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To write an introduction to the poems, and to en-
deavour to give information about the life of an author
of whom the only thing that can be smd with perfect
accuracy 1s that practically nothing is known of hum,
suggests the brick-making industry as practised by the
Jews i Egypt. Though the ruba‘tyat of Baba Tahir
are chaunted and recited to the present day all over
Persia, to the accompaniment of the three-stringed viol
or lute, known as the Sih-tar (“‘ Three-strings ”), and
few collections of poems have been published in that
country (or indeed 1n the Persian language), simce the
introduction of the lithographic press, that do not
contain some specimens of his quatrains, concerning
the poet himself few precise details, biographical or
otherwise, have yet come to light.

The only published attempt to lift the veil of
mystery that shrouds the personality of Baba Talur 1
to be found in the Majma‘u 'l-fusaha of Riza-Quli Khan



vin INTRODUCTION

(Tihran A.m. 1295, vol. i., p. 326), where, by way of
introduction to ten ruba‘tyat of Baba Tahir, the
compiler expresses himself as follows:—

“Tahir, ‘Uryan, Hamadani. His name was Baba
Tahir. He was one of the most eminent mystics of his
era. The opinion expressed by some writers that he
was contemporary with the Seljuq Sultans is erroneous.
He was one of the earliest of the Shaikhs, and lived under
the Daylemite dynasty. He flourished about a.n. 410
(x0p ¢l jo), and died before ‘Unsuri, Firdawsi, or
any of their contemporaries. He 1s the author of rubi-
‘tyat of great excellence 1n the ancient language (b~
¢2a), which are still extant. It 1s also said that there
are extant treatises by him, and that scholars have
composed commentaries upon them.”

The same author in a later work, the Riyazu’ I-‘Arifin
(Tihran A.H. 1305, p. 102), states that Baba Tahir died
in the year A.H. 410 (rLe. A.D. 1019-20 : %5y 00 x> ,0),
and that consequently he cannot have been a
contemporary of ‘Aynu °l-Quzat-1-Hamadani (who
died A m. 525 or 526, according to Haji Khalifa, 1.,
p. 459, 536 [cf. also Jami’s Nafahat, pp. 475-77]), or
of Nagiru *d-din Tusi (who died A.n. 672), as stated by
some writers.* Unfortunately Riza-Quli Khan does not

* Tide E G. Browne, “Some Notes on the Poetry of the Perman
Dialects,” m the Journal of the Royal Asiatic Society, October, 1895
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state from whence he gathered this information, though
1n thé'later work he cites twenty-four of the ruba‘iyat
of Baba Tahir. This date (a.H. 410),1f it could be
relied upon (which, as would appear from the succeed-
1ng note, seems to be the case), would make our poet a
contemporary of Firdawsi and an immediate precursor
of ‘Omar Khayyam.

Mr. E. G. Browne, to whom I am indebted for most
valuable assistance 1n the preparation of this volume,
adds the following very important and hitherto un-
published information to the above :—

“1 have come across mention of Baba Tahir in a
unique history of the Seljugs, of which the one known
MS. 1s 1 the Schefer Collection 1n Pars (vde note,
p. x1.). This history 1s called ‘ Rahatu’s-Sudiir wa
Ayatu’s-Surir’ (jy,= b1, y0al i, ¢ The Comfort of
Breasts and Signal of Gladness’), and 1s by Najmu’d-
Din Abu Bakr Muhammad bin ‘Ali bin Sulayman bin
Muhammad bin Ahmad bin al-IJusayn bin Hamat
ar-Rawandi, who wrote 1t for the Seljuq ruler Abu’l-
Fath Kay-Khusraw bin ‘Ala’u’d-Dawla ‘Izzu’d-Din
Qi) Arslan bin Mas‘ad bin Qilyy Arslan bi. Sulayman.
The book was written mm A.H. 599 or 600 (A.p. 1202-
1203), and the MS. itself is dated A.m. 635 (A.D.
1237-8), so 1ts evidence 1s old and vas able. It 1s
there stated that when Tughril Beg the & YYugq (who
reigned A.p. 1037-1063) visited Hamadan, he s..w Baba
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Tahir, who gave him good advice, his blessing, and the
ring-like broken-off top of his 30! (or jug for perform-
ing ablutions), which the Sultan highly prized as the
memento of a holy man, and used to wear as a ring on
his finger on occasions of battle, &c. I regard this old
and authentic evidence as proving conclusively that
Baba Tahir flourished about the middle of the eleventh
century of our era, and that he was a man of some
notoriety as a «yda, a crazy saint. It is satisfactory
to find the early date given by Riza-Quli Khan con-
firmed 1n this way.”

This passage remains therefore, for the present, the
most precise authority at our service for the chronology
of the author under consideration.

Neither of the collections of poems lithographed at
Bombay in A.B. 1297 (a.p. 1879-80) and a.m. 1308
(A.p. 1890-91), and at Tihran in a.1. 1274 (aA.p. 1857-8),
nor the Munajat of the Khwaja ‘Abdu’llah Ansari,
hithographed at Bombay in A.m 1301 (a.p. 1882-3),
prefix any introduction to the specimens they give of
Baba Tihir's quatrains; but in the Atash Kadah of
Lutf ‘Ali Beg Azar [Bombay a.H. 1277 (a.n. 1860-61),
p- 247] twenty-five ruba‘iyat of Baba Tahir are intro-
duced by the following note, under the rubric ,=* 3e
¢ Persian ‘Irak,” i.e. Media:—

“Uryan, whose name is Baba 1ahir, is a mad-man
from Hamadan (loa»); he 18 a learned man, knowing
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all things (.o aa» hama dan). His history 1s recorded
n some lew writings, and his character is well known
among adepts. He is a mad lover (in the Sufi or
spiritual sense), the ardour of whose soul is evident
from his poems, and he has written many quatrains in
the Raji * dialect (1, 4L }»), In a particular metre, most
of which have a particular merit of their own. We
have selected some of these and preserved them here.”

The particular two-beyt metre referred to is not the
common ruba‘l metre, though the Persians themselves
always refer to the quatrains of Baba Tahir as ruba‘yat.
The metre 1n which these quatrains are written might
properly be described as a simple variety of hazay
Syda adweo b “the curtailed hexameter Haza).”
The metre is as follows :—

Ve —m el U ==

The earliest MS. that I have seen of these quatrains
is one in my own collection, dating only from the end

* T have retamned 1n this place the term Raji for the reason that
1t transhterates the Persian, but I am imdebted to Mr E. G Browne
for the following note “If the reading _s'; QYp 18 right 1t must
mean ‘in the language of one who prays’ (a petition, from \»y a
¢ prayer,’ or ‘hope’), or if you can find the reading (s3\, (razi) 1t
might be ‘1n the dialect of Rey,” but there 18 no ¢ Raji dialect’ that I
ever heard of ” M Huart adopts the reading ‘“en dialecte de Réxr "
It will be seen on reference to the text that the ¢ (j) and the , (z) are
mterchangeable 1 this dialect
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of the 18th century and containing 27 quatrans, and
the only other to which I have had access is one in the
Bibliothéque Nationale in Pars (which bears the stamp
¢ Acquisition Schefer No. 9655 *’),* which is a collec-
tion of 174 ruba‘yit written in ordinary modern
Persian, in an ordmnary modern uzm-shikasta hand-
writing, by one ‘Ali 1bn Abi Talib Bakhsh ‘Ali
Qarabaghi, 1n the year A.H. 1260 (A.p. 1844). This
contains a prose preface of three and a half pages, but
this preface 1s entirely devoted to praise of the poem
itself, which is, to the writer, “such a book that it 1s
the very pupil of the eyes of the clear-sighted, and a
fair copy of 1t 1s the salt on the table of dehicacy of
meanings ’—and so on ad wnfinitum, together with
fulsome and exaggerated complhments to the reigning
Shah of the Kajar dynasty. The MS. ends abruptly
and 18 apparently unfinished, but 1t would appear that
this was 1ntentional, as the compiler ends his preface
with a statement that he has collected all the ruba‘iyat
of Baba Tahir that have come to light down to A 1. 1260
(= wald y g 5 Lo & Jlo ¢ L), and that he
proposes to add any others that he may find, expressing
at the same time a hope that the supervising reader
will also “show favour, in the event of discovering

* These Schefer MSS are included i the * Supplément Persan,”
nos 1303—1578
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omissions, with the pen of completion.” There is not
m this preface a word of historical or biographical
information about the author. Mr. Browne tells me
that there are six leaves of Baba T'ahir’s rubi‘yat in a
MS. at Berlin (Pertsch’s Catalogue, p. 727, no. 697).
I have not been able to consult this MS.; but Herr
Stern of the Koniglhiche Bibliothek informs me that it
contains fifty-six ruba‘yat, without any preface or
mtroduction, and though undated, appears to have been
written about 1820. It is therefore of no greater
importance than the texts at our disposal.

M. Clément Huart, in his introductory essay to
“Les Quatramns de Baba Tahir 'Uryan en Pehlen:
Musulman,”* states that he ifers from a passage n
the Nuzhatu'l-Qulab of Hamdullah Mustawfi, who
died mn A.H. 750 (A.p 1349), that this author flourished
before that date. The passage referred to 1s to the
effect that the tomb of Baba Tahir was, ten years prior
to that date (1e. m A.p. 1329), highly honoured at
Hamadan. He also tells us, on the authority of Comte
de Gobmeau’s “ Trois ans en Asie”’ (p. 344), that Baba
Tahir 1s now regarded 1n Persia as onc of the saints of
the Ahl-1-Haqq or Nusayri sect, and that his sister, Bibi
Fatimah, is equally venerated by this community.

* Jownal Asatiqgue (Pars), ser v, vol vi,no 3, November -
December, 1885
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All that we can safely state is that he was a ‘‘ crazy
saint,” a dervish, or religiously inspired beggar, from
his popular name ‘Uryan (,¢), “ The Naked,” in which
condition he doubtless roamed the streets of Hamadan,
the especially protected of God and the Prophet, the
prefix Baba indicating the dervish, or kalandar
condition, rather than prominence among the Sufi
sect. M. Blochet calls my attention to an Arabic MS.
in the Bibliothéque Nationale (No. 1903), by an anony-
mous author, dated A.H. 890 (A.p. 1485), containing at
pPp. 74-100 a treatise upon the sentences of Baba Tahir
Hamadani. According to the opening lines of this
treatise (after the invocation), it was wrilten at the
request of a Safi named Abu’l-Baqa al-Ahmadi; the
aphorisms are typically Sufistic of a mild type, and are
quite possibly the ¢ treatises ” referred to in his intro-
duction by Riza-Quli Khan (vide supra).

