuna and his son.
___ ' \ T—P"V'a'bhrti-vahanaiseized the'h_or'se and ‘killed Vrisha-Ketu, son‘ of Karna,” and Arjuna,‘° who

$1
I

. .3‘

_
.w.

came to its release. _ __,,- _ _ .
— \lVhen Arjuna died the princess Chitrangada was greatly distressed, as also Ultipi, the daughter

of Vastiki, the serpent lord,_another of the wives married by the great Pandu in hishexile, but now
resident at—Manipura. \ - I

The latter recollected that the serpents possessed _a jewel which could restore Arjuna to life,
and sent to the lower world for it ; but although Seshanaga, the great thousand-headed snake on
which Vishfiu reclines, advised that "the gem should be given up, he was overruled, asthe owners
feared it would not be returned. __.. _ _ ' .

Vabhrti-vahan-a therefore proceeded to the nether world withan army and fought the serpents,
whom he overcame by‘ shooting arrows which produced pea fowl, ichneumons, ferrets, and ants, their
natural enemies. He was also aided by their great foe Garuda, the vulture king and vehicle of
Vishnu.“ The serpents now gave up the jewel,‘ anduseshanaga himself bore-it to the battle field.
Krishna, Bhii/ma, Kuntf, and other ladies were ‘also present, having been conveyed thither on the
back of the’bird Garuda.“ There was some delay in finding. Arjuna’s..head, but this difficulty was
overcome; it was united to the body, an°d'on the application of the gem by Seshanaga the hero
was restored to life and reconciled to his son.“ Vrisha-Ketu and other slain heroes were also
healed. = J i

i (

. \, ~ _
1 Plate CII. Artist: Nanwa. .
2 Plate CIII. Artist : Madho I. It was considered an ‘

honouniohave the head of an hero placed in Shiva’s necklace.
3 Plate CIV. Artists : Mahomed Sharif and Banswari.
‘ Plate CV. Artists : Mahomed Sharlf and Bansviari. _
*" Plate CV1. Artists : Manu and Basawan. - '
6 Plate CVII. Artists : Unknown.
7 Plate CVIII. Artists : Daswant and Bhagwan ,
3 Plate CIX. Artists : Lal and Paras. K ll
9 -Plate CX. Artists : Lal and Chatarbhtij.“

1' Plate CXII. Artists : Basawan and Ttilsi I. Fortn-
nately the snake has many enemies, and the principal are
represen_ted here, especially the peacock and mongoose
or ichneumon. A

‘2 Plate CXIII. Artists: ;\-Iadho and liasziwnn. .-\t
the top of the picture are seen the robbers who Stole the
herd of Arjuna.

'3 Plate CXIV. Artists: Lil and 1-lahesh Nrirayan.
Seshanaga was the great serpent of infinity witha lh0Us:1|1il
heads, the vehicle of \’ishnu—the preserving gotl— of

B _ whoTrF;I§.risi‘Tna~waslan incarnation Ifalhiia, Hrahrirt, andna ‘ I . . ~ ' , I I L a 1

oneof great importance is to be slain, an unusual weapon l _ Vishnu shower down flowers from the sky. The clouds
must be used. The Ieypore archers still make crescentic- are here, contrary to the usual rule, painted as in nature.
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The horse reached the country of King Mewaradhwaja, who was also performing an artw-
mcd/za-, and had despatched his horse in charge of Raja Tamradlmtaja, his sons. When the two
animals met they fought together, and as Tamradhwaja seized the one which belonged to the
I>:i1mavasTst'mggle at-‘QTbet@rthe-tw"o*armresiwlrtclrconttnnerHorseven—days. Inrthe-cours
of the battle the King threw Arjuna’s chariot into’ the air, where it would have been dashed to
pieces had not Krishna caught it.‘ The horses \.v§e__talv<_e_t1;_intc% city; _ -

When King Mewaradhwaja heard what his soon had done he was displeased, and warned him
not to fight against Krishna and Arjuna. Next day he did not appear in the field. Krishna and
Arjuna therefore went into the city, disguised as Brahmans, to reconnoitre. They passed into
the palace and told the King that a tiger had conveyed away the son of Krishna, and could only
be appeased by _being given half the body of the Raja’s son—a boon which a Kshatriya would hardly
deny to a Brahman. The King, however, agreed to sacrifice himself, and directed his wife and son
to saw him in tame,"-bt1t Krishna, perceiving'a'tEar in the_victim’s left eye, stopped the sacrifice, as
the offering was an unwilling one. The _King explained that the tear fell because both sides were
not considered worthy of the Brahman’s acceptance, which so pleased Krishna that he put an end
to the proceedings and told them_who' he was?