To the above information may usefully be added the
following, which is a translation of an account gathered
for me from a native scholar by Captain Charles
Kemball, His Majesty’s Resident at Bushire. It 1s
headed, ¢ Account concerning Tahir, known under the
name of ‘Uryan, as handed down by tradition,” and 1s
as follows :—

“Tt is stated that Tahir-1-‘Uryan was an illiterate
person and was a wood-cutter. During the day he
was wont to go to the Madrasa (academy) and listen
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whilst the students would read their lessons, but the
students used to make fun of him. One day he
remarked to one of the inmates of the institution, ‘I
wonder what these students do in order that they may
understand the instructions of the Professors.” The
student replied jokingly, ¢ At midnight they get into
this pond and plunge their heads under the water forty
times ; after undergoing this process, they understand
the instructions.” Tahir believed this account and did
the same himself, though the weather was intensely
cold. Just then a flash of light appeared and entered
his mouth (?). Next day he came to the Madrasa and
commenced a philosophical discussion with the students
to which they were unable to respond. When they
asked him the reason of this sudden change, he related
his story to them, saying, ‘I passed the night as a
Kurd and opened with the morning as an Arab.
This immensely astonished his hearers. It is stated
that there seemed to be extraordinary heat in his body,
so much so that no one could sit near him. He used
to pass his time continually in the jungles and
mountains.” Such is the modern tradition concerning
our poet-philosopher.

This is the sum total of what we have been able to
discover concerning the author of these ruba‘iyat, and
in the absence of any early text that might throw
further light on the subject it seems all that we are



xvi INTRODUCTION

ever likely to obtain. M. Blochet in Paris, Dr. Ross
in London, Mr. Browne in Cambridge, and Mr. Ellis at
the British Museum, have, with the utmost kindness
and patience, ransacked the stores of biographical lore
of which they have command in the endeavour to
obtain for me some more explicit information concern-
ing this mysterious personage, and with their combined
failure to elicit any details other than those recorded
above, I must reluctantly abandon the search for the
present.

The other pomnt to be considered is the dialect
in which the ruba‘iyat of Baba Talur are written.
He is often called “ Luri,” and Stemgass gives * Luri
Tahir Tati” as the name of one of the tribes of the
Lurs. Accordingly, Cte. de Gobineau states that he
wrote in the Lur1 dialect, whilst Chodzko, in his
“ Popular Poetry of Persia” (London 1842, p. 434),
says that he wrote in Mazandarani dialect. We
may, however, I think, adopt the view expressed
in the introduction to the quatrains in the Atash
Kadah, that they are wntten in the Raji (or Rey)
dialect.* This dialect is one of the north Persian
group which M. Huart (loc. cit.) proposed to class
under the generic term ‘ Pehlevi Musulman”; for a

* See the note on page x1
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fuller explanation of the term the reader is referred
to the article of M. Huart already quoted, in which
his contentions in favour of this somewhat dubious
expression are ingeniously set forth and 1ts use
justified.

A learned Sheikh of Kirman, writing to Mr. E. G.
Browne under date July 30, 1891, concerning these
dialects, says: “ The dialect about which you wrote for
information 1s the Luri patois of Shiraz and Isfahan,
which 18 the Pahlavi dialect. Many poets, such as
Sa‘di, Abu Is-haq, Hifiz, and Khwaju (of Kirman),
have composed verses 1n it.”*

It is not expedient, in the introduction of a book
primarily intended to present to the occidental reader
the sentiment and beauty of a comparatively unknown
collection of oriental quatrains, to go into the features
of the dialect 1itself. The student who is interested in
this branch of the subject is referred to the text which
forms part of this volume. In the notes elucidating
that text the dialectal forms are picked out and
restored to ordinary Persian ; it may be said, however,
m this place, that these quatrains having been trans-
mitted through perhaps nine hundred years by
recitation and oral tradition, have suffered the usual

* E G. Browne, “Notes on the Poetry of the Persian Dialects,”
loc. ait., p. 773
b
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vicissitudes which affect such folk-songs when reduced
to writing. Successive scribes, ignorant perhaps of the
dialect they were transcribing, and careless perhaps of
the historic value of a scrupulous exactitude, have
produced a number of extremely variant texts, the
variations, however, being fortunately confined within
certain limits, The MS. of Mirza Habib Isfahani, from
which M. Huart largely took his text, is apparently
for the most part mn pure dialect, whilst that of
‘Ali ibn Abi Talib, mn Paris, appears to be frankly
translated into pure Persian. 1t 1s for this reason
that I have, wherever possible, given the text of
M. Huart “in chief,” noting the variants to be found
mn the other texts that I have used in compiling that
which appears in this volume, and in arriving at 1ts
meaning.

When we come to the discussion of our translation,
which purports to place before our readers the senti-
ments of Baba Tahir, we get on to exceedingly delicate
ground. I must say at once that I alone am
responsible for the actual translation of the quatrains,
and that Mrs. Brenton has rhymed my literal inter-
pretations with a fidelity and exactitude which is often
but little short of amazing, Whatever errors of inter-
pretation are to be found in this volume (and I am
exceedingly conscious that they are many), are entirely
due to my lack of a just comprehension of the original.
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It 1s for this »cason that, after very serious considera-
tion, I have at last, and somewhat reluctantly, decided,
on the advice, and at the request, of several students
of the language, to append after the text my own
measured prose rendering of the quatrains.

The mitial difficulty with which one 1s confronted
when attempting to translate a Persian dialect is the
absence of any text-book dealing with the subject in
anything like a complete form. An invaluable ¢ Table
of Phonetic Equivalents’’ forms part of Mr. Browne’s
article above referred to, and M. Huart’s already
quoted article discusses these variants at some length.
Besides these sources of information, we have the
mmportant work of Berésine, ¢ Recherches sur les
Dialectes Persans,” printed at Kazan (Casan) in 1853,
which gives us elaborate vocabularies of the dialects of
Gilak and Mazandaran, Gabri, Kurdish, Talish, and Tati.
Some observations of Mr. Browne upon these difficulties
will not be out of place. They are as follows:—* Not
only does the Arabic character, especially when
unpointed, afford a very imperfect means of repre-
senting graphically the finer shades of pronunciation,
but every scribe, when he has to do with dialects not
used for literary purposes, where he has no fixed rule
to guide him, employs his own system, and 1s usually
not consistent even in that. It is bad enough when
the scribe is thoroughly familiar with the dialect which
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he wishes to express m writing, and far worse when
(as 1s generally the case) we have to deal with copies
more or less remote from the original draft, made by
persons ignorant of the dialect before them, into which
all sorts of clerical errors are almost sure to have
crept ” (loc. cit., p. 782). “I have learned by expe-
rience that the publication of even a very faulty and
imperfect account of a matter which is interesting 1n
itself, often suffices to elicit from other workers in the
same field valuable communications and criticisms
which might otherwise never be made ... The
English rendering which I give must, in some caser,
be regarded as rather of a tentative character, though
I believe that they fairly represent the general sense of
the poems ” (loc. cit., p. T83).

With these preliminary observations by way of
introduction, we must leave our ¢ Lament of Baba
Tahir” 1n the hands of the amateur of verse, and the
student of the Persian language. My own nterpre-
tations of the quatrains have been versified with
conspicuous success (I speak of course from the philo-
logical pont of view, and not in any way presuming to
encroach upon the domain of the literary critic), by
Mrs. Elizabeth Curtis Brenton, whose paraphrase of
the accepted renderings of the “Ruba‘yat of ‘Omar
Khayyam” (by “ Elizabeth Alden Curtis”) attracted
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so much attention when issued by “ The Brothers of
the Book ” at Gouverneur (New York, U.S.A.) in 1899.
My own translation has been added at the last moment
under circumstances already alluded to. I had not
mntended that it should form part of this volume, but
having been commanded to make a draft of 1t for the
pleasure of a friend, it fell into the kind of measured
prose m which 1t now stands. The result having been
(as a fulfilment) a failure, 1t was cast aside, but was
rescued from destruction, and, 1n a revised form,
included herein for the assistance of students who may
care to have a guide through the intricacies of the text.
The quatramns being in the nature of independent
aphorisms have no proper order of thewr own. Mrs,
Brenton has arranged them as they fell mnto place
during the process of constructing her poem ; my prose
version follows the order of the text, which I have
arranged to some extent so as to bring together such
sets of quatramns as appear to deal with certam
attitudes of mind, e.g. Addresses to God, to himself, to
his Beloved, and so on.

It may be observed, mn conclusion, that 1t 1~ often
very difficult to determine whether an earthly or a
heavenly object of adoration 1s the object addressed in
any particular ruba‘, but this 1s a difficulty which 1s
incidental to all oriental poetry in which a mystic or
Sufistic tendency 1s observable.
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It only remams for me to record in this place my
great indebtedness and sincere gratitude to Mr. E. G.
Browne for his invaluable assistance in the compilation
of this work.

EDWARD HERON-ALLEN

VENICE,
Aprid, 1901




I am a Nomad, a Fanatic Tramyp,

Lafe has no ties for such an 1dle scamp ;
Aumless by day I wander, and at night

A Stone’s my pillow, and the Moon my lamp.

2.

By day and night the Desert 1s my home,

My Tent the friendly Heavens’ spreading Dome,
Nor pain nor fever rack me, but I know

That nmight and day I sorrow as I roam.

3.

The Roses bloom upon the breast of Spring,
From every bough a thousand Bulbuls sing.

But Earth contains no Pleasure-ground for me,
A Burning Heart to every joy I bring.
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4.

Thy pictured Beauty, L.ove, ne’er leaves my Heart,
Thy downy cheek becomes of me a part,

Tightly I'll close mine eyes, O Love, that so
My Lafe, before thine Image, shall depart.

5
Out hunting, when a Falcon, once I went,
Sudden an Arrow through my wing was sent.
Be warned, O heedless Wanderer! by me,
Against the Height the strongest Bows are bent

6.

Without Thee 1n the Garden, Lord, I know
The sweetly-perfumed Roses cannot grow,

Nor Tears of Grief, although the Lips should smule,
Be washed away m Joy’s bright overflow.

1.

I am beset by cruel Tyranny,

My heart remembers all mine Eyes must see,
I'll fashion, straight, a pointed sword of steel,

Put out mine Eyes, and set my poor Heart free.
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8.

O thou who dost possess no less, no more,

Of Heavenly Knowledge than of Tavern-lore,
And that 1s—Nothing! Oh, canst thou expect

Aught from a World thou never wouldst explore ?

9.

A Lion or a Tiger thou mightst be,

Ever, O Heart, O Heart, at War with me;
Fall but into my hands, I'll spill thy Blood,

That T may then know what to make of thee.

10.

Love, since my Day, by reason of thy Flight
Is all so dark, O come, 1llume my Night;

By those fair Curves that are thy Brows, I swear
Grief only shares my bed 1in my despite.

11.

Prince ! through my Heart T am Affliction’s prey,
It is the same all night and all the day,
I often grieve that I should grieve so much ;—
O Someone take my graceless Heart away !
B 2
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12.

O Love, mn purple thou dost bid me go,

Grief, like an extra garment, weights me low,
Yet will I boast thee as Dawn boasts the Sun,

Tl Israfil the Final Trump shall blow

13.

I am the Phoenix, of such great Renown
The beating of my Wings inflames the town.
If one should paint me on a house-wall, why,
That luckless house would straightway be burned down

14

That phrase, ¢ Yes, He 1s God,” it troubles me,
My Sins are like the Leaves upon a Tree ;

Oh, when the Readers read the Book of Doom,
What must my shame, with such a Record, be !

15.

Alas, how long, then, must I sorrow so ?
Bereft of all, my Tears unceasing flow;

Turned from each Threshold I will turn to Thee,
And 1f Thou fail'st me, whither shall I go ?
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16.

Strung with thy Hair, O Love, my Rebab gleams ;
How far from thee my Degradation seems !

Thou lov'st me not, and wouldst not be my Love,
Then wherefore comest thou to me in Dreams ?

17.

Com’st thou? My Welcome thou shalt not contemn ;
Come not, and who my bitter Grief shall stem ?

Give them to me, and of thy Woes I'll die
Or be consumed, or I'll put up with them.

18.

A Moment’s space to seek my Love I ran,—
Hurry not so, for God’s sake, Camel-man !—

She holds my Heart a Prisoner, and through Love,
I’'m but a Laggard m Lafe’s Caravan.

19.

Though we be drunk, our Faith 1s all in Thee,

Weak and Unstable, still our Faith’s in Thee,
Guebres, or Nazarenes, or Musulmans,

Whate’er our Creed, our Faith 1s Thine, and Thee.
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20.

Happy is he who’s nigh to Thee in heart,

Who from Thy Teachings never need depart ;
Too feeble to approach Thee, I can still

Consort with Those who know Thee as Thou art.

21.

Come ye Initiates, let no one fail ;

Form we a Circle and our Woes bewail,
Bring Scales and our Fanaticism weigh,

The most Ecstatic most shall tip the Scale.

22.

The Sea within a Cup—this 1s my Gauge,

The Dotted Letter that completes the page,
One in a Milhon’s such a Man as [,

I am the bright Exemplar of my age

23.

Sweeter than Hyacinths to me 1s borne

The Breeze that, sighing, from thy Curls 1s torn :
All night when I have pressed thy Picture close

The scent of Roses fills my Couch at Dawn.
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24.

Ah, when will Health to my Sick Heart return !
The Good Advice I give it does but spurn.

Flung to the Winds, "twill not be borne away,
Cast i the Flames, alas, 1t will not burn.

25.

What Flame-singed Moth ’s as blundering as 17?
On such a Madman who would waste a Sigh ?

Iiven the Ants and Serpents have their nests,
But I have not a Ruin where to lie.

26

For Love of Thee my Heart 1s filled with Woe,
My Couch the Earth, my Pillow 1s as low,

My only Sin 1s loving thee too well.
Surely not all thy Lovers suffer so *

21.

Spare me the sight of thy Dishevelled Hair,

The sight of Tears in those thine Eyes most fair,
Thou would’st deprive me of the Sun, thy Love,—

Oh, plunge me not too soon 1 Night’s Despair.
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28,

When thou art absent Sorrow dims my sight,
My Tree of Hope is barren of Delight,

And I, when thou art absent, all alone
Sit, and shall sit until my Soul takes fhght

29.

Without thee is my Heart in Mourning clad,
Show but thy Face, and straghtway I am glad ;
If all men had a share in my Heart’s Grief,

No Heart m all the World but would be sad

30.

Nought can the Meadows of my Fancy show

Save only Grief’s sad-coloured Rose in blow,
From my poor Heart, 'tis such an Arid waste,

Even Despair's pale Herbage will not grow.

31.

The Lover and the Loved are so much One,
Each endeth where the Other 1s begun ;

My Heart with my Belovéd’s little Heart
Is interwove like Fabric closest spun.
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32.

I'm a green Log fresh cut from off the Tree,

O Heart of Stone, thou burnest not for me,—
Though who, mndeed, expects a Stone to burn ?

But I must smoulder till T kindle thee.

33

My Heart 1s nigh distraught with Love’s Emprise,

Tears gush 1n Torrents from my throbbing Eyes
A Lover’s Heart 1s like a fresh-hewn Log,

One end sheds Sap, Flames from the other rise

34.

By him who knoweth Grief, may Grief be told,
Just as the Expert can divine Pure Gold,

And who but an Imtiate shall gain
The Knowledge his Initiations hold ?

35.

The Heart of Man, you say, 1s prone to Sin,
Oh yes ! but did not first the Eyes begin ?

If on the tempting Face they did not look,
The Heart, unknowing, would be Pure within.
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36.

O thou whose eyes are shadowy with kohl,
O thou whose slender figure works my Dole,

Whose locks with musk are laden, art thou dumb,
That thus with Silence thou shouldst rend my Soul ?

37.

O thou hast caused a Thousand Hearts deep pain,
More than a Thousand sigh for thee 1n vain,

I've counted far more than a thousand Scars
Of thine mflicting, and yet More remain.

38.

The Mountain Tulip lasts but seven days,
The River Violet lives but seven days,

And I will cry the news from town to town
That Rosy Cheeks keep faith but seven days.

39.

When Trees to grow beyond their boundaries dare,

They cause the Gardeners much anxious care ;
Down to their very Roots they must be pruned,

Though Pearls and Rubies be the Fruits they bear.
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40.

Blessed are the Friends of God, Oh, blessed are they
Whose Task 1s ever “ He 1s God ™ to say ;

Happy are they who always are at Prayers,
For Heaven rewards them at the Final Day.

41.

Whom fearest Thou, of Man who makest light

Whom fearest Thou, Who puttest him to flight ?
Half-hearted as I am, yet I fear none ;

Whom fearest Thou, O Double-Heart of might ?

42,

What though my Jar of Life be filled with Tears?
When I am dead, released from all my Fears,

Thy passing o’er my Grave will bring me back
To claim again the Bounty of my years.

43.

Thy Curly Locks 1n tangled Masses fall

About thy Rosy Cheeks that hold me thrall,
On every separate Strand of thy soft Hair

There hangs a Heart,—a Heart upon them all.
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44.

Like a sad-sounding Flute, Oh plaintively

My Heart laments. The Fear of losing thee
Will haunt my Soul till Resurrection Day,

And God alone knows when that Day will be !

45.

Love, to be sweetest, Love-Returned must be,
For else the Lovers Heart grows sick, you see.
Take Majnin, he was desperately 1n love,

But Leila even more 1n love than he.

46.

Such Storms descend upon me from the Skies,
That salt Tears ever sparkle 1n mine Eyes ;

The Smoke of my Lament goes up to Heaven,
For ever fall my Tears, my Groans arisc.

47.

Only, from Grief, that Prevalent Disease,

An Alchemist could free us, should he please,
Yet comes at last a Remedy for all,

The Heart returns to Nothing, and finds Ease.
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48.

Beset with Thorns and Thistles 1s thy Road,
Yet up to Heaven’s Gate such Seed 1s sowed,

If thou canst leave thy Flesh upon these Thorns,
Leave 1t, and travel with a Lighter Load

49.

T am but a Taper weeping from the Flame :

Are not the Tears of Burning Hearts the same ?
All night T burn, and all day long T weep,

For Days and Nights like this thou art to blame !

50.

Oh, ewvil Fate that T should have to die!
But what 18 Fate when Destiny ’s awry ?

A Briar n Love’s Path, then let my Thorns
Tear out my Heart, that I may cease to sigh.

ol.
What would 1t matter 1f but one small Grief
Were mine ? but Oh, my Wounds are past belef !

A Doctor or my Love to share my Couch—
Ah, only one of these could bring Relief.
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52

My Heart is fragile, like my Glass, and I
Fear lest I break 1t when I heave a Sigh,

A Tree whose Tears are Blood—1s this so Strange,
When 1n a Pool of Blood my Roots must he?

53.

I pray thy Sun-like face may never lack

The Shafts that split my Heart in swift Attack
Why 1s the mole upon thy cheek so dark ?

Objects so near the sun become burnt black.

54.

I go—1T leave the World—I journey far
Beyond where even China’s limits are,

And going, ask of Pilgrims whom I meet,
“TIs this the End ? Is this the Outmost Star ?”

55.

O Thou Who didst create the Earth, the Sky,
How have we served Thee save to curse, deny ?
Now by the Faith of Thy Beloved Twelve,

Preserve us Lord—we are not fit to die.
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56.

My Heart and Soul are thine, O Lovely One,
My Secrets are thy Treasure, Lovely One.

I know not, truly, whence my Sorrow comes,
But know that thou canst heal 1t, Lovely One,

57.

Where art thou, Love ? Where 15 the Burning Spell
Of those kohl-shaded Eyes? O Love, I dwell

On Earth but hittle longer—Tahir dies—
Where art thou at this Moment of Farewell !

ELIZABETH CURTIS BRENTON.

New Mirrorp, Conn, U.S A
April, 1901
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THE RUBA‘IYAT

BABA TAHIR HAMADANI URYAN

THE ORIGINAL DIALECTAL TEXT, WITH THE
PERSIAN EQUIVALENTS AND NOTES



IT has been scen that anythmg in the nature of a
codex, or early and authoritative text of the Quatrains
of Baba Tahir 1s yet to be found, but 1 have noted

such as are worthy of remark i the Introduction to
this volume.

For the text which follows, therefore, I have been
reduced to the following inaterials :—

(1.) The well-known Bombay lithograph, containing
the Ruba‘ayat of ‘Omar Khayyam, Baba Tihr,
Abu Sa‘id 1ibn Abu 1-Khayr, &c. [Referred to as
BorBi,and Bu] 4, abll s e olacly
J-F” ! o 0w Bombay, 1297 a.11., and (second
edition) Bombay, 1308 a.n. Both of these con-
tam 57 rubatyat. It was this collection which
first called my attention to the author.

(n.) The Atash Kadak of Lutf ‘Ali Beg Azar.
[Referred to as AK.] Bombay, 1277 am. &
j:sT S e ikl 305 This contains 25 ruba‘iyat
at p. 247.

c 2
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NOTE UPON THE TEXT

(ii.) The Majma‘u’l-Fusaha of Riza-Quli Khan.
[Referred to as M.] Tihran, 1295 a.n. sS85
lwadl] ash) sy~ye  This contams 10 ruba‘iyat at
p. 326 of vol. 1.

(1v.) The collection hithographed at Tihran (1274
A1), contamming Ruba‘tyat of ‘Omar Khayyam,
Baba Tahir (27 rubaYyat), ‘Attar, Mahk Iry,
and poems of Tabrizi, &c. [Referred to as T ]

(v) The Munajal of the Khwaja ‘Abdu’llah al-
Ansirl. [Referred to as MA ] Bombay, 1301 a.1.

%

oy lan ¥l Al sue aslys olalis This contains 32
ruba‘yat at p. 87.