The horse was at once liberated, and travelled to the dominions of Viravarman, the son-in-law
of Yama, Regent of Death, Raja of-.~-Sarasvatu, who detained it. During the battle which followed
the .King.earrie_d_away_A.|:_iuna.fs_ca1; intoJ:he.air_;_but_I:Iantiman_coiled_his_tail_round. the char-rot of
Viravarman and upset it. The Raja struck him in the breast, and so the struggle continued until
he was overcome and compelled to own the Pandavas as conquerors?’ _ - 1

\/Vhen the horse arrived in the coiintry of Chandrahasa, Raja of Kotewal, somewhere near the
modern Gwalior, the sage Narada related the following story of the early life of that prince :—7-

_ _. -- . -.._"- r

. . sroze 1/ ‘oz? CHANDRAHJSA A/VD BZKHYA.
-77 —:_ ‘H’ , ii --- ‘ 

In the furthest extremity of the Dekhan Chandrahasa, or ‘Moon-laughing,’ grew into a
there lived a Raja who was overcome by his T handsome and valiant man,'and delivered the
enemies and slain. H,i.savife_b£*.ca.m§-;..$rtriz',.:antI‘L,,fi,,__pQ,I1le who had oppressed them.
his only child was taken to the couiitry of - The minister tdld the King that one of his own

.Kutuwal by a faithful nurse, who supported followersiihad done this great service, but,
him for -three years, and ‘then died without fl jealous of his prosperity, went himself to inquire
reveali-n/g his origin. The boy lived on the into the cause of the success of his dependent.
charity of the country people. _One- day he Before his departure his daughter had deli-

,

wandered into the house of the'Raja’s minister;
but, as the astrologers observed something
unusual about the child and foretold his future
greatness, that official ordered some Chandalas,
or low-caste men, to slay him. They, however,

pd’

only abandoned him in the forest, where a
dependent of the minister foundhirn. The
good man adopted “the orphan and from that
day prospered. The child, who was now called

I

cately hinted that she wished to marry, and "the
nature of the reply she received led her to
thinkthat her father favoured her wishes.

/-' The minister soon discovered who Chandra-
hasa was, and that to him his servant was
indebted for his good fortune; and, as he feared
that his schemes in favour of "his oiwn son
Madana, whom he hoped the l{:'tja'. would adopt
as his successor, would be risked if Chandra-

I

+-

IP flvt /9 flan 5 ‘
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" ‘ +—-1—Plate~G)(~Vr~Artists": Basawan and1{?fi1l1?1. i Tantra-T

G

dhwaja (Copper-banner) was also performing an asun-
mcd/za, but he had to give up his horse to Arjuna.

2 Plate CXVI. Artists: Lal and Bhagwan. This is a
fa‘vourite- picture subject. The country where the event is

' I

Q

said—t0 h_:ive'liappencd is in the Ieypore Slate, not far from
Hindown, where there is a tank called the Morszigar, so
named in honour of the Rrija of Rtltnapura. -

3 PlateiCXVIl. Artists: linsziwan and .-\nis.
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hzisa lived, he determined to get rid of him,
and to this end wrote a letter to Madana, which
he sent by the hand of his enemy. _

- I Chandrahasa took the letter to the capital,

in’
\

65
In

Tbut, being verymwearyftieldi‘up his horse in a
garden in the suburbs of the town and fell

.-asleep on_the_bankof__a.tank_.QOS€ by _ _.-_,_» _ _
Now it happened that the garden belonged

to the minister, and that Bikhya, his daughter,
was refreshing herself there with the prinpess
and her companions. _ Wandering apart from

, her friends, she saw .a handsome young man
I asleep with a letter partly protruding from his

pocket. She took the letter, and Wassurprised-
to find" that it wt-is from her father to her
brother, and was to the following effect:—‘ The
bearer is my enemy, and must be got rid of ; so,
without eiiquiring as to his lineage or name, at
once give him poison.’ Thinking it a'§ity that

i
had concluded, and was congratulated by his
friends, much‘ to his annoyance.” He was
extremely indignant, but when the letter was
produced thought fit to disguise his resentment
and dispose of his enemy in another way.

_ He told Chandrahasa that it was the custom
ofthat_all who married into it should
present a golden cup containing incense to the
goddess Durga, and hired men to assassinate
him in the temple. In the meantime the Rzijzi
had decided to abdicate, and hearing so much in
favour of Chandrahasa, deterrnined to nominate
him as his successor. _ He was not aware that
the mginister had returned, and therefore sent to
Madana instructions to order Chandrahzisa to
go at once to the palace. Madana found his
brother-in-law on the way to the temple, and
undertook" his duty for him, in‘ order that he
might go before the Raja. The assassins slew_ 4.,’ _ , _ - i" one so handsome should die, andjaelievmg her

.. 1
If

la.
A

XI 1

_ - frzlmd, and ‘ 621%/ea,’ poison, to-‘ Bi_khy‘a,’ her own

4 1

'5

i ‘I’
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I c k

vi--;._._-s.e ate
If

father wanted her to be married, she took the
liberty of altering-tlie-meaning of the. letter by
changing the word ‘shatru',’fe:z.em_y, to ‘mitra,'

named Chandrahasa ‘awoke and delivered the
letter to Madana, who, although much astonished,
at once carried out the order. ..

The minister arrived just as the marriage

lltfadana ar1T;l“1lre—orphan-1vas—pIaced'mi"t-lie
throne. The minister, finding all his schemes
turn against him, killed himself by the body of
his son; but Chandrahasa, as soon as he learned
what had occurred, went to the temple and
prayed to the goddess Chandrika, afflicting
himself until he became a shadow, so that the
deity‘ granted him the boon of the restoration
to life of his new relations?‘ I

- _ .

This adventure appears to have been only introduced for the sake of the story. -
In the next adventure the horse passed the northern mountain and entered the seal and, at the

word of a‘ sage who had sat'on an island during the duration of many worlds, it came from the
waters and;wan;d‘er<~1d-0n;;t9_-.the_@i1;y,i1f.-th§_§.O11 <>f:l.aYL11Iat11s'3Q.'?11@ aP£l“°,'19£_.Qf Df§1P1P@di»\\’11@Y@
the king sw/ooned from. fear of Arjuna’; name,.but was restored to his senses by Krishna.