(v1) The text constructed by M. Clément Huart
m the Journal Asiatique (8th ser, vol. vi, no 3,
Paris, 1885, p. 502), purporting to be derived
from nos. (1.), (11.), and (11.), and a modern MS.
belongmg to a contemporary collector, Mirza
Habib Tsfahani, which I understand i1s now 1n
Constantmople. [Referred to as H.]

(vir) A MS. m my collection, which 1s undated,
but appears to be of the end of the 18th or
begimning of the 19th century, which contains
27 ruba‘iyat, three of which are not i any of
the above sources. [Referred to as MS ]
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1.
vy & u‘“’bf” &8 ubT o>
oA o 1y S a Ty e
Ay & r.)TS PRI [.;f
UM L &8 r\);; UfT rl.u
BO, AK 5, 1 24, Ms O

1 1 Persian, duin b’ u“’"j g The other texts for u‘“‘,

read c)l""‘:’ which 1s unsatisfactory

1 2 Persiun, sundo » The other texts begin with
the more ordinary form =+  MS begins the hme ¢}, © .
w5 who confide their secrets to thee’

13 \‘J‘f:‘f’c}g" pry O = e L:, = O For
RS st B has oo aswo, AK has 0 w0, and MS has
w0, all of which convey a similar meamng

1 4 Persian, sdiw lp JS‘.L_.\» oo pys The other texts

restore the Per<ian u')!
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2'
by JS Gl o) b s
Sbgre S S 0by, S
WS A ssus Jo 5w
Qugbe ;S Jo uys ) o,
849, 74, H2.
The dalectal forms to note m this quatrain are 1n

e and m 1 3 wll for sulas.

B has the ordinary Persian form.

1. 1 and 3, & for 9

3.

o ot b s LT Ly
G0 Mo 8 LT Liys

& W )Db u\o,b g

8 26, T 12, = 46.

The terminals S Wyt = Op oW, T and B restore
ol
1 3 T and B restore the Persian A)jLu Jor
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4,
9 U5 bl e
Py Ry gyy Kep 105 g2
PO AR O e kegd 8840 g
B 25, m 13.
The terminal rjo m 1, 2 and 4= r)lo.
1 1 4= _~ The linetranslates ‘I am troubled on ac-
count of (the phrase) “They said Yes, (Thou art our Lord )*”’
1 2 H has a somewhat pedantic note derving s,'0
from Jlo (‘a gallows’) with a dialectal plural. It seems
unnecessary to seek beyond u)/)“" = the common eln-trec,
though B reads 1o
1 3 In Persian, obld ab Sl &b 10 es, it
‘ When to-morrow the Readers of the book (1 ¢ the Recording
Angels) read the Book’ B reads sy and dwys

1 4 The [same dialectal forms for e - &b - (.)lo
B reads «<b.

5.
iy U iy K laylas
pig 85 s Al e
Pl & g ool 0 S pan

oy &y olp o)l S 5
B 30, = 16.
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It will be observed that this quatramn 1s 1dentical 1n
sentiment, and almost textually as regards 1l. 3 and 4, with
B 2, AK 2, H 20, MS 2 (wnfrd, No 6).

The terminals py aro the dialectal form of '.mb

1 1. BhasU forlsy, and in 1 2 )y for §, giving the

mterjectional * Oh '’ and ‘ Alas !’ for the more satisfactory
‘with’ and “how long’ Tt 1s probably a liberty or care-
lessness of the sermbe

1 3. I have followed H mn taking & yw as two words
for § _syw (' towards thee’) rather than as one for &>y
(‘burnt,” or “n ecstasy ) .p)p = owls. B restores the
Persian form

14 S=1.4, )

W 01 ‘.

=N B has (‘ towards’) for
J »

r

6
P p st o b
bl paile L 0
T & g plp 0 ) on
r.:.;‘\*fj) Wil S8
B2, ok 2, B 20, M5 2

Vide note to No & supra
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(a4

1. 1. r&jb\f 1s the dialectal contraction of \u§ (pl. of &)

and (orz
L. 2. B and AK give the more ordinary Persian phrase
u)’w J) l‘JL>
1 8. The other texts give pAD 05 1 No. 5 suma
1 4 The other texts, as i No 5, give r.f (= 1 &)

Z
for 8, a preferable varant

7
Lﬁm}; Agj‘ ‘_g)‘,s )\ U)‘)J
e 481 Gsplo i Jo r&‘c 50

B 19, ax 20, 1 41, T 26, u 10, Ms 20

1 1 The other texts begin the Line ,laalS, M fmd MS
substltutmg)f for /.', 1t 1s the dialectal form for u,.}{ lj'wjf‘

1 2 M and T have /( for ,), B, AK and MS have ,,
for ) B has ol for os,ly= (“with contempt ’)

13 lyse="0L, the other texts, excepting M, havc
the yo at the end before puu, and begmn  p! L.

14 o=y, M for rl'c 50 reads QJ'P (syn)
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8.
Wit B ) pfne Yl S
oy & ] “‘""’) vu"}g)
wysbee 5 s r’)ygf‘
oyl & rgi..m & b e
B4, Ax 4, s 4, T 15, m 23.

The other texts restore the Persian ! all through (vide
note on p 69), and 1n the first two hines have the singular
s - r.wo.

1 1 B and the others have » for & hae and inl 2

1 3 B and AK have ;-‘5 (‘ Guebres ”) for )jf, and
(‘and if’) for ,. AK and MS has oun (‘ Hindu’) for lWJS,
T reads the line ,lalue )‘}J}‘ s ol S1 Every seribe

seems to have chosen his own forms of unorthodoxy for

msertion,

1 4. B and T,? for &

9,
)),0 &S)JJ\ ré JSL) ‘_;\)J
290 Ly Al ;e
I bly sl By 5 p
B 56, ax 6, 1 16, B 27
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The terminals P90 = the Persian &vlo, MS has P3
throughout, AK has 1t n 1l 2 and 4 Note the elimina-

tion of the ™ Byl - Ly - By
I'T  This hne 1n AK reads p 83, & , sl 5 db Sl .

1 2 T has , s for ,,, giving the meaning ‘paucity
or pureness,” probably an error for (s “alloy ’, MS has
,tuli in this place, giving ‘ alloyed or pure > It might be
taken as an emphatic of (&5, but this would be far-fetched

13 yp= T, oo = y¥o T restores the Persian
forms ; MS and AK restore 30 only

1 4 The other texts for > read JrY ‘The value (or

measure) of their mitiation only the Imitiates know.’

10.

e 08 L gl p
& S s JWEL (Relae
s g )l SR by
u?/'s s Jol san u:)b/g‘
B 23, AK 24, T 27, o 45, Ms 24

Excepting for uT 1 1 all the texts are unanimous as to
this quatrain, the intention of which completely baffles me.
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1.
Jﬁlms))'~sﬂux\/¥o
o e (,\}, & x‘S)C)s
oy T g ien ) S
RS E T ECEATI G S
e 20, ax 21, n 42, us 21.

The meamng of this quatran 1s exceedingly obscure
o as before = oy

1 1 B and AK restore the Persian 5, B has p» (‘upon’)
for (‘ full of’)

1 2 B and MS have 4

1 3 MS reads u".‘ 8 for ,)TJ.», B and AK omit )1
and begm §!, and restore the Persian oul. 1 think there

15 a lost 1diom here.
1 4 Note the dummutive comparative J S “a hittle

b
less

12.
T pn 38 o By by
paltS a2 oS 2y =
g lgas 05T 55
o1 Pl gyt ol
B 46, g 19.
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. \ | . =
1'1 B has the Persian Lo and Yo wpw = togu

1 2 Bfor r.’o\, has rbb, giving us  let us talk together’
B also has riL“S (‘let us suffer or undergo’) for ry‘&f,
but the thyme 1s 1mpossible. r))f = rgaf.

13.

R b gp s Ly yyp
Ao Uey JS T =2,

i taad Jubs b e
o Lo s Jub )

B3, AK 3, M¥ 3, H 15

1 1 In Persian, ol b g JJo asgw o All the
other texts read r.d'w L osp ldo wgw M Huart has
confused 11 1 and 2 in his note, with a result which 1s, as

he says, “ unsatisfactory ”

1 2 The other texts give s (‘love’) for =® (‘de-

parture ’)
1 3. rgéu = r:)é'»

1 4. &'a = oL, The other texts restore the Persian
form.
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14.

AT R )y
sy by 0p e e
Wiy 40 e e yp
S a QS g Jole ) 2
B35, 8 5.

1.2 Bhas Jwo for ale, giving the moaning ‘covet-

(%)
ous’ rather than “1ll-omened’ or ‘ black-cyed,” and also o
the Persian for the dialectal yo (= Lo)

1 8. Note the dialectal o for | m j,lurs§. B substitutes
the word u‘.j‘..\%s, giving us ‘river-bank’ mstead of ‘moun-
tam-top’ The 1308 edition of B (but not the 1297 edition)
y= “seek’ for <o “graze’ or ‘wander’

1. 4. Dialectal forms «97‘ for uT, g for 9> ¥

for Ouyd. B restores the Persian form in each mstance

15.
COW A S I LI E 3 R W )
! S dayli ) g JubolS
)},xU&wauT}duib

Mg 27.
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This quatrain, which 1s in pure Persian, 1s only to be
found 1n the MS no. vii. It 1s moro than probably an

terpolation (vide note on p. 72), and the metre 1s far
from satisfactory

16.
s\ > »
o S ' Ou dﬂ.{;l)r,j
& S rA.>) r/‘...,vs rf‘d &
lya B 02T 050 wole
o S U “’ u)lb 5
B 38, m49 I'(“ r

1 4 e 1s the mythological Fish that supports the

whole world 1n the Muhammadan cosmogony

17.
8 )t o)l o Tegles
do w2 e W s o
S ol ) a3l
JO ) w8 a5
B29, 5O
1. 2 The hithographer of B has the shp ) 1,Lo, which

18 confusing for a moment
1 8. Mr Browne suggests 4 for I bave grieved

so much + kill me with grief’
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14 4o=V\o; Ly 1sthe dialoctal imperative of ouw,
and B reads  lww

18.
0375 ¥ ppp\L j0 pu & yo
a8 o (.,:‘»)Ls 3000 ;1 Al jw
90 5520 pple & pr0 58

a3 9% paigl & ey an
B3, "7

Note the recurring dialectal form & for (& (and m
1.3 » for (43), and the pleonastic s 1n [.)SJ)'L:}) - [.);\)Lv -
apl> o N),!b, all of which appear 1n restored Persian form

|
m B, sc r)ul,_x.) - f"’)b - r)L:- - rﬁb
1' 1 Daalectal form yo for e
18 wpo for r/,\o - 3 S0 for rxigwo - w for 3

1 4. 30 for r)\o , B hus the Peisian form

19.
ob Jo ol Jo ol
plige Jo gp§ wysie a6
Wj 53y vy wyrde ]
) gy & JO o ke
B 17, ax 18, © 37, 125, us 18
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In all the “other texts the final s s are omitted. They
give here the value of wowl.

1.1 T and MS substitute Llas for the second _l.

12 Pers _wd~, which 1s restored by the other texts
For ;8 T has o, whilst the other texts have the par-

ticiple ,,S, o5 would be a better emendation

[OF4

1.3 g = o, but B and AK read ovsv, e
and L.'u) m AK are errors of the scmbe T and MS read
the lme oL 00 (50,0 et S1, < If the eyes did not play
the sentinel.’

1 4 For py0 (in B and AK 'y, to balance o) read
Pers w010, oy = Sy~ T and MS read the hne
Uﬁ‘sg S rb 0 s, “How wouldst thou know, my
heart, where the Beautiful Ones are ?’

20.
OLp 30 b JO 5 3300 )
oL & Jo any 8090 = &S
Oy j R oS b
ST x0d Jo b saws ¢
B 36, H 3.

B has the ordinary Persian o instead of o at the end of

each line.
D
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1. 2. Note the dialectal forms &, for &ip, and &S for
os§ B restores the Persian forms.

13 rj\w 18 Persian, where one would have expected
the dialectal form g B for 0¥, has o¥p, which 1s

synonymous.

1. 4 B has 00,5, for the dialcctal form 50,5,

21.

P S dgap &S 4o Jo
O Opdho U ph Ao W
P u.:o;a r@‘ ® u""'”Tj"

B6, AK 7, H 26, T17, M2

In the other texts the undotted o 1nvariably takes the
place of the o, Juad = Oy
1 1 Thbe other texts (except M) restore the Persian r)\o

1.3 M has spse for ouue, AK has 2ol and ob,
evidently an error of the scribe & compounded of
& and U:J - D}‘ &L

14 M has)oT for u::ﬂ, a synonynmi.
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22,
S o f‘b & t...») QJT
A w (PO Wy X a0 gyt &
28 08 0k Ty, pe
™ feﬂ, s 59,8 PO
44, H 6
1 1 Dialectal yo for oo - S for Oy

L2 ey for gl Jlo ‘possessions’ or ‘domestic
belongings’ B has the vamant hne wre s pr0 wym B
BOFY (0 oo s the dialectal form of o)l

1 8. «f for &1.

1 4 PVRE dialectal for B restores the Persian

.mj for s..»}.

23.

B Bl e b Jlo
& i‘))d )4)§*b ‘}:h(>-
© 2";’} byl e

B8, Ak 9, H 28, v 18, M8 9
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The terminals & stand for the Persian cown, yo 1D
11 1and 2 =L,

1 1 The other texts read this line & i")};’ J0 Bgnl yo >
The word &lyy 18 especially applied to the moths that fly
about a candle We havo here a refercnce to the Sufi
parable, 1n which the total annihilation of a moth by beng
burnt 1n a candle typifies the self-annihilation of the Imitiate
and his absorption into God The line as 1t reads 1n the
other texts carries out the 1dea even more fully

1 2 The other texts begin yo 4= rl‘.x:, &c

1 3. The other texts restore the Persian W‘JJ"’ and u‘)'\m,
and MS restores ..\))\d for the dialectal w9

1. 4 The other texts for x)\.gu return to the au\);o of 1 2.

24,

Pap oE > bl s
rap pibe = il
yo Jeol=io Jo h=e
Sy b csdel b sl
B 47, 11, H35.

The terminals are the Persian d)})s B and T have
uﬁ; 7 throughout
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1 2 For = B has ,>, which gives correct scansion.
1 8 The other texts restore the Persian e for 3

4  The other texts eliminate the dot of 0 1n _saus!

25.
o« r‘ Kiap ul*“-‘ UJJ'\) Jo
Cmids aasE e sy S ‘.L..Jw

&l A g 2 & PO gl e
M 8, H 5).

1 3 s =0y M for o has the dialectal form o.

1 4 4o= o M restores the Persian l"'b°

26.
SOy & 5Oy L r"’;"}‘
Oy k s0p Sl g2 S
b b piae il

GOy a0y S S0 )
B 42, H 52.

The texts are identical and pure Persian,
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27.
& P b r“’ o sl
s LD 0,0 palde
ol b zs)!..\fjjjm )e
o & ‘}ML"M a0 1o
B 21, ax 22, m 43, m 6, mMs 22.

1.1 B and AK begin the line rb My ob, and MS
o S (= rr’.‘.), o os before = oy

1 3 B, AK and MS read w/.bg

1 & M has @l (= ') for p0, B, AK and MS read
the lmo o (b wrolps Uy, o>, AK having 4 for b

28.
Ty u‘g e YT Phs
o b ollr S e
WO b o e

B0, 16, H 54,

1. 1. yT = 7. Band T have d’,T B reads the line

= S0 e S le.
1. 2 The other texts begin &Y o .
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29.
prodel b 0 &= T e
rmM‘ 0 & b uT P
bT): s ] uﬂ”ﬂ)
rAmu.\-vT o..—‘.l” ) &S rSJ 4._;’.”
B 24, Ax 25, n 22
1 1 B and AK have o for yo hore and m 1 2
1 3 Band AK have ..pT): for KJTJ) the dialectal form

30.
JBJO &)/ chj'o u)/yQT Q‘JT rii bad

B52, 110, m 11

11 o=~ Huart says that u"/"ﬂ 1s an emendation
suggested by Mirza Habib Isfahani, whose MS had the
word .p,>'c ‘“umpotent’ or ‘hopeless,” which makes nonsense
m th:s place ) B-and T have 1dentically ‘.La for [j [oN
u:):.l for uv)él, and 'J("”u’ (‘in a moment’) for J‘.>)o.

1. 2 ot = g g T omits L which 18 unimportant
for the sense but not for the metre.
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1 8 &a&8 = 04f, and B and T have the latter (Persian)
form

1 4 Persian, &ls ST B and T read r“c (‘ the
umverse’) for wls. B has 585 for 5L m both editions,
which would seem to preclude a mistake of the copyist, but

18 1comprehensible.

31.

Loy s> o gplo Jo S
kop &z ) Jo do do £,
a0 &gl pp o 5 Jo
doy S Mo ag Jo pry b
B 13, Ak 14, Ms 14, r 21, m 32

.1 ey (here and 1mn 1 2) =) b T reads this
hne L welaS o, o Jo $I, the other texts ending the
hne ol

L2 do=cwlJo T reads & Lo, Jo_do S,
o, the other texts having lJo for ;! Jo and ending
< &2, they also have Jo for &o, as 1s frequent

1.8 &yl = wsidd. The otber texts for (0 have
P = pl-

1. 4 ‘.a);\)= r.:?..\.;, &S = e &, M,)f=g:.«mb5 or
u,.\..\f, which forms are retained by T, B, AK and MS.
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T has 4 & for &, B, AK and MS begin the line o
AK has 5 & ‘what news’ for «.

The meaning of the whole quatrain 1s very mystic and

29
purposely involved.

32.

r.\uutsz d/.dt) ‘_;’)J
rlmjd )Lu/g rsu’e L‘J("
-5
r.km Kﬂdb U‘ 3&1-01’ 9% 4‘5
B51, 19, u2l
The terminations pAw Tepresent the auxihary R
1 2 The (Im prio 18 the accusative after uﬁe
1 3 B and T restore the Persian forms L.w and
e
l. 4. B restores .y« for yo, and has rs..b‘.s for rjw alols
The 1magery 1 this quatran 1s obscure, but I take 1t
to mean, ‘I lag behind 1n the race for lhife, making love,
and meanwhile Iife passes.” Cf. Omar Khayyam, ,ac &l
‘the Caravan of Iife’, and also Mr E G Browne’s
quotation from Qutbu’d-Din ‘Atiqi, at p. 51 of his recent
‘ Biographies of Persian Poets’ (Journ. Roy. Asatic Soc,
Jan 1901) ¢ Every moment I fall back from this ¢atavan,
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again and again I turn my face towards the abode of that

swaying cypress’

33.
b b0 wdlas 2 o
b o el y b Jus
AT 3990 05 ol e
n4, M1 "‘-’.u@)“’ e i s &
11 1, 2 and 4 Note the dialectal form L for oyl
I 3. M has {..))f for rJ‘-m, which 1s synonymous

I 4. ¥, 15 the dialectal form of op, M begins the
line dob:‘a- «§, a dialectal form of the cquivalent ol o

34,
bl ] 25 g L sa WK
el o] 0y el B8y e
I el 0y A py0

” .- a s w o 2y
ol il 290 (Jo s 5l
Ms 26.

This quatrain 1s 1n pure Persian, and only found 1n the
MS. no. vn.
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35.
sy 80P 2l Jo )l n
ahoy 308 gy e ol
oAl ploy )V by glo YL
adoy wad) )& Ak R

B 11, ax 12, M 5, 7 20, H 39, Mx 12

The terminals alsy = ol s  The tornunals of M

and T are s and of B, AK and MS u»iuu

1'1 Mand T for s0p have the dialectal fb'j, B and
AK have x,,, MS between this and T has N g By
M Huart bas nusrecad the termination mm AK, which 1s

very badly wiitten
1 2 The same observations apply here

1 3 InT the final & 1s omitted  The various scribes
have taken considerable liberties with this line, probably
not understanding 1t, thus M has rfl.a for r,i..»,, B and AK
have r*m)‘ ) for r...u;)\ 2y

1 4 M for o (dalectal form of ja») has the prefix
w*®  The form & akl, which 1s to be found also in M, T,
B and AK, does not rhyme MS 1s the only text before
me which has 33,a8!, which would rhyme correctly m this

quatrain as 1t stands here.
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36.
"Z‘ 36 M Yo
£ Sy by p)lae
s Lol e & 8 s
Lo sas) 8, by
BY7, Ak 8, H 31, M8 8
& 18 the dialectal 1mperative of 08

1. 1 The other texts read b for .G

1 2. The others for ,Ly> read s s “full of sleep’
u\“':"fj i H 18 a misprint

L3, A= by which 1s the dialectal form of
(P cf"J’ ‘thou art bent on,” in distinction from v, at
the end of the line, which 1s derivable from Wy ‘to sever’
MS for & has 0y (“self?)

L4, aop= MJJ, susl = sl

37.
to g Lo p Jaliw o
domguns Lo ) gyn (s
e

demgs 65 5 g ST 0
B33, 17, H34.
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The terminals Aomgund =) g The terminals 1n T read
>y, and m B sy (from Ubru).
1 2. 3153 = O The Persian form 1s restored in B,

which ends I

13 ra-ru.) = (.})m.a ) rJPJAnJ = rﬂ)jm.) B and T have
the compromise r)L&,M.

1 4 For T Bhas 7, and T has ,d7

38.
39y 35 waals ; epo JO
spas P I £ R b
&P o Je ol Jo
8p) Sy cop g o
B 15, ax 16, T 23, Ms 16, u 29

AK and MS end 1 1 =4y, | 2 =5, 1 4 =,.