The twelfth adventure is the triumphant return to lrlastinapur, where Yudhishthira was found
sitting dressed in a dee1"s skin on the shore of the Ganges. _

The conqueror was, however, received more formally by the King and populace.
Krishna and all the chieftains of the family went out to meet Arjuna,‘ accompanietl by the

whole people, with all the pomp and grandeur of Eastern state. The walls were decorated. the
streets watered"; music played, and garlands were showered down upon the heroes and their train.

I A long description of the aswamed/za follows. A golden, throne was set up on a high place
for Raja Dhritarashtra and another near it for Yudhishthira, while the great chiefs/were seatetl

‘Plate CXVIII. Artists: Tara and Ttilsi. This
charming garden scene has been‘selected to present in
colour to show how well the old Moghul artists could depict
domestic scenes. ‘ . ‘ l

. (1 I

2 ' te_C.XlX.__Artistsa-“Madho_ and- Lal .The>mar-
p riage is performed under a canopy, or s/zamz'dna/z. The

bride and bridegroom hold cocoa nuts and plantains are at
hand, both symbols of fruitfulness. Garlands or wreaths of
leaves of the Poz'nse!z':'n puldierrima are hung over the

. » A \

doors and music plays. All are hnppv except the filthufi
who, however, listens as his own letter is read to him, in
which the order for marriage is given. -

3 Plate CXX. Artists: Basawan and Chitra. .\'r>l': I111-'
screw pine tree (Pandmms 0d0r¢m'ssz'mur), or A-ram, ht-hind
the goddess. The Hindu temple is made to take a sonic-
what Saracenic form. The goddess is Parvati or lJur_';i,
the wife or essence of Shiva.
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close by. The Raja and Draupadi bathed themselves, and the former ploughed a space with
a golden plough, which his train sowed with every kind of grain that grew in the country. Prayers
were recited, and the sacrificial ground paved with golden bricks and covered witliia roof supported
on eight golden pillars. Eight pits were dug for thewtonzrz, which was composed of milk, curds, and
clarified butter, and all kinds of food and herbs were added to it. _i

A,procession of rzljas and their wives now brought water from the Ganges, and, after the
sacrificial fires were lit and the komrz poured upon them in ladles, they emptied the contents of their
pitchers upon Yudhishthira’s head.‘ The horse“ was brought, and, after water had also been
thrown over him he said he was about to rise to the highest heavens. ___ .
“I I-I‘is head was then cut off by Bhima, and it ascended to the heaven of Brahma? The body

was opened and the flesh cast on the fires. I " I
The sacrifice concluded with the presentation of gifts to the Brahmans and rzijas; _
\Vhen Krishna was on his way to Dwaraka before _the aswanzed/ea he passed through the

country of Nlarwar. He met Utanka. a celebrated mzmi, or‘ saint, of great sanctity, who, on hearing
the story of the war,/was about to curse him for having destroyed the Kurus ; but when Krishna
explained his divine nature the wrath of the sage was averted and he asked for some amrita, or
immortal food. ' I I . -

King Indra, who had charge of the amrz'z'a, at Krishna's request appeared in the form of a low-'
caste Chandala with his ‘dogs, and offered some of the wonder-working fluid to Utanka, who refused

--to-take-i1t-from-thahand—ollsu§:—l1-a—low—pensen.3 — ~~- -—-— ' ~ -- "'-"*”
r Krishna appeared in his form as Chatarbhtij, or the four-armed god, admonished the sage, and
caused a peculiar cloud to appear, which brought forth abundant rain. The peculiar cloud, which
to this day is the harbinger of rain in the deseiit land of western Marwar or jodhpore, is known as
‘ Utanka megha,’ or in Hindi ‘ Utank badali,’ t_he__cloud of Utanka._ p 1

The reason why Utanka wished to curse Krishna was that he hoped to obtain the help of
Indra in recovering some ‘earrings which he had brought_-f.or_his spiritual teacher’s wife. They had
been given to him by the queenof Sheodas, King of Ayodhya, but on the way had been stolen by
some snakes or Nagas, who had.taken them to Patti], the lower world. _

Indra helped to get Utanka down to Patal, where Agni appeared in the shape of a ‘horse of
fire and blinded the.snak'é§, who restored the gems to their rightful owner.‘

When Krishna ‘reached Divaraka he told the history of the war to his father, Vasudeva, and at
first concealed from him the death of Abhimariyu; but Subhadra found it out, and to sootheitheir
grief Kri§'1!1a f°"=‘.w1.¢l_-¥l1sbirtb_2£a's.h.il_@L.t<>-.U.rtara.._tl1e.;r.i.fQ£rhedeparted PriH¢@- s s  

In/due time the child ‘Pari/E's/zzt’ was born, but he was dead; “for after Aswatthaman had
killed the sons‘ of Draupadi he was -pursued-by the Pandavas, who fo_und him in the act of
discharging an arrow. which would slay their other grahdchildren, though" yet unborn. This arrow
now took effect, but Krishna was able by pronouncing a few words to restore it to life, to become
hereafter the King of I-Iastinapur.’-" T ii . ' I -

Herewe have snakes of several kinds, but chiefly the cobra
di capello (Najrz trzjfizzdiarzs).