The whole quatrain with 1ts vanations gives us a good 1dea
of the elasticity of the dialect 1n which 1t 1s written.

11 (.J)d = r)b » By = Opm T reads the lme
oy C:f ST CIL I (’b (4=, = 0p)), the poet’s heart
being bioken by the power of Beauties in general. B, AK
and MS are the same, but soften ww o 1mto e

1 2 T reads this line S afu,‘;’,Tj &g d‘v; ‘At one

time burns upon the fire, at another crumbles away.” (&> g

= Ypes &2 = ).
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1.8, 9 =0p. B, AK and MS have lw for JU.,
A synonym

1 4 T has asyu and &=, and the 1297 edition of B
has s> (ike AK), a phonetic error of the scribe. Ko g

and o pu = O gu from pas>gm
B 45 18 o shightly variant repetition of this quatrain —
3y 58 ile, o Jo
&c %, ©Lys £ R Bhe

39.

Ly r;.f» l'b (...\(.: & S
Bgw ok phoy 5 ey S
P A b (1 3,0 S
sgas plle j0 00 (o Jo
B 18, ax 19, Ms 19, 1 36.

The terminals &ya = the Persian ali, the other texts
termimate 1n u:bu. The occurrence 1in the quatrain of
both forms & and 4 18 noteworthy

1 2 Py = r.gu

1.8 s 15 the dialectal form of oW, which is
restored by the other texts.
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40.
PO a ey s Jadne
PO el o Unw 5 S
o) 5wyl B e S
w0 ansl Jo ) e
B 22, Ax 23, B 14, Ms 23

The terminals .0 = (¢ )0  Note also the dialectal

forms of syl - wsiel - aus,

1 3 B and AK have ul) for s, and restore (also

MS) T for .l

41.
& FByp Sl T e
o g e 5
w000 oty J & g
&Py 5 e Sy Yl
M7, H57
In this quatrain we have the dialectal forms of aisypsl -
Kio3d - KAS-gm .
1.8  pyo=_gle. The termmal ¥ =l M restores
!0, and has o® - the plaral form
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42,

PTGl o rod
Pl i () A e
el 0 LA st
B 14, an 15, B 25, M 3, 1 22, Ms
The termimnals J;T = a1, which 1s restored in M and AK
B, T and MS have U’T all through
1' 1 MS fo c)T P S reads yy,0 )_(, giving the sense

from among those curls’

13 M, B, AK, T and MS begin the line o g H
notes y& » from the Isfuhant MS #& 18 the dialectal form
of a2 The other texts read | ius.

43.

r"-)) )‘3 (.:...)/ L”'—\JJ-&S) :O
b o o)t Bl e e
SR b g &S

P ol e e
841, 118, 10
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1 1 B and T preserve the Persian u‘,o‘ﬂ/.

B has guo
for .8, which 15 unsatisfactory ~ The Rebab 15 a two- or
threc-stringed bow 1nstrument, played hke a wioloncello,
much 1m use 1n Persia, which 1 have desciibed clsewhere
(* Violin Making,” London, 1885, p 27)

1 3 Thas .. b}$ for ya &§ 4, and B has Lo L for yao,
correcting the metre, which 18 wrong, as above M1 Browno
SUgEests go b} » These are clearly allowable emendations

”

1 L 4% aap (Pers. ), ‘midmight ’

44,
&' dog g Uy a.w/,b CINGFY
&)'u)d 0 ol S ©
Do 0 gl BNl S &
Bl g & >y
B 10, ax 11, B 38, Ms 11

Inll 1,2 and 3 S 0w =1y & 4. The othor texts
omit the final s %.

1 I The other texts restore the Persian a1 am
not qute satisfied whether . Lopm should be rendered
‘ shadowed with surmeh,” or ‘aere rubbed with surmeh,’

giving to the terminal ¥ the power of «ww!. B has the
b
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reading S\, the 2nd person singulai, which s probably
the proper reading

1 2 In this line the termmal 5 = )

13 S m B1297 and Sl m B 1308 are errors
of the scribes

1 4 M. Huart appends the following note —‘ This
Jine 1s neaily incomprehensible =1y must approximate
the Talish (" (‘word,” Bérésine, p 52) J"J & s1g-
nifies ‘evil word’ (Bérésine, p 30) . But &~ secms to
be a 3rd pers smng of the aorist, we connect 1t with
o “to wander, which we have already met bearing
this meamng (et hemegtuche est rebelle a Uanalyse et
notre traduction trés comjecturale” 1 would rvather ching
to the prunary meaning of !,~, and suggest as a transla-
tion, ‘O Refuser of Speech, wherefore 1s thy head averted ?’
Mr Brownc suggests the rendenng, * Why dost thou ask
“Wherefore art thou dizzy?”’ making &'s = Jha.

45.
W WA P B U
e O P A &
[CSNAR) :.p),,; Jo gy S
o syt ST A Jo

B9, ak 10, v 19, B 18, Ms 10,
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All the texts are 1dentical and, save for the contracted
dialectal terminal o, are 1 pure Persian

1 1. Compare the Tmikish proverb ,duall uﬁ.ﬂ e
‘Love must be on both sides” Mr Browne tells mo that
m Persia the wm'd)\ 18 substituted for » Tt 1s certamnly
better. B 1 begins the line &~ for 4~

11 3 and 4. Leila and Majnan represent in Persian

poetry the archetype of profoundest love

46.
Uy o jphe p25

rBUa P A< s go &
B37,n12
The variations between H and B are very considerablo
1 this verse, B as a rule substituting the Persian for the
dialectal forms
11 ¥p=" 0, the mmperative of UAJ e
B's line reads—
P!y alp 0 W
1 2. Jeo meg 1mp of _ade or youz  B’s line reads
Plps 00y s 0 Jao

1 3 B’s hne wecroly transposcs thus —cas  §'hy
E 2
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Note thc word-play upon e~ and J'Jc s J‘J: also mean-

mg ‘single’ as opposed to &aas ‘a pan ’
Il 4= u4 )3 =« B’s hne recads—

retaxmng the Persian value ui ¥

47,
Jol Jo! Q,QL 3 b Ko
JA)‘ Jo! GQS r)b o~
(‘5’1’ — > (S rxmd)ﬂ
J..\)‘ ddﬂ u,(;) de-‘.) ru”

nl, u8 anl, Msl
1 2 Dialectal form ya for Lo
18 o the dialectal form of the Persian _golel,
S Persian AP MS has the form =
| PR3y 18 the Persian A B gives the com-
promise gy
48.
Sy & r:l:», Jo &
PO R r:’\p g 1ok xa
(.JJJ & \o) )1 l)}w e
Nyl & Y'J“/'d & ‘,J;o W

M9, HOU
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In the terminals 500 & = ¢)log

1.2 M for .’JLP ha< the synonym r)\(.b, which 1s re-

quired by the metre, which halts here.

'3 M for ye 450 has the stiong Persian form r;huu

49.

il 1y el ! S
(.),145 el oL S,
o t”"\f oo a0 sl

) ) 1
(./vnu) ) r}jw) [S) r/{v&)
B34, T 2, nl17

F Ruckert cites this verse with certain vatants i his
‘Grammatik und Rhetorik der Perser’ (Gotha, 1874, p 22),
but he does uot cite his authority, and the Grand-Ducal
libraran at Gotha tells me there 15 uo MS 1 hithograph

of Baba Tahn i the hibrary there
T and B restore the Persian , for , all through
1 1 Ruckert has r>"):

1 2 T and Ruckert have uf:‘Js(-’, Ruckert following
grammatically with ra‘m; (‘T wall put up with 1t°), the
daalectal form of (./,hw
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1 3. B and Ruckert have the Persian uij for u,!}b,
whilst T substitutes v “ come !’

1 4 The forms are much mterchanged T has p o
B hae r;L..) (which does not rhye), and so has Ruckert,
who aleo has & for the first U, and translates ‘sterben will
ich, mu mag weh oder wohl <ein,” which, if supported by

authonty, 1« good.  Cf the philosopheal axiom—

s s U - e g b Las )

50.
o Man S A
R S g g
3y g {U‘ e SO
o an y lasS b,
g 10, ax 17, T 24, 5 40, Ms 17
In 11 1, 2, 4 we have the dalectal plural i ., 1mnstead

of u\ , the other texts have the Persian u‘ T

1 1 xas ‘of one week’s duration ’ (Pers uﬁu <)
Ct uﬂ\.w < “one yemr old’  The hamza < m H

S\
injures the metre  So also &l m 1 2
1.2 T and MS 1estore the Persian form &l

L. 3 Band AK have ySac for ‘.}S <> MS restores the
Persian )l ed0 o e Bhas 354 3¢ probably an omission
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of the seribe  Couneeted with the Arabic ,ew 1t tmght be
[4
read “1n every waking moment,” sed queere

T =y

51.
POV rjb [ ..\)d )‘ Ad
ca "
&Aboy phaed o rnw.:- ude
.J.)t-) L"/\m:d & 80 (l‘ ro)b uJ\Ab
anl s g0 g S 0
r oS m 4, w30, 111

The terminals ¥ represent the Persion oo w!

1 1 9 18 probably an e¢mendation of the sembe & s
m 1 d,and m T here also M for Jlo 5 has wul=?
(‘ thie absence’) S for Hs , for metic

1 2. M reads this hne d.'u,v r)..g.!'.’ PRS- R a
paraphiase

I3  Compare [.J.n.) m thic hne with the purer but
still dialcetal torm x)b m 1 1t M begms the hne with
the paraphrase .. aw! rz‘qs & , B restores the Persian
,.}\.) Cf Othello, ‘Think on thy smms’ D "l‘]wy me loves
1 bear to you’

1 4 = ‘JSAS M for g“»f) has """Q]Jm’ and
T and B restore s)\o to ojb.
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52.
el ol & pnad ol e
oo B A JO B o S
23y 4aB r—'}f 3 pogn ol dad
UM pny s ped &)
n 48, T3, n b3

I'l. ye= e, TandB for UJ)‘:)T read a«, ', which

19 unsatisfactor Cf the ruba‘l of Hafiz, beeinning —
y ) g

(:}5 03P ey ey =R 0 ‘When thou art absent | weep

more than a taper’
12 Byw g = gyl &, T has &f {for S, and both
the other toxts have s for pl @, roblang the lme of

1ts mterrogative form
1 8 o oo = o «w The other texts restore i

1 4 The other teats have e for o

53.
JJT); w‘jj‘oj r{&‘ [S¥X]
Plr o poael o aan

7)T jw ).‘ rj‘C JS tn) r&)m‘

P32, 18 13
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-~

T and B end 1n U’T the othm dalectal form of oot
o = g

1 1 B reads UK}N.

1 2 For (...\.}J T 1eads r:L“A:» (‘my tree of L

13 7.2. = 4. For 0y s A T reads JAE KA
“all my Life”’

I 4 For u,ac & T has the synonym s, anan 1 2

54.

U koo wos® ) iy $0
RO p ks Gy ez s 008
& pO st ey e ;! il
sl jp0 20 500 )]
B 28, 5 10

This quatrain may have suffered severe emendation, but,
as 1t 15, 1t 18 free from dialectal forms  Note the pun on jec
(‘love’ aud “sun’) 1 3 Comparel 1 with the hnes mtio-
duced (from Faridu’d-Din ‘Attar) by FitzGerald mto his
‘Omar Khayyam, ‘The scas that momn m flowmg purple, of

then Lotd forlorn’
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55.
' B /.o\",; Jd rx".)vc
‘_5:).[:- o))“)‘j r.i,..k: {.:'s
s_’_J/}c j‘ W !')L’ deu/. g_,..)yw
B3, n A7

The two texts are i1dentical save for J)" B ml1I1
Compare Omar Khayvam, who inverts this sentiment (Chl-
cutta MS 106, FitzGerald’s translation 92)

J;,AS" Aml. u® \;J&Jm}.b Y

56.
hal lep ot &8 dal comno,o
hal wlep b 5y 5 8
hol wlef 009 tad 5yl

Ms 25

It will be obscrved that this quatrain, which has a
ring of ‘Omar Khayyam rather than of Baba Tahr, 1s
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m pure Persian, and I have only found 1t 1in the MS

no vi.
I 3 and 4 Note the play upon the word u'vo); , which
means 1 1 3 the town of Kirman, and 1 1 4 1s the plural
of (.)S “a worm’ A precisely simlar distich oceurs in the
first chapter of the Bastan of Sa‘di
0> ohed & O R
rrn u‘w)g t.\.’d)"' &L a8
1 had a desire to conquer Kirman,

When suddenly the worms devour me

And Firdawsi also makes use of the same word-play in
his account of the Great Worm of Haftawad, fromn which,

according to him, Kirman derived 1ts name

57.
S R e B e Qe
< w8 PR
s 3y ey )l 0l
w2 LK Jo o,
B 40, B 51

12 xp =4, te) = ) B for s reads aawas 1 1.
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58.

";A.»IsT L,Lc &5 ‘_;}”.»T)‘
SO &> Lo /‘ o haxo /;1)3\;;:
g:_:).» PRI IS Jauyl o

s & L_;AJJJ&:o .AL o

r 14, B 55, u 58

12 Tfor s 2 Lo )l has s (5

1 3 Taterally, ‘by the faith of thv Eight and Four,

1e the Twelve Imams of the Faith

1 4 T rostores .. The g¢ m this Iime 13 the omly
sign of the dalect, and 18 probably an emendation of
the scnbe The whole quatrain s prohably spurous
M Tuwmt appends a note — A proverlhial expression
Oriental wisdom teaches that 1t 1s sometimes dangerous to
have scen an cscaped camel’, and cites the apologue of
Zadig and the horse of the King of Babylon He evidently
was unacquainted with the Turkish proverb (which has
equivalents all over Asia), ,Sym 80p0 3 &5 )0 80 3p r},?
‘ Death 1s a black camel which kneels at evervbody’s door”’
The quatramn 18 merely an address to God pleading for

a longer hife
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59.
o be yl> s u‘;)" o=
e ba eilp Lo,
S 20 wyess T ey
U Ry K e Jo
B 39, H 50

Identical save that B rostoroes ow, mn 1 3, and yleo m
11 3 and 4, R before

60.

oo o (e o)) ety plo
0 aele s i ) e
ol Rl ) et
r&JSJ{abmq}:od\d
527, 85 14
The texts agree 1n this quatrain, and the only dialectal

peculiarities are the chmination of the 4 10 (.;,Z all through,
and the form &w 1m 1 4, m which s = ! (Pers

e uwa), and _po for),o
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61.

S e e
S 3o p) kop e
s. .
¥y b T g2 i
S e e
57, H 59
B rostores the Persian Le all through, and mn 1 2 b
In1 8 wo find the common 1diom for the point uf death.
Cf. ‘Omar Khayyam (Whinfield’s text, no. 134) e LY
Sl b, and Sa‘di (Gulistan, chap 1 16) e )
Sl s, et passim

62.
lyaw e Fails b &S &
bl 0 o ioj L
G O by y O & &
Sles e gy S gy
Bo4,T13, 1

1.2 T has 3, for ., giving the equvalent ‘ made thy
way ’ for ‘set thy foot’ (1 the tavern)
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PROSE TRANSLATION



PROSE TRANSLATION
OF THE FOREGOING TEXT.

————eewew

Note —In the following translation 1 have endeavoured to offer a
certain measure of ordmary Englsh expression  Where the precisely
hiteral signification has suffered eclipse, 1t has been restored m the
notes The notes appended to the foregoing text must also be refer1ed
to when chaiacteristic Ornental 1mages oceur 1n this translation

1

Happy are they who live n the sight of Thee,’
Who hang upon Thy words,® and dwell with Thee,
Too frail to approach, I see Thee from afar,

And seck the sight of those that see Thee ever.®

<)

~

Without Thee 1n the Garden, Lord, may no rose bloom,
Or, blooming, may nonec taste its sweet perfume,

So, should my heart expand when Thou art not migh,
’Twere vamn! my heart’s grief naught could turn to joy.*

! Lit. who see Thee always 2 Int who talk with Thee

8 Lst  Though I have not strength (a foot) to come and see
Thee, I will go and see those who see Thee

4 Int If, without Thee, the heart smles and opens its hips (1n
laughter), may 1t never wash 1ts cheek from heart’s blood.

F 2
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3.

Happy are they indeed whose Friend 1s God,
Who, giving thanks, say ever, “He 1s God ' ;!
Happy arc they who always are at prayer,
Eternal Heaven is their just reward.?

4.

That phrase, “They said ‘Yes' ” fills me with alarm,

I bear more sins than does a tree bear leaves ;

When, on the last day, ¢ They-that-rcad-the-Book”
shall read,

I, bearing such a record, will hang my head.

5.

Lord ! who am I, and of what company ?

How long shall tears of blood thus blind mine eyes ?
When other refuge fails I'll turn to Thee,

And 1f Thou failest me, whither shall I go ?

! «“'Whose (constant) occupation 1s the reciting of the Hamd
and the Ikhlas,” 1e the Suratu’l-Fatiha, the first chapter of the
Qur'an, begmning &8 st ¢ Thanks be to God,” and the Siaratu’l-
Ikhlas, the 112th chapter of the Qur’an, beginning oot aly 9o
““Say He 15 one God ”

2 Lit Thewr market, 1e the market in which their wares find
acceptance
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6.

Homeless as I am, to whom shall I apply ?
A houseless wanderer, whither shall T go?
Turned from all doors, I come at last to Thee,
If thy door 18 denied, where shall 1 turn ?

1.

If Thou killest me miserably—whom fearest Thou *

And 1f Thou driv’st me forth abject—whom fearest
Thou ?

Though a half-hearted thing, I fear none,

Thy heart 1s the two worlds—whom fearest Thou ?

8.

Drunkards and drunk though we be, Thou art our
Faith,!

Unstable, weak though we be, Thou art our Faith,

Though we be Muslims, Guebres, Nazarenes,

Whate'er the Outward Form,? Thou art our Faith.

* * * *

1 Perbaps we should read instead of Wt “fath,” (Lt
““quarter ” or ‘‘ mercy,” 1n which case the lines would end, * (we
ask) quarter {from Thee ”

2 Lit. In whatsoever faith (or sect) we be, &c
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9.

He who has suffered grief knows well its cry,

As knows the Assayer! when gold 1s pure ;

Come then ye Burnt-in-Heart, chaunt we laments,?
For wcll we know what 'tis to Burn-in-Heart.3

10.

When o'er the Garden wall the branches hang,
The garden’s keeper suffers ever bitter grief,
They must be cut back, even to the roots,
Even though pearls and rubies be their fruit.

11.

Briar and thorn beset thy way, O Heart,
Beyond the Dome of Heaven 1s thy road ;*

If thou art able, then thy very skin

Cast off from thee, and highten thus thy load.”

1 It the Crucible

2 Iat let us lament together

8 Ist For he whose heart 18 burnt knows the condition of the
Burnt-in-Heart

¢ Lit Thy passage must be over the Zemth of Heaven

5 Lit  If 1t comes from thy hand (1e 1if thou canst), cast off thy
skin, so that thy load may thus be a little less.
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12.

Come, O ye Burnt-in-Heart, let us gather round,
Let us converse, setting forth our woes,

Bring scales, make trial of our weight of woe,
The more we burn, the heavier weighs our grief.!

13.

O Burnt-in-Heart, come ye and mourn with me,

Mourn we the flight of that most lovely Rose ;

Hic we with the cestatic Nightingale to the Rose-
Garden,

And when she ceases mourning,? we will mourn.

14.

A falcon I'! and, as I chased my prey,

An evil-eyed-one's arrow?® pierced my wing ;

Take heed ye llcedless! wander not the heights,*

For, him who hecdless roams,® Fate’s arrow strikes.
* * * ES

1 Iat. the heavier will we weigh (1.e the greater will be our
honour)

2 Lit  And though she mourn not

8 This might also mean ‘ A black-eyed beauty’s arrow,” which 1s
probably correct

4 Lat  feed (pasture), not on the heights.

b Lst. feeds (grazes)



72 THE LAMENT OF

15.

My horse said yesterday to me- “There is no doubt
‘““ But that your stable 1s a coign of Heaven ;

‘““Here is not grass nor water, straw nor grain,

“'T1s fit for Angels, not for beasts like me! ™!

* * * *
16.

"Ths Heaven's whim to vex me, and distress,?

My wounded eyes hold ever briny tears,

Each moment soars the smoke of my despair to heaven,

My tears and groans fill all the Universe.

17.

O Lord! this heart of mine afflicts me sore,*

I weep?® this heart of mine both day and night ;
Often I grieve but for my grief; O Some-one
Rid me of this heart that I may be free.t

! This 18 ascribed to Baba Tahir in my MS, but I think 1t 18 an
mmportation It 18 nerther i s style or language

? Lt ’Tis through the mischief-working of Heaven’s Wheel that

8 Iat My groaning body and my tears reach even unto Samak
(ie. the Fish that m the Muhammadan cosmogony supports the
whole world, here meant to symbolize the deepest depths of ocean).

* Lat O Lord' so afficted am I by this heart

8 Lit. 1 am 1n torment through this heart of mine, &c

8 Lt for I am weary of 1t Vide also the note on p. 32.
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18.

By day and night the desert 18 my home,

By day and night inine eyes shed bitter tears,
No fever rocks me, I am not 1n pain,

All I know 18 that day and might I grieve.

19.
O wicked, wanton, wastrel heart of man,’
When the eyes sin the heart must bear the doul?:
If the eyes never saw a lovely face,
How would the heart e’er know where beauties are ?