--5 Plate cxxv. Artists: Mtiktind and Lal. Garlands
of leaves are suspended in token of rejoicing. Gifts are
distributed to the Brahmans and the poor, but the child is
born dead, slain by the wondrous arrow of Aswatthzinian,
which destroyed infants yet unborn. i= Plate cxxiii. Artists: Liil 11nd Sankaran The - . . t

. . I . ‘ c I c. I ' ’Saint is taught that even the hand of a lowcaste man can U e fema es are preparing, spiced drinks for the mother,
- . , , \-liile one woman is warm' I h d =- ' .be made worthy of holding the immortal food. I mg lcr an S our 3 brim‘ or- -charcoal (azzgeffii), so that she may without injury shampoo

_ l Plate CXXI. Artists: Basawan and Kanha. The
queens and royal princesses carry the water vessels from the
river. I

2 Plate CXXII. Artists: Basawan and Kanha. Ob- p
‘serve the head of the horse, which has ascended to the ' ‘
heaven of Brahma. ,

._ i - - ~__-l_.s...‘LPBl-P. CXLLYLL Artists: Basawan and Miskirvahs ~ 0I"‘l‘UlZT‘t‘l1(E“[)£llIlEfI1TI;* ""”"' ' ' ’ ' ' i '
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FIFTEENTH BOOK.

ASRAMA VASIKA PARVA.
N the fifteenth book, or Asrama Vasika Parva, it "is narrated how _Dhritara-shtra and

the Pandavas lived for a time-happily together at Hastinapur, but there ‘was always an
_ unfriendly feeling between BhTma_»and the 51d monarch, who Eould __never forgive the

" former the prominent and somewhat unfair part he took in slaying his sons. He
therefore, after a time, retired with his wife and Kunti to the forest, where they dwelt
in a hermitage on-the banks of the Ganges. i - ~

6” The Pandavas visited their relatives, __and? while with them the sage Vyasa
_cons‘oled.the party‘ by calling up from the Ganges the ghosts of all who were slain in the great war

I As soon as the sun was set" he prayed, and cried out the names of the departed OI1§ZiLOtl§. :_i.',_. *-
Immediately the water began to bo‘il_and foam; then, amidst a mighty sound of music, the dead

_‘wa'rriors rose up in full armour,-seated in their chariots, appearing in great glory and beauty, friend‘
. and foe conversing amicably togietheii, while bards and singing men and women rehearsed their

_' ._-_ -
. u

-

Q

A

s (‘-

 
T praises. They conversed"w_ith .flie‘Ti»vingaintil fhe”_'dawn, when the“ dead returned into the stream, ' T

but Vyasa perrnittedtheir widows to accompany them.1 p if ' fie
The Pandavas now went to their -homes, and soon afterwards‘ Dhritarashtra and his party ' ,

perished in a forest fire. ' ' , _ _
—' s r Itif . J I ~ A T "
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"‘"Y Piiiatcxxvi and cxxvnli Artists: Basawan an I 3 Pine CX)flK.TArtist: Bl‘li£ilg\\';'ll:l’..i The reeds turn fflf
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~ SIXTEENYZH BOOK. ,
. MAUSPALA ' PARVA

W"... HE Pandavas were disturbed by fearful omens, portending they knew not what,
Ibt_1t‘in due time thealarming event they feared took place: it was no less than

ill;-";Iliisitirutcgtigplpqjlltwaralgfla-anE:htlp)e-race-of~K~rishna,—the stor-iy of-—whieh fills
. __-_._;_:j._,;(.;~ X oo ,or ausaa a_rv_a. I..-1&3 , t Three Brahman sages, who were insulted by some men of the race of

3»-i, ' ‘A 1'-32; Krishna,“ were cursed by them. ‘They said that Samba, his son, would bring
forth an iron club with which they should destroy each other, while Krishna and his brother "'
Balarama should also die. I I . Q,

a. ,, . r

The club was produced, but ground to powder and the dust thrown into the sea, whence, I p
however, it floated toland and sprang up as grass on the shore. rag' Shortly afterwards, at a great feast, the Andhakas and Yadavas (race of Krishna) drank wine,
the use of ‘ which had been forbidden. Balarama and Kritavarman saton one side of Krishna and .'
Satyaki and otligs on the other. Szityaki taunted Kritavarman for slaying the sleeping Pandavas,
which led to a quarrel in_which Satyaki cut off the head of the latter? The fight now became
general and ended in all being slain, for weapons were ready in the grass that had sprung from the
ironr powder, and which now, in the hands of the combatants, became clubs.3
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. of the picture hold goads of iron (ankar) '1 friend kills friend. _
“_Plate cxxvni. Artist: Bhagwan. _.— '

‘FA;HJ "gt"-’.€%li'

Chatarbhtij. The elephant drivers (ma/idwafs) at the top I clubs, as foretold by the sages, and brother kills brother and
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Krishna sent to Hastinapur begging Arjuna to come to take charge of the women. He left
Balarama under ai tree and hastened to Dwaraka to his father, to beg him to take care of his family
until his friend's arrival. i - '

- When he returned to Balarama he».foui1d him dead;_a_nd-‘-ahuge, many-headed serpent emerging
frontiliis mouth and entering the sea, where it was welcomed by Vastikl and Takshaka with many
other renowned snakes.‘ “Balarania was said to ‘be an incarnation of the great thousand-headed
snake, Seshanaga, whom the I-Iindus look upon as the supporter of .the world. .4.

The weary Krishna, while reclining in deep meditation in the forest, was shot in the foot by
jara a Bhil, whoimistook him for game.” Krishna, like Achilles, was only vulnerable in this spot.
The point of the arrow was said to have been formed ‘of a part of the famous club which escaped
destruction. I -

Arjuna soonafterwards arrived, and, after burning the dead, took away the remaining popula-
tion to the neighbourhood of Hastinapur. Dwziraka then became submerged in the ocean. Qn
the road many of the survivors were killed by freebooters, as Arjuna had lost much of his strength
and could not protecf them as of old. ' I I

. 3.~ ‘
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EIGHTEENTH BOOK.

SWARGA-RO I-IAN I KA PARVA.
9 - . .

\ - . I

‘.3HE seventeenth and eighteenth books, called Mahaprastlianika Parva and
Swarga-rohanika Parva, narrate the renunciation of their kingdom _by the

ii;-,-,"-$‘ Pandavas and their journey to the heayen of Indra .in Mount Meru. They
' a *"'instal "Parikslri’t"a"s‘"I<in'g"of I-‘Ia‘§tiii'21pur""éInd iY‘uy,atsu,' son of Dhritarashtra,

I '~ as Ra'a of Indra rastha, and then with Draupadi and a dog retjre to the forest,
1

,9. - J - P '
ég __ wandering on with their faces to the east, ‘their hearts yearning for union

' with the infinite.
First Drgpuadi lost hold of her high hope and _ fell, and one by one the others, save

Yudhishrhira and the dog, wlro were met at last by Indra himself, who wished to take the
King to heaven, telling him that his brothers and Draupadi were there, but Yudhishtliira refused
to go without his dog. This difficulty was got over, however, as the dog turned out to be his own
father, or the King of justice, in disguise, who now assumed his proper form and, praising him for
his constancy, accompanied him to heaven. ' I

Yudhishthira could not be satisfied, as, although he found the Kauravas, the Pandavas were
nowhereto be seen. V ,

I -Anangel, therefore, accompanied him across the River of Death to the hell where his brothers
were supposed to be. In another place it is stated that he was condemned to go to this hell

'-—-H...
i .
1

1 r ,
I

up-..

‘I-...’1_--_.-..1
\-...-.-___

-Q.-aux-ii-i-i-no-\...

"i.i
I II I

Ii I

p
represented the gloomy solitude of the forest: Krishna. -Indra is also in the sky with another deity. Rays

‘ Plate CXXX. Artist : Basawan. The artist has well look on from above. Vishnu is absent, for he is incarnate as

2 Plate CXXXI. Artist : Mtiktind. Brahma and Shiva I of glory emanate from the dying Kristina.
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because he once told'al1e-that IS, when Drona was deceived into thinking l‘l1S son dead. This
awful hell is shown in Plates CXXXII. and“"€‘XXXIII.1 The voices of his brothers begging

‘ relief reach him, and he asks to be allowed to remain with them, and now discovers that the whole
" scene was illusion invented to test him to the utmost. His trials are over, and in the true heaven

hope that others will be encouraged to study the
many of the episodes in the great Indian epic.

P The hell to which Yudhishthira was led is thus portrayed :—- e
An angel wassent ~

To guide the King there where his kinsmen were.
So wended these, the holy angel first, - ,

. And in his steps the King, close following, l
' Together passed they through the gates of pearl,

Descending,—by a path evil and dark, .
.Hard to be traversed,rugged,——entered they -
The Sinners’ Road. The tread of sinful feet _ ,

l

1

The smell of sin hung foul on -them ; the mire
About their.roots was trampled filth of flesh -

, Horrid with rottenness, and splashed with gore, - P
Curdled in crimson puddles ; where there buzzed

Vt/ith moths, toads, newts, and snakes, red-gulleted,
And livid, loathsome worms, writhing in slime '
Forth from skull-holes and scalps and tumbled bones.
A burning forest shut the roadside in ,
On either hand, and ’mid its crackling boughs

_ - Perched ghastly birds, or flapped amongst the 1
flames,—- '_ - O

Vultures and kites and crows,—with brazen plumes

- he is reunited to all he loved and attains the rest denied him on earth. i
i The writer may fitly concludethis brief epitome of the Mahabharata by transcribing, with the

author's kind permission, a few verses from the ‘ Indian Idylls ' of Mr. Edwin Arnold, C.S,I., in the

-

-
- \

f
whole of his graphic and beautiful versions of ‘

And beaks of iron ; and these grisly fowl i _
Screamed to the shrieks of Prets,—1ean, famished - V

ghosts, P i Y
Featureless, eyeless, having pin-point mouths, _ '
Hungering, but hard to fill,—all swooping down
To_gorge upon the meat of wicked ones ;
\/Vhereof the limbs disparted, trunks and heads, -

.'~
Offal and marrow, littered all the way. g
By--s-ueh—a—patlH:he—1€ing-"passed", -sore"afeared—" ‘
If he had known of fear, for the airstank i -
\/Vith carriongstench, sickly to breathe ; and lo! , '
Presently ’thwart the pathway foamed a flood
Of boiling waves, rolling‘ down corpses. This ,
They crossed, and then the Asipatra wood I
Spread black in sight, whereof the undergrowth ( '- ~
\Nas sword-blades, spitting, every blade some wreteh ; V
All around poison trees ; and next to this,
Strewn deep with fiery sands, an awful waste, ,_ - ' _.