20.
Beneath the tyranny of eyes and heart I cry,
For, all that the eyes see, the heart stores up:
I'll fashion me a pointed sword of steel,
Put out mine eyes, and so set free my heart.

21.
Mine 1s a heart that has no health 1n 1t,
Howe'er I counsel 1t, 1t profits not,
I fling 1t to the winds, the winds will none of 1t,
I cast 1t on the flames,—1t does not burn.?
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1 Ist A plague 1s the heart, a plague, a plague.
2 O1, “The eyes see, and the heart 1s afflicted (with love)
8 Iat 1t does not smoke.
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22,

I am that wastrel called a Kalandar,

I have no home, no country, and no lair,’
By day I wander aimless o’er the earth,
And when night falls, my pillow 1s a stone.

23.

What blundering Moth in all the World like me ¥
What madman like me 1 the Unmiverse ?

The very Serpents and the Ants have nests,

But I—poor wretch—no ruin shelters me.

24.

The Meadow of my Thought grows naught save grief,
My Garden bears no flower save that of woe ;

So arid 1s the desert of my heart,

Not even the herbage of despair grows there.

25.

My heart 1s dainty as a drinking cup,

I fear for it whene’er I heave a sigh ;

It is not strange my tears are as blood,
I am a tree whose roots are set 1 blood.

! Int anchor (1 e settled abode).
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26.

If single were my grief, what should I carc #*
If small my sorrow were, what should I care?
Call to my couch my lover or my lecch,

If exther one were migh what should I care ?

With wailing plaint my heart 1s hike a flute,
The grief of losing thee 1s ever at iy heels ;
Till the Last Day am I consumed with grief,
And when that Day shall be, God only knows.

28.

"Tis Spring ! 1n cvery garden roses bloom,
On every bough a thousand mghtingales ;
There 1s no mead where I can set my foot,

Pray there be none more Burnt-in-Heart than I.

* * * *
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! Lst. what (harm) would 1t be?
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29.

I am the ocean poured into a jug,'

I am the point essential to the letter;

In cvery thousand one greater man stands out,?
I am the greater man of this mine Age !

30.
A Phoenix I, whose attributes are such
That when I beat my wings, the World takes fire ,
And should a Painter limn me on a wall,
Mine Image being there would burn the house.

* * * *
31.
If my Sweetheart 1s my heart, how shall I name her?
And 1f my heart 1s my Sweetheart, whence 1s she named ¥

The two are so mmtimately interwoven that
I can no longer distinguish one from the other.

1 Te an mfimte soul mm a finte body Cf the passage in the
Prologue to Book 1 of the Mathnawi ot Jalalu’d-din Rami «If
thou pourest the ocean mmto a jug, how much will go mto 1t * But
one day’s portion ”—

8)p8 30 o iy S
Byy) hh cnnd agS

2 Lit 1n stature (upright) hike an Alf (1e the Persan letter
\ “&” .
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32.

If the mood takes me to seek my Loved One’s face,
lestramn me not, my heart 1s thrall to her;’

Ah, Camel-man, for God’s sake haste not so !

For I am a laggard behind the Caravan

33.

The picture of thy Beauty, Love, quits not my heart,
The down, the mole, Love, on thy check I see alway ,*
I'll kmit my lashes close, o’er wrinkled cyes,

That, weeping, thine image ne’er can leave me, Love.’

34.

To-mght I can do nought but weep and wail,
To-mght T am 1mpatient, conscienceless ;*

Last night one hour seemed passing sweet to me,
To-mght 'twould seem, I pay for last mght’s joy.

! Lat. 1 am the thrall of my heart

2 Iat  The image of thy down, thy mole, Love, will not depart.

3 I«t. That (though) blood (1e bitter tears) pour forth, thine
1mage may not go forth.

4 Lt beside myself
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35.

More than a thousand hearts hast thou lad waste,
More than a thousand suffer grief for thee,

More than a thousand wounds of tlune I've counted,
Yet the uncounted still are more than these.

36.

Subduc the glories of thine hyacinthine hair,

Wipe the tears of blood from thy narcissus-eyes ;
Why robb’st thou me of the Sun—which 1s thy love ?
Day passes quick, bring not the mght too soon "

37.

O heart of Stone, thou burnest not for me,*
That stone burns not, is not, indeed, so strange ;
But I will burn till I inflame thy heart,

For fresh-cut logs are difficult to burn alone.

1 Jat. The oriental imagery of this verse 18 hard to render It
mght be translated
Do not disorder (02 make curly) thine hyacinthine hair,
Do not dim with blood-stained tears thy drunken narcissus-eyes
Thou art bent on cutting off thy love from me,
Time will cut 1t off—do not hasten on

Lat ¢« O stony-hearted one, thou pitiest me not ”’
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38.
My heart 1s g1ddy and distraught for love of thee,
And tears m torrents flood my beating eyes, !
How like a new-cut log are lovers’ hearts,
Whalst onc end burns, the other bleeds 1ts sap.

39.

Without thec my heart has no moment’s peace,
And 1if I see thy face my grief has fled ;

If all men had a share in my heart’s grief,

No heart n all the world but would be sad.

40.

Thy tangled curls are scattercd o'er thy face,
Mingling the Roses with the Hyacinths ;

But part asunder those entangled strands,

On every hair thou'lt find there hangs a heart.

41.

O may thy sunny face grow brighter yet,

May thy love’s arrow split my heart in twain ;
Knowest thou why thy cheek’s mole 1s so black ?
All things become burnt black close to the sun !

Lt 1t I so much as strike my eyelashes together a torrent arises
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42.

The breeze that played amid® thy curling locks
Is sweeter far than hyacinths to me ;

All night I pressed thy picturc on my breast,?
At dawn my bed gave forth a scent of roses.

43.

With two strands of thy hawr will I string my
rebab,

In my wretched state what canst thou ask of me ?

Seeing that thou hast no wish to be my Love,

Why comest thou each midmght, 1 my sleep ?

44.

O thou whose sweet soft eyes the surmeh shades,
O thou whose slender figure rends my heart,

O thou whose musky ringlets cluster on thy neck,
Why passest thou unheeding P—art thou dumb ?

1 Jat  comes from the roots (or ¢ mde’) of thy, &c

2 Or, “All mght I clasped thine image (phantom) to my
breast ”’
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45.

Love to be sweet must be reciprocal,

Love unrequited maketh sick the heart;

If Majnin’s heart was desperate for love,
The heart of Leila was more desperate still.

46.

Come and illume my chamber for one mght,

Keep me not wretched by thine absence from me ;'

By the two arcs that are thine eyebrows’ curves, I swear
Since thou st forgotten, Grief only shares my bed.

47,
Art thou a lion or leopard, O Heart, O Heart,
That thou warrest ever with me, O Heart, O Heart ?
Fall thou into my hands; I'll spill thy blood,
To see what colour it is, O Heart, O Heart !

48.
My Beautiful ! thou hast my heart and soul,
Thou hast mine inner and mine outer self;
I know not why I am so very sad,
I only know that thou hold’st the remedy.

i Iat. Do not leave me 1n the affliction of the day of separation.
(e}
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49.

Comest thou thyself ?* I will cover thee with caresses,

Comest thou mnot ?? for thine absence will 1 sorely
grieve.”

Be thy sorrows* what they may, lay them upon my
heart,

And T will either die of them, or be consumed by them,
or bear them bravely.

50.
Seven days the anemones last upon the heights,
On river-brink the violets last seven days;
From town to town will I proclaim this truth,
““ But seven days can rosy cheeks keep faith!”

51.
Grieving for thee my heart is ever sad,
A brick my pillow, and my couch the earth ;
My only sin is loving thee too well:
Surely not all thy lovers suffer so ?

1 Jat 1f thou comest, by thy hfe I will, &c
2 Lit. And if thou comest not.

5 Lat. will 1 melt

4 Le the pains thou canst inflict.
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52,

A taper I, whose flame sheds waxen tears,’

Are not the tears from burning hearts the same ?
All night 1 burn, throughout the day I weep,
Such days and mghts are all on thine account.

53.

When thou’rt away mine eyes o’erflow with tears,
Barren the Tree of Hope when thou'rt away ;
Without thee, night and day, m a solitary corner,
I sit, till hife itself come to an end.

H4.

O Heart! I mourn m purple for thy flight,

I bear my grief as the train-bearer bears the tramn ;
As the dawn boasts the rising Sun, boast I thy love,
Henceforth till Israfil shall sound his trump.

1 Ist  whose tears are of fire, Cf the verse of Jamal'ud-din
Salman quoted by Sir Gore Ouseley (‘ Biographical Notices of
Persian Poets,” Loudon, 1846) beginning

Sl g bt et Og2 et

¢ Last night the taper consumed itself weeping sorrow” (at om

separation)



84 THE LAMENT OF

55.

Full is my heart with fire and mine eyes with tears,
Brim full the vessel of my life with grief ;'

But dead, I should revive with thy perfume,

If haply thou shouldst wander o’er my grave.

* * * *

56.

Fate 1s an ill that no one can avert,

It wields its sway alike o’er Kings and Vizers ;

The King who yesterday, by his rule, devoured Kerman
Becomes to-day himself the meat of worms.*

517.

Black is my lot, my fortune ’s overturned,’

Ruined are my fortunes, for my luck is brought low ;*
A thorn, a thistle I, on the Mountain of Love,

For my heart’s sake.” Drown 1t mn blood, O Lord !

1 Lit. with my heart’s blood

2 Observe the note to the text on page 59
3 I4t. topsy-turvy

¢ Lit. overturned

5 Lu. By my heart’s doing.
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58.

Since that First Day when Thou createdst us,
What hast Thou seen 1n us save frowardness ?
Lord! by the Faith of Thy blest Twelve Imams
Forget Thou seest for us the Camel of Death.

59.

The Age’s grief is our Soul’s portion here,

To free our Souls from care needs magic® art ;
To all, at last, comes remedy for grief,
Annihilation cures all hearts at last.®

60.

1 go, I depart, I leave this world of ours,

1 journey beyond the furthest bounds of Chin,?
And, journeying, ask Pilgrims about the Road,
“Is this the End ?* or must I journey on?”

1 T4t alchemy

2 Iat It 1s (only) our heart whose (sole) remedy 1s annihilation
3 (ywe\e 5 (pee is supposed to mean “ China and Manchuria.”

+ Lit 1s this distance enough ?
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61.

My new-born Vision of Beauty, where art thou ?
Where art thou with thy surmeh-shaded eyes ?
The Soul of Tahir struggles to be free,

And, at this Supreme Moment, where art thou ??

* * * *

62.

O man who nc'er hast studied Heavenly Lore,

Nor set thy foot within the Tavern-doors,

Thou knowest not what thou hast escaped or gamned;
How shalt thou come among the Elect ? Alas!

! Lit Breath (of Life) has come to Tibir’s bosom.
Just as 1t 1s time to depart (die) Where art thou, O
my dear one ¥