I f

\5Vherethrough the wicked toiled with blistering feet, -_ -I
’Midst rocks of brass, red hot, which scorched, and i

pools . _ -_ ,_
t Of bubbling pitch that gulfed them. in A i45

n . 0 ‘I
. - ;"-'

The l§ing_ was horror-struck, yet would he -not abandon the- ‘ poor-souls unknown,’ but told F
the angel to return to those he served, and to tell
loved. ' - _

When the message reached the gods they cam

Pure as the, white stars sweeping through the sky,
And brighter than their brilliance—-look! hell’s shades
Melted before them ; warm gleams drowned the

. gloom; _, __ -
Soft, lovely scenes rolled over the ‘ill sights, ;
Peace calmed the cries of torment ; in its bed‘

them that he would bide in hell with those he" "'

‘*< alt’.~55‘?-’

e down—-

The boiling—river shrank, quiet and clear; -
The Aisipatra Vana——awful wood !—' i. i
Blossomed with colours; all those cruel blades,
And dreadful rocks, and piteous shattered wreck
Of writhing bodies, where the King had passed,
\__/anished as dreams fade. ( _

1 Plates CXXXII. and CXXX_III. Artist: Mtiktind.
The calm, benignant countenance of the heavenly mes-

._____se‘nger_and the~-noble~but~ horrifiedeexpression’ on the
King’_s face are powerfully contrasted. The wonderful con-
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ception of the poet'has been faithfully rendered by the mm. K
whose imagination has run riot in depicting every poss|h|=.-
Torm of torture.
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SUPPLEMENTARY BOOK.

T, .  KHI.LA.....HARLVAN-SA.-_EARMA._.t  
ram
1-I
I.

1
-

,»— a-‘f""~HE Khila Harivansa Parva, or nineteenth and supplementary book, contains the-
\‘ history of Krishna and his family; and of the creation of the world and allz/‘ ‘*-

- c_rea_tures, of the different incarnations of Vishnu, and_of the future condition of
fl i=1;-35'“ ' . the earth. _ . ,

, _ Vaisampayana narrated this history in order that Janamejaya might be fully

P‘

Vi

“if

‘I;
,1

} ,The king of the celestials, angry at their-change of worship, tried to destroy the impious

K, .

J

C

. acquainted with the deeds of his ancestorsand relations. _
H‘ 'Krishna, the Indian Apollo, is usually recognised as the ninth incarnation

of Vishnu, the preserving member of the Hindu triad, who appeared to revive the worship of that
deity. Some authorities have seen in the history of this hero a connection with the Gospel account
of the life of Christ, and there is in many respects a remarkable resemblance, though there are
quite as many points of divergence between the two narratives.

a-Ass-K-r4sl+na—is—the—pop'uJarAged—ef—the—womei1~and—ef~many—i-mporta-n»t—I=lindu~ seets,—t-he—stories
of his life are largely read, especially in the Prem Sagar and other popular versions of the tenth
chapter of the Bhagavat Purana. ' __ ' - p i T -

Krishna, the reputed son of Nanda, the cowherd, and Yasodha, his wife, was, so the world
believed, born it Brindabun, on the left bank of the Jumna. In reality he was the son pf Vasudeva
and ~Devak_i,_relations of Kansa, the tyrant and usurping King of Mathura, on the opposite side of
the river, who had‘ ldetermined to slay Vasudeva’s male children, as it had been foretold that he
should be destroyed by a‘s_on of his. Wheni Kfishna was born" his father took him across‘ the
]umna and changed him for the daughter of the -cowherd. _

Krishna's life amongst the cowherds is ‘described at length ; how at times he amuses himself
by playing pranks of all kinds with the children,*_but-oecasionally,_in_his_di.vi1i.e_characte|:,_astonishes
them by destroying demons sent to kill him.’ .Krishna objected to the worship of Indra, which -the
cowherds followed, and advised that they should pay their adoration to Govardhan, the spirit of
the mountain. I _ i nil‘; - TT I M I i i i

peasants by a fearful storm,'but Krishna protected them by making the mountain red hot and
raising it on his little finger like an umbrella.‘ ' T

Amongst the demons sent by Kansa was Kesl, a large and terrible horse, whom Krishna
- killed l)Y"lIlT1I’LlSlIlI'lg"l"llS"al’lT1‘Cl0WI’l‘l'1iS"tl11‘O3,t‘2'"‘* or e ' - - e" _

Now Raja Kansa performed ai great sacrifice to Shiva, "at which Krishna, his elder brother
Balarama, and the cowherds attended. They first beat the royal washerman, helped themselves to
the King's clothing, and proceeded to the palace, where Krishna bent the great bow of Shiva, which
hung at thei gate, and slew the warders with fnany men the Raja sent against them.

The brothersalso killed the royal elephant and the state wrestlers, and at last Krishna and
- the King had a fearful combat, in which the latter was dragged down by the hair and killed.“

The people wished to place Krishna upon the throne, but he gave the crown to the old Raja
Ugrasena. -

I I _ _ MW l u___'_________The_fa_th§r-in-li1\v Of l_<il1Sa, _]_aLasin_clhu, King. of Magadha, came to punish the conqueror. He " i

,1’ ‘Y  * ’ I i '“ ‘f“‘\ P

i I I

1 Plate CXXXIV. Artist: Paras. Contrast the storm I * Plate CXKXV. Artist: Thirpal.
above with the peace below, where the females still churn = 3 Plate CXXXVI. Artist: Unknown.

- their cream and the peasants work undisturbed. i
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was many times defeated, but Narada, the sage, induced Kaliyaman, the Regent of Death, who had
been promised that he should never be slain by any of the Yadavas, to come to his help. with a huge
army of barbarians. Krishna ‘secured Kaliyama'n’s death ‘by flying before him to the cave where
Raja Muchktind, of the race of lshwaku, slept. When Kaliyaman entered the cave he woke the King
and was burnt to ashes by his glance. Krishna and Balarama returned to Mathura to fight with
jarasindhu, ahd when the battle was going against them ascended the mountain Gautama.1 Their
enemies bufi1Tthe woodg on its slopes, ‘hoping to kill the heroes, but they escaped to Dwiiraka,
which Viswakarma, the architect of heaven, built on the western sea coast for Krishna——on the
quoit Sudarsana. . The peoplehad already been removed with all their goods and treasures to this
safe retreat? Balarama,‘who is always represented as fighting-with a plough and! pestle, slew a
host of his enemies before withdrawing. ~ A i

In the Prem Sagar, as well as in the supplementary“ chapter of the Mahabharata, many of the
adventures are narrated of Krishna and his family while they resided at Dwaraka. There is a long
account of the marriage of/ Balarama to Rewatl and of the abduction by Krishna of Rdkmini, who
had been bethrothed to Sisupal Raja, of Chanderl, the king who was afterwards killed at the
Rajasuya of Yudhishthira.4 Balarama defeatedlthe injured prince and his ally ]-arasindhu, and
his brother bore away Rukminl and married her. Krishna had not been formally made an
anointed prince; it was therefore. decided to perform the ceremony, to enable him to take his
proper place at Rukminfs s2z1a_3rQig;z,21m'.__,This was donegby Ray. Krita-Konshika in an assemblypf

' I , .
kings? _ ' ’. _ .

A famous history is narrated of a combat between Indra, King of Swarga, or Heaven, and
Krishna. Satyabhama, one of Krishna’s'wives, was angry because he gave Rukmini a flower of the
Kalpa tree (Parijata), which grew in heaven and endowed its possessor with the power of obtaining
all his wishes. It had ,been presented to him by Narada, the sage. ' He promised to give her one
alsojbut Narada found that Indra would‘ not grant the boon, as the tree belonged to the gods.
Krishna determined that he would have the tree, the very-sight of which made old people__young
and restored the blind. their sight. 'He therefore mounted on Gartida and made war against Indra,
who, seated on his renowned elephant Airavata, pierced the sacred bird with many arrows, but had
to withdraw from the conflict and yield up tlieitree, which Krishna presented to Satyabhama, who
bound the neck of her divine husband to it with a garland of flowers.5 It remained in Dwaraka a
year and was then restored to heaven by Krishna. i "

At the suggestion of Narada, the sage, Nikumbha, a demon, came to fight with Krishna, but
. was defeated/and slain.“ ' - I -

. Janamejaya asked Vaisampayana to tell him - the story-of the death of Andhaka. Krishna
killed the sons of Ditis, who obtained from Kasyapa the boon of having other children whom the
deities could not slay. From her was descended the Astira Andhaka, who oppressed the world.
The .h0lY-5%il'1li5,.-§hQ.L1ghlZ,_O_f .k.i_l1i_ng l1lH1.13i1L\E§!‘§..1;Ql£l_lll§1_.L__1\L1lLl.é1.fl€Q alone could do 50- Néradfl
obtained some flowers of the Parijata tree from the garden on the Mandara mountain and permitted
Andhaka to smell them, who was so pleased that he determined to get some also, and so exposed
himself to the wrath of Mahadeo, who dwelt on the mountain and slew’ him with his trident?

Vaisampayana next narrated the history of the Asura Vajranabha, who obtained from Brahma
as a great boon the sogvereignty of the three worlds. Krishna promised Indra that he would kill
his foe, and by stratagem induced his daughter to fall in love with his own son,‘ Pradyumna, an
incarnation of Kama or Kamdeo, the Hindu god of love. Pradyumna visited her, obtaining

- p _

l Plate CXXXVII. Artist: Farokh Chela. Balarama _‘ Plate IX.
' A 5 Plait-exus nrtisw rvnitniu.

9 Plate CXXXVIII. Artist: Madho I. 6 Plate CXLII. Artist: Ttilsi. -._
3 Plates CXXXIX. and CXL. Artists: Unknown. 7 Plate CXLIII. Artist: Thirpzil. Shiva .151». his

The washerfnan is shown working in peace, to indicate own weapon, tlfe trident, on which Benares is said to be
that the people of Mathura found themselves in Dwaraka upheld. ..
without even knowing that they had been moved so far. ,-
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admittance as a bee in a garland -A He and other Yadavas fought with her father and _slew him
with Krishna’s discus.‘ " e-_

The story of Pradyumna's birth is interesting. He was born to Rukminl, the wife of
Krishna, but was in truth an incarnation of Kamdeo, god of love, who had been burnt-to ashes by
Shiva for disturbing him while sitting in meditation.‘ King Sambhar, whose destroyer it was
foretold‘. the infant should be, carried him away and cast him into the sea, where a fish swallowed
him. The fish was caught and opened in -King Sambhar's kitchen by Rati, Cupid’s wife, who
dwelt there in disguise. She recognised the boy as her husband, and carefully brought him up until
he grew strong enough to fight ‘and overcome Sambhar? A ’

After Sambhar's death he and Rati went to Dwaraka, wh’ere in due time they had a son
named Annirudha, who was married to Usha, daughter of Banasur,- a powerful worshipper of Shiva,
who had granted "him great strength and the" empire of the world. -

Usha and Annirtidha were brought together by the power of a“ female friend of the former.
Banastir discovered the intrigue and imprisoned the youth, to whose rescue hastened Krishna,

=' E _ Balarama, and their armies. »
Sl'llV8. came to the help of his worshipper, but, after reflecting that a combat between himself

and Krishna would involve the destruction of the universe, _he made Banastir, all of whose thousand
arms except four- had-been cut offgimplore mercy of the god, which he obtained "on giving up
Annirudha and Usha.3 .

-1

-

1

' T’ Th ' FIT ' Tb" f V i " S _-V ree o tire great incarnations o ISl'lI‘lU, which appeared at critical times to relieve
humanity, are fully described in the last section of the Khila. Harivansa Parva. - '

Raja Bali, or Maha-bali, sovereign of Maha-balipura, by the power of -his austeritiesiobtained
the dominion of the three worlds, but, becoming proud, omitted to. pay proper respect to the deities.‘

Vishnu determined to humble him, and became incarnate as a mimaaza, or dwarf. He asked
the King, who was renowned for his charity, to give him as much land as he could cover in three
paces. _The boon being granted, Vishnu expanded himself to a huge size, and with the first step

I covered the heavens and with the second the earth. He refrained from taking the third over
Pzitala, or the lower world, on account of the virtues of the King, who was left that region to rule.

According to another version Vishnu tool<_ the three steps, and was about to take another,

1 Plate CXLIV. Artists: Lal and Chatarbhti'. “ 'J
2 P1ate’CXLV. Artists : Khem Karan and Iiasawan.
3 Plate CXLVI. Artist: Ttilsi I. ' - . '
4 CXLVII. Artist: Unknown. Below are seen the

materials of Bali’s sacrifice. -
5 CXLVIII. This plate is a facsimile of the last page

follows :—-1. The‘ earliest Arzdidah, as far as I can see, is
in the right hand corner at the bottom.’ just over the seal of
Muhibb Ali. It is dated 24 Ardibihisht Anti?) 40 (of Akbar
= A H. 1003). 2. Then comes another written slantingly
on the right of it, dated 5 Amardad A. 42, signed Bahadur
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Q — a __ when the Raja so pleased him by offering up himself and his wife that the god-Tri-vikrama
Vishnu-restored the nether regions to his care.5 V

Che_la. 3'. The next is at the left hand corner, bottom,
dated 5 Ardibihisht A. 43, and signed Khwéjah Inayat-ullah.
On the dpposite corner, and inside the inner margin, is one
which must be about the same time. It is dated 5 Amardad
Mah Ilahi (but "without year), and signed Bahadtir the
Librarian, the same as in No. 2. Just below it is a note of

\ of the Razm gl§l:_l_m__ah. _IQ_r_.g Rieu. .1185. ki!1!;l.ly_\£r.itte.n._as' ic--.transfer-tolnayateu1lah,_the.sa'rne as in No. 3._ The other
Arzdidah, dated Azar A. 8 1 Khordzid A. 1 2o Shahvidar
A. 7, 21 Di A. r7, may be referred either to jehzingir or
Shahjehan. The latest er all is by the seal of Arshad Khan
servant of Shah ’Alam. It is dated A. 1 = A. H. 1 1 19.
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APPENDIX I

I Szgrzz eatzon of afew of 2'/ze names of t/ze Zetzdzrzg e/zameters m if/ze ./We/zzib/zzimta

Bhishma Terrible, so called on account of his awful vow of celibacy and abandonment
of the kingdom

Distributing or Arranging
One who holds firm the kingdom
Stead in battle
Dneiadftil?
White, clear, the colour of day Upright
Coloured, like the ichneumon
Like a god Divine

_ .A_pLll&I-9l.—W99El—~b6FH—i:f6fi1-lhfioplilétf-m—a'5?ICTIfiCEe=
Difficult to be conquered G '
Intractable
Bold and splendid
R6]01Cl1'lg , pleasing
A fturow , born from a furrow
Having ten chariots
Prosperous ___
Supported
Black , dark blue
Having a copper coloured banner
Having a goose standard

I-Ianumat, Hanuman Having large-Jaws "
Kuru l-tshetra The field of the Kurus

Dhritarashtra
Yudhishthira

Sahadeva
D auparli -_-
Duryodhana
Duhsasana
Drishtadyunina

Dasaratha
Lakshmana

Krishna
Tzimradwaja
Hansadivaja

2 T/zefollowmg were Z/ze symeols 601/ne on Me éczmzers of some of t/ire great e/ezefr

Bhima’ A standard with a lion on the top
Arjuna An ape, the deified Hanuman
Duryodhana An elephant
Kama An elephant
Kripa A bull

e D Vrishasena_e-.--Z—~~—A—peac0ck
Madra Sita.
Iarasandha A boar
Somadatta The moon
Pradyumna A crab

3 T/zeffiliewmg are some 0 t/ze weapons mentzonea’ an 1.‘/ze zlda/zzié/lzrimta

Maces, ploughs, tridents, swords, nooses, darts, arrows which produced fire, water, &c
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